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The Holy Year 1950 


EXCERPTS FROM THE PONTIFICAL EASTER MASS AND THE PROCESSION OF THE 
‘ BLESSED SACRAMENT ON THE FEAST OF CORPUS DOMINI 1950 
Recorded at St. Peter’s in the Vatican 


(SECOND VOLUME OF RECORDINGS) 


** His Master’s Voice” have again been entrusted by the Vatican Authorities, in conjunction with 

i, the Vatican Radio Station, with the recording of further excerpts from the Holy Year cere- 

i. | monies. This set of four double sided 12-inch records, for which a handsome album is available, 

reproduces some of the most moving moments of the Easter and Corpus Domini Celebrations 

if : which were attended by over 100,000 people in St. Peter’s, Rome and the Piazza before the Basilica. 
DB21140-3 
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Although IM Thorn Needles have been popular the world over 
since 1935 with steadily increasing sales, we have not been idle and 
research work has been continually in progress. 


Samples of over 200 species of cactus thorn have been collected and 
tested. We have now found one which is a pearl among thorns. In 
addition to this a new and improved process has been devised for 
drying, impregnating, hardening, varnishing and preparing the needles. 
New and closer tolerances have been perfected for length and diameter 
and entirely new grinding machinery has been installed for pointing 
them in bulk. As a result the new’needles look better, sound better 
and last longer and are even more essential to music lovers. 


The new process, while retaining the original advantages of the 
IM needles of no record wear and no surface noise, give improved 
frequency response throughout the audible range. 


From now on all needles will be the new processed type. The 
well-known Top Hat boxes will be over-printed with the wording 
* New Process’ in a red star. 


BUY A BOX OF THE NEW PROCESS NEEDLES AND TRY 
THEM FOR YOURSELF, SAME PRICE 2/11 (tax paid) 
PER 10 NEEDLES. 


PRODUCTS OF ALFRED IMHOF LTD., 112-116 NEW 
OXFORD STREET, LONDON, W.C.1. Tel. MUS 7878 
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AT YOUR SERVICE 


LOWER GROUND FLOOR. Service reception 
and enquiries—Record export department. 


GROUND FLOOR. Radio, Gramophones and 
IM Products. 


FIRST FLOOR MEZZANINE. Record audition 
rooms—Retail Manager’s office. 


FIRST FLOOR. Television and Radio Telephone 
showroom—Design office. 


SECOND FLOOR MEZZANINE. General 
Management offices. 


SECOND FLOOR. Radiogram, Refrigerator and 
Instrument Case showrooms. 


THIRD FLOOR. IM Products workshop and 
Prototype development workshops. 


FOURTH FLOOR. Works offices and Accounts 
offices. 


POLYDOR 


These records, introduced by Imhof’s six months ago, 
have already established themselves as number one favourites 
by connoisseurs of recorded music. We havea large selection 
of classical and light recordings in stock to which we invite 
you to listen at Imhof house. No. 1 list of recordings available 
on request, but new records are continually being flown in 
and No. 2 list is being prepared. Selections from Polydor 
records should be in the collections of all gramophone 
enthusiasts, they are notable for their superb recording, 
brilliant arrangements and international artists not other- 
wise available to the British Public. 


™ 


IMHOF’S (RETAIL) LTD., 112-116, NEW OXFORD 
STREET, LONDON, W.C.!. Telephone: MUS 7878 
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A maiden lady (all arsenic and old lace) has mentioned to us that, 
in her opinion, our last two advertisements have not been in keeping 


with our aspirations and high technical achievements. Maybe not. 


doubting ‘Thomases and Thomasinas — to the unique character of Decca long 
playing records: up to twenty-five minutes’ uninterrupted true ffrr reproduction 
from each side of a slim, surface-quiet, unbreakable twelve-inch record. Of 
course, if you already realise all these L.P. advantages it merely proves that 


the cockerel and the ostrich have done their jobs pretty well, doesn’t it? 


DECCA 


. If your dealer is unable to let you hear a long 
playing record will you please let us know 
'—and we will talk to him like a father! 


When all is said and done, it is your verdict that counts. And 
so we should be grateful if you would pass your own judgement 
on our achievement by asking your dealer to play you any Decca long 
playing record in which you are particularly interested. We believe 
that this will amply prove the success of our exclusive rene: 
Decca long playing plus full frequency range recording. 


THE DECCA RECORD CGO.:.LTD., 1-3 BRIXTON ROAD, LONDON, 


But we believe that they have drawn the attention of everybody — including the . 
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Leading British name in the field of — 


LOUDSPEAKER MANUFACTURE 


A 12-in., 15-watt High Fidelity unit with twin- 
curvilinear diaphragm (Pat. 451754). 


AXIOM Flux density, 

14,000 gauss ; Total flux 158,000 maxwells on a 

1?-in. pole ; frequency coverage 40-15,000 c.p.s., 

free from bass modulation effects. An ideal repro- 

REGD TRADE MARK ducer for the record enthusiast and connoisseur. 
TWIN CONE A 12-in., 20-watt unit, also incorporating Goodmans 
P.M. AX1OM patent exponential twin cone. Flux density, 17,500 
LOUDSPEAKERS gauss. With a frequency range of 40-15,000 c.p.s., 


free from sub-harmonics and bass modulation 
effects, the Axiom 22 brings High Fidelity into the 
field of High Power sound reproduction. 


We shall be pleased to send full details on request. 


For use with these models we 
recommend oodmans High 
Fidelity Heavy Duty Output 
Transformers Types H.4 and H.6. 
Nett Weight 5 lbs. and 5 lbs. 3 ozs. 
respectively. 


A Bass Reflex Cabinet measuring 
approximately 30° x 25” x 16” 
and a corner cabinet have been 
specially designed for these 
loudspeakers and working draw- 
ings are available. 


GOODMANS INDUSTRIES LIMITED, Lancelot Road, Wembley, Middx. 


WEMbley 1200 


Talent on 


Recorg 


Do you play an instrument, sing, recite, speak 
in public? There is no better way of testing 
your progress and correcting your technique 
than by making a personal recording at the private 
H.M.V. studio, Oxford Street. 
This studio is equipped with the finest modern recerding 
apparatus, operated by experts. The pleasant atmosphere 
overcomes any feeling of “nerves.” A grand piano and a 
fully qualified accompanist is available if required. Prices 
from 20/-. Call, write or phone for details. 


“HIS MASTER’S VOICE” 


PERSONAL RECORDING STUDIO 
363 OXFORD STREET, W.! 
Phene: Meyfelr 1246 


The Acoustical 
@. ©. A. 
AMPLIFIER 


and 


CORNER RIBBON 
LOUDSPEAKER 


are being demonstrated and supplied 


by 


PETER HILDESLEY Ltd. 
73 GROSVENOR STREET, W.1 


DEMONSTRATIONS BY APPOINTMENT 
Tel. MAYfair 6914 
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The GRA MO PHONE 


™ We have already in previous announcements 
mentioned the more important developments of 
the Q.U.A.D. amplifier. Electronic engineers 
and acoustic engineers will be able to judge for 
themselves the advances which these develop- 
ments represent in sound. 


We feel it may be of some help to the non- 
technical reader if we pass on some of the im- 
pressions of various individuals as expressed in 
their own words. Accordingly we append a few 
extracts from letters dealing with this amplifier. 


Superlatives are of course quite meaningless 
unless one knows intimately the background and 
standards of the person concerned. It is however 
at least safe to assume that most of the persons 
quoted here have some experience in searching 
for the closest approach to the original sound in 
speech and music reproduction. 


Acousticat Amecirier 


. . . other people’s views 


** The most outstanding thing about it in my opinion 
is not the fact that it impresses on first hearing, but 
that one never gets tired of listening. For the first 
time in twenty years of Quality Radio | can listen 
continuously without the slightest annoyance whether 
at low volume or high.”’ 

(Private individual, Chorley) 


** My wife and | would like to emphasize that the 
Q.U.A.D. amplifier is the nearest approach to ‘ real 
sound ’ that we have ever experienced.’’ 

(Private individual, Swanlet) 


** We feel that this represents the greatest advance 
in sound reproduction equipment for many years.’’ 
(Electronic and Sound Engineers, South Africa) 


** | should first of all like to compliment you on the 
wonderful job you are doing. | have had considerable 
experience in radio and have handled everything of 
note to date. You have gone completely out of the 
never ending sameness and have created something 
entirely different that sets a new standard in high 
fidelity reproduction."’ 

(Private individual, Blackpool) 


*“*1 am certainly very much impressed with the 
performance. The quality of sound obtained 
certainly far exceeds anything available over here 
for domestic use. The quality: control is also very 
effective and seems to be the best all-round solution 
to a very difficult problem.”’ 

(Audio Engineer, U.S.A.) 


“It 1s all you claim for it and the construction and 
workmanship leave nothing to be desired.’’ 
(Engineers, Stoke) 
The Q.U.A.D. Amplifier complete 
in two units as illustrated .. £33 
Write for Q.U.A.D. booklet. 


MANUFACTURING COLTD 
HUNTINGDON: TEL: 361 
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UC The finest Pickup on the Y 


market at a competitive price 


with 


h 
ead For Standard and Microgroove Recordings 


Green Spot with .001” radius sapphire for microgroove recordings Prices: With one Head £4 00 plus £1 148 Purchase 


Red Spot with .0025” radius sapphire for modern standard recordings Tax. Extra Heads each £2 10 0 plus £1 1 8 Purchase 
Yellow Spot with .003” radius sapphire for older standard recordings 


Tax. Spare Armature System with Sapphire 14/8 
These pickup heads are fitted with an easily replaceable including Tax. 


armature system complete with a semi-permanent Telephone: Hipperholme 69169 


' sapphire. Armature mass 20 milligrams. 
80 @ @ 


Extremely low mass at needle point (4/5 m.g. only), A 4 e 
allowing for reduction in downward pressure to 10/12 S Sé 
grams for standard recordings, and 5/7 grams for eS ; 0 nno : 
microgroove recordings. | PRODUC T 


HIGH-FIDELIT {AMPLIFIER. Complete with detachable remote control, 6 watts ,push- 


pull output, negative feedback, distortion below 0.5%. Frequency range 30-20,000 c.p.s., separate bass and treble controls. 
Mic/Radio/Gram (33/78) selector. Guaranteed for two years. Price £17.17.0. In Kit form—£14.14.0. 


stage on all bands, 2 RF stages on TRF reception, infinite impedance detector. Two years’ Guarantee. £14.18.6 inc. P.T. 


RG QUALITY TUNING UNIT. Variable selectivity local station TRF receiver. Employs 


a RC TUNING UNIT. Combined TRF/Superhet receiver, 4 valves, 3 wavebands. High sensitivity RF 

) | 2 stages of RF amplification feeding into I.|. detector. Long and Medium wavebands. Guaranteed for two years. 
£8.14.2 inc. P.T. 

* CATALOGUE. Our fully illustrated catalogue makes interesting reading. May we send you a copy ? 

Write today to: 


Our range also includes, of course, 


the CONCERT MASTER Amplifier rere AMPLIFIERS 


and TRIGORNE Speaker Chambers 


i81 KENSINGTON HIGH ST., LONDON, W.8 
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The GRAMOPHONE 


Good music deserves FIDELITY 


3 HANWORTH TRADING 


18675B 


ESTATE 


Weighing only 21 pounds, 


Weight 21 Ib. 


in recording and in reproduction 


A world-famous Orchestra—playing the loveliest work of a renowned 
composer—beautifully recorded by the most modern technique—-all those 

- amount to very little unless the sound equipment is capab‘e of reproducing 
the original music with a high standard of fidelity. Specially developed to 
meet the exacting requirements of music lovers, the GRAMPOLA Model S.50 
Amplified Electric Gramophone is an instrument which gives equal satisfaction 
to the musician and technician alike. 
readily portable, and the two simzle controls are fitted on the outside of the 
case, so that the lid can be closed during playing, eliminating surface noise. 


it is 


GRAMPOLA Model S.50 Price £21.6.0 (incl. P.T.) Amplified Electric Gramophone 
for A.C. Mains, 50 cycles 200'260 volts. 


Size 143” x 13}” x 9’. 


Get full details without delay from 


PELTHAM 


GRAM@I@N REPRODUCERS LTD 


MIDDX. 


Telephone: 2657 


SUPRAPHON records now in stock : 


Janacek : Lash dances—Old Bohemian folk dan tings. ech Radio 
Symphony Orch., conducted Jirak (3 x 12 in. discs). me Te 
Martinu : Symp hony No. IV. Czech Philharmonic, conducted Kubelik 
(4 x 12 in. "aon. G22951/4. 
rest Quartet No. 2. Prague National Theatre Q’tet (3 x 12 in. discs.). 


Ondricek : Rhapsodie Boheme, violin solo with Orch. Vojtech Frait violin 
with Czech — Symph, Orch. (1 x_12 in. disc.). 799. 

Shostakovich : Three Fantastic Dances, Op. 5 and Polka from the ballet : 
““ The Golden Age,”’ Op. 35/Seven Children’s Compositions. The com- 
poser at the piano (solo) (1 x 12 in. disc). G22665. 

Suk : Fairy Tale Suite for Orchestra. Czech Philharmonic, conducted Talich 
(4 x 12 in. discs). H23053/6. 

Complete list, infedine Brass Band marches, polkas and waltzes sent 
on receipt of 3d. in stamps. Prices : 12 in. 15/- each; 10 


LA MUSIQUE AU VATICAN 
(SEMS) 


Please note reduction La to 14s. Od. per 12 in. disc. and 12/6 per 10 in. 
ae in stock es many others. Complete catalogue available : 
price 1/- 


CAPELLA GIULIA CHOIR 
Palestrina : Improperi-Popule meus 1 & 2. 1116. 
Tribulationes/Peccavimus. 1155. 
Pueri Hebraeorum/Gabrieli : Maria Magdalena. —, 
: Resonet in Laudibus/Benedicam dominum 
Vittoria : 4th to 9th Responsorio du Mercredi- 
Refice : Lauda Jerusalem—Psalm 147, 1 & 2. 1130 


IN CIMBALIS BENE SONANTIBUS ORCH. & QUARTET 
Gambini: Quartet in G minor (2 discs). 1167/8. 
Zipoli : 3 __Elevation/Pach elbe Deux chorals. 1154 
T 3; Sonata a Quatre, 1 & 2. 1145. 


Mon Organ items played by Professor Germani and V 


Also in stock : L’Anthologie Sonore (complete catalogue available, price 1/-), 
Classic, Durium, Pacific, French Telefunken 


French HMV, Columbia, Pathe and Odeon obtainable to special order. 
Send for lists and prices of catalogues. 


Our niin aoe of rare and deleted senpets contain many fine collector’s 
items—ask to placed on our mailing list 


ROSS, COURT & COMPANY 


92 TRAFALGAR STREET .. BRIGHTON, SUSSEX 
Phone : BRIGHTON 28886 


188. 
1113/5. 


. §SOUND ADVICE? This booklet 


giving valuable gramophone hints: now 
available from your dealer at 4d. (or post 
{ree direct from Starr). 


Contents : L.P. WITH YOUR PRESENT 
GRAMOPHONE. Details of a unique con- 
version of present gramophones WITH- 
OUT EXTERNAL COSTLY ADDITIONS; 
ords; L.P. Records 
; The Diamond Needle ; Auto- 
Couplings or L.P.; many other informative 
’ notes. your copy now, in great 


nd. 
STARR PRODUCTS 
8 Dartmouth Pa e., London, N.W.5 


Tel:. GULIiver 1831 

All Export Enquiries to: 
GENERAL & OVERSEAS TRADING CORP.LTD 
6 Duke St., St. James’s, London, S.W.1 
4 Tel: Whitehall 6588. Cables: GOTAC, London 


JEWELS to 
Suit YO Fr 
Pick-Up 


—and Your 


Pocket 


Whether you choose a STARR SAPPHIRE or 
DIAMOND you get the finest jewel point made 
to more accurate specification than com- 
peting needles and costing no more. 


Sapphires for pick-ups taking the 
larger standard needles STARR GEMTIPT, 6/11 
+ 3/- tax, straight shank for crystal, trailer 
for magnetic pick-ups. For light weight pick- 
ups STARR SAPPHIAE Miniature, now reduced 
eevee 6/1 + 3/- tax, ferrous shank. L.P. 

iniature and Lexington sapphires available. 


Diamonds the new STARR DIAMOND 
STYLUS unique in availability for lifelong en- 
joyment with ANY lightweight pick-up. 
90 times harder than-sapphire and more 
shock-proof ; unimpaired by years of use 
its fine quality makes it an attractively 
economical choice. 
For 78r.p.m.records For L.P. records 
7 gns. 62/11 tax S8gns. tax 
For miniature needles suitable for a large 
variety of popular lightweight pick-ups‘ 
Super Lw. pick-ups with removable arma- 
ture assemblies or fixed <es are fitted at 
9/11 extra, including tax. ener 
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Great Artists in the January Supplement 


pe Vi! TO 
— and THE ROYAL PHILHARMONIC 
ORCHESTRA 


cond. by SIR THOMAS BEECHAM, Bt. 
Concerto in G Major (K 216)—Mozart 


177-9 
Auto. Couplings DB 9570-72 


Etudes Symphoniques, Op. 13 (Nos. 
| to 12); Vogel als Prophet, ‘Op, 82, 
No. 7, ‘*Waldscenen"’ — 
Schumann - 
Auto Couplings C7819- 


| 


— THE PHILHARMONIA ORCHESTRA 
scheree Capriccioso, Op. 66; Legende, 
Op. 59, No. 10 — both by Dvorak 

C 7822-3 


—_ with Orchestra cond. by Hans Erisman 
Oboe: Terence MacDonagh) 
Recit: Vorrei spiegarvi, oh Dio! 
Aria: Ah conte, partite x .418)— 
Mozart - - - - C 4056 


SET SVANHOLM™ 


———_ with RCA Victor Orchestra 


cond. by Frieder Weissmann 
Ein Schwert verhiess mir der Vater 


(Act |, Scene 3); Keiner ging 
(Siegmund’s Spring Song) — “ 
Walktre"’—Wogner - DB 21176 


ELISABETH SCHUMANN 


with GERALD MOORE at the 


*Frauenliebe und leben, Op. 42, N 
| to8—Schumann DBS 9567 DB $568.9 
* Addition to the Special List 


THE HALLE ORCHESTRA 
Ballet Suite, ‘‘ The Swan 20 
— Tchaikovsky - - 9549-50 


pE LoS ANGELES 


Popular 


ANNE ZIEGLER and WEBSTER BOOTH 
with Orchestra cond. by Mark Lubbock 
BI001| 


Lift up your Hearts” - 
Such Lovely Things - 


THE DEEP RIVER BOYS 

with accompaniment 

| still love you; September Song (film, 
September Affair’) - - - BI00!Z 


with GERALD MOORE at the piano 
No quiero tus avellanas ; Jota — both 
from ‘ Dos canciénes castellanas 
Guridi - - - DA | 


corTotT 


——_ Berceuse in D Flat Major, Op. 57, 


Prelude in D Flat Major, Op. 28, No. 15 
“Raindrop.” Both by Chopin DB 2117: 


ROTHMULLER 


—_ with The Philharmonia Orchestra 


cond. by James Robertson 

Donne mie la fate a tantie, “Cosi fan 
tutte” (Act 2)—Mozart ; Ein Madchen 
oder Weibchen, “ Die Zauberflate 
‘Act Mozart - - C 4054 


SERAFIN 


= 
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January records 


PERRY COMO 


with Orchestra cond. by Mitchell Ayres 


Patricia (with chorus) 
So long Sally - - 


EDMUND HOCKRIDGE 
with Orchestra cond. by Frank Cordel! 


The Flying | Dutchman ; If | loved you (from 
Carousel") - - - - 


JOE LOSS 


and his Orchestra 


The Flying Saucer, Quickstep - 
Hora Samba - - 


} BD6084 


THE GRAMOPHONE GOMPAN) LIMITED, HAYES, MIDDLESEX 


She Hallmark of Cuality 


— ORCHESTRA ACCADEMIA 


Di SANTA CECILIA 

“Manon Lescaut,”” Intermezzo, Act 3 
—Puccini; Fedora’’ — Interludio, 
Act 2— Giordano - - 


“HIS MASTER'S VOICE” 


Swing Music 1951 Series 


SID PHILLIPS and his Band 
No. | Canadian Capers = - \ 
No. 2 Sweet Georgia Brown —_— 


SQUARE DANCE BAND 
Directed by Douglas Kennedy 
*Bonnets so Blue- - - - 

Thady you Gander - - } — 
Circassian Circle’’ (a) Red Stocking; (b) 
Muckin’ 0’ Geordie’s Byre; (c) Cock o’ the 
North. (a) Good Humour; (b) Rakes of 


Mallow ; (c) The Irish Washerwoman - B10014 


*Recorded under the auspices of the English Folk 
Dance and Song Society. 


‘** Dancing Time for Dancers ”’ 
JOE LOSS and his Orchestra 


Waltz -- Beloved, be faithful ; Slow Foxtrot 
— Love like ours (featured in film, “ The 
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GATHERING MOSS 


By CHRISTOPHER STONE 


FESTIVAL New Year seems to have 

been the general wish to add to the 
Merry Christmas cards, and we can hope 
that all our readers in their homes and in 
their countries may at least be starting 
1951 in a mood of chastened optimism. 
Whether it will be all festival may be 
doubtful, and some people are apt to spell 
the word féte differently when they peer 
into the coming months ; but in our little 
world of the gramophone the developments 
of 1950 have been so smoothly and sensibly 
ordered that there is on every subject a 
feeling of calm progress in difficult circum- 
stances. On the staff at least this will be 
generally agreed, and we can sincerely 
greet all our readers with the wish that 
they have also swanned through the 
events of 1950 with similar resolution and 
patience and are looking forward to 
Britain’s Festival Year without dismay. 

This is a personal, not an editorial, 
contribution to the January number, 
written while preparing some programmes 
for broadcasting, which will have started 
on Friday, December 2yth, unless there 
is a technical hitch ; and on that date I 
shall have attempted to remind listeners of 
some of the outstanding recordings. of the 
year, and can hardly bear to confess that 
so simple an undertaking has involved 
many, many hours of rumination and 
indecision, and has fascinated my way- 
ward, tangential memories into a proper 
tangle, especially since the latter part of 
November, when I first had news that I 
might be allowed to revive in January the 
sort of weekly broadcasts of new records 
that I started in July, 1927, when the 
Editor was unable to manage them from 
his island home—and birthplace of THE 
GRAMOPHONE—on Jethou. 

In my browsing, musing mood of remin- 
iscence, I have nearly all of the first 
twenty-seven volumes of THE GRAMO- 
PHONE out of their shelf. The four 
epigramophones that Hilaire Belloc wrote 
for us in the first volume and his article 
on ‘‘The Man who had Views on 
Music ’’ in the third ; Gordon Bottomley’s 
article on ‘‘ The Curlew” and Peter 
Warlock ’’ nineteen years ago when the 
National Gramophonic Society produced 
the three records with Constant Lambert 
conducting, André Mangeot’s _Inter- 
national String Quartet, Robert Murchie, 
Terence MacDonagh and John Arm- 
strong (tenor) ; and in the same volume 


Ralph Hill’s first contributions to these 
pages, his articles on ‘‘ Mendelssohn 
as Man and Artist’”’ and on the new 
Bruno Kittel (Polydor) recording of Beet- 
hoven’s Missa Solemnis ; and in _ the 
December number for 1926 P. Wilson’s 
“The Long-Playing Record and _ the 
Gramophone of the Future’’ followed 
seven Christma:.es later by his ‘‘Long- 
Playing Records.’’ These last are well 
worth looking through again, the others 
are more personal reminders of my own 
experiences as London Editor and Secretary 
of the N.G.S. 


A Happy New Year to our Staff, 
our Reviewers, our Advertisers, our 
Printers, our Distributors and our 
Readers here, there and everywhere. 


COMPTON MACKENZIE 
FAITH COMPTON MACKENZIE 
CHRISTOPHER STONE 
CECIL POLLARD 


A fascinating browse, full of varying 


emotions and reminiscences. In_ the 
Christmas number for 1929, _ besides 
Lissendon’s caricatures and my own 


comments on ‘“‘ Our Masters and Mothers,”’ 
there was the interview with Alfred Clark 
on his ‘‘ Forty Years of the Gramophone ’’ 
which ended with this peroration : 

‘“‘ The path has not been easy nor has 
development been rapid. Amusing things 
have happened—never to the Managing 
Director. It has been a drab, plugging 
career, nothing spectacular, a business 
of laying one brick upon another. 
Never were we able to put a dozen 
bricks on at once! I pause to salute 
those who have stuck to the task of 
building up our industry to the proud 
position which it now holds. The future 
is bright and full of possibilities. What 
does it hold for us? I believe that, 
before very long, we shall have little 
portable boxes which will contain: 
Records of longer playing duration, 
Electric reproduction, Radio, Television 
with stereoscopic and colour effects. 
And, perhaps, best of all, the instruments 
and records will be so inexpensive that 
they will be within the reach of even 
the humblest of purses. And last (and 


I am sure that you will agree with me) 
but not least; I am sure that Compton 
Mackenzie’s popular paper will soon 
have a circulation of a million.” 


Those of us who knew Alfred Clark can 
hardly read that last sentence without 
seeing the enchanting smile on his face as 
he said those words to the interviewer : 
and when my brother-in-law wrote his 
brief tribute at the end of the July Editorial 
he recalled his first interview with Alfred 
Clark when the latter said he would 
welcome a monthly magazine called THE 
GRAMOPHONE and added with a_ twinkle 
“we shan’t raise any objections to your 
using the word gramophone. It’s a 
proprietary name, you know.”’ 


The twinkle was the most characteristic 
part of that remark. It always was. 
Our Editor and I had many happy meetings 
with him, and I had the additional privilege 
of sharing the same hairdresser—the Viccari 
who was so well rewarded in his will— 
and though we seldom clashed in our 
appointments the jungle drums of Cork 
Street always told either of us how the 
other was and any news that would interest 
us. Unfortunately I was in hospital when 
he died, and had plenty of leisure in 
which to regret that many of the plans— 
prominent in my mind and perhaps no 
more than kindly twinkles in his—had not 
matured. Those regrets will be shared by 
a good many of our readers who appreciate 
the need to put the magnitude and intricacy 
of his half century of “ laying one brick 
upon another’ and our debt, and 
posterity’s, to the integrity and courage of 
his perseverance, on worthy record. That 
debt was briefly described in The Voice for 
August, the magazine of the Gramophone 
Co. As someone wrote to Mrs. Clark 
—among the hundreds of letters of tribute 
which that charming and devoted lady 
received—‘ He will not be forgotten, the 
just and kindly man, looked upon with 
respect and love by many who had but 
slight personal contact, the warm smiling 
greeting spontaneously to those in minor 
places. That is how he_ will be 
remembered.’’ I am thankful to have 
been one of those many. 


When news of E. J. Moeran’s death in 
Ireland came, it was natural to look up the 
Editor’s welcome to the British Council’s 
spirit in having his Symphony in G minor 
recorded by the Hallé Orchestra conducted 
by Leslie Heward (Vol. XX, p. 137), 
W.R.A.’s review of those records (ibid. 
p. 109), the review by A.R. of the Trio in 
G major (July, 1941, p. 52) and (April, 
1945, Pp. 133) of the Heddle Nash record 
of Diaphenia and The Sweet of the Year 
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(H.M.V. Bo412), and the Appreciation by 
Robin Lea in March, 1947 (Vol. XXIV, 
Pp. 147), with its special plea for recording 
of the Violin Concerto by Albert Sammons 
and the Hallé Orchestra. Time may well 
bring us more memories of Moeran’s 
music. R.I.P. And A.R.’s review of the 
records of Chopin’s Waltzes by Dinu 
Lipatti last month was a worthy tribute to 
the last weeks of that lamented artist who 
was so keenly missed in the recent series of 
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Mysore Concerts of the Philharmonia 
Concert Society at the Albert Hall and 
Kingsway Hall. 

In a different sphere, perhaps, but with 
even fresher poignancy, comes the effo t 
of Mr. Maurice Levy to revive on his 
Oriole records the vitality of Tommy 
Handley’s broadcasts—worthy to rank as a 
feat of production with his enterprise in 
Frederick Mullally’s The Sounds of Time 
album last Christmas. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


So far, the season of opera at the Metro- 
politan, in New York, can be called a 
success. The new manager, Rudolf Bing, 
has impressed with his willingness and 
administrative qualities. Everybody knows 
what he is up against—labour troubles, an 
antiquated house, and nearly half-million 
dollar deficit. Notwithstanding, his new pro- 
ductions of Don Carlo (not Carlos) and 
Fliegende AHolldnder were sumptuously 
mounted, and new singers like Delia Rigal 
and Fedora Barbieri have aroused much 
interest. Neither is yet a finished artist, but 
immense potentialities are there. The hits 
of the season have been two men—Cesare 
Siepi, who sang a superb Phillip in Carlo, 
and Hans Hotter, a spectral Dutchman. 
Both are .good singers, and both can act. 
Victoria de los Angeles is not scheduled to 
sing until March, and there is much antici- 
pation about her forthcoming appearance. 

As usual, Victor has released a series of 
operatic discs to tie in with the opening of 
the season. There is nothing unusual about 
them—Tagliavini in standard operatic 
arias from Lucia, L’Elisir, Tosca and Marta ; 
Albanese and Peerce in Traviata ‘duets ; 
Robert Merrill in arias from Faust and 


Tales of Hoffman ; Cloe Elmo in the two big» 


mezzo arias from Trovatore ; Italo Tajo in 
the Dormiré Sol aria from Don Carlo—but 
they are all competently sung and brilliantly 
recorded. If singers only had the voice on 
stage that they have on records ! Columbia 
also has Bidu Sayao in a group of Mozart 
arias, coupled with French songs and arias 
by Hahn, Duparc, Debussy and Massenet. 
Some delicate, lovely singing is contained 
here. 

Three times before Leopold Stokowsky 
has laboured on recordings of Stravinsky’s 
Firebird. Now comes a fourth version for 
Victor, this one with what is called ‘“‘ his 
Symphony Orchestra.’’ It is probably the 
best of all—glorious in colour, supple in 
phrasing, stunning in fidelity. Another 
Stravinsky work is present in a pairing of 
Apollon Musagéte and the Concerto Grosso in 
D, conducted by the composer and the 
Victor Symphony. Appolon (1927) is more 
familiar than the Concerto Grosso, a not too 
dissimilar neoclassic, ballet-like work with 
a second movement that will give the lie 
to those who say Stravinsky can’t compose 
a melody. 

On a Columbia disc is a coupling of 
Lambert’s Rio Grande, with the Phil- 
harmonia Orchestra conducted by the 


composer, and Britten’s Four Interludes from 
Peter Grimes, with Sargent and the L.S.O. 
The latter, issued here a few years ago, 
makes its first L.P. appearance; the 
Lambert is a new recording. Musically it 
doesn’t stand up very well. When written, 
it sounded like a lot of fun, but today it is 
dated ; and, anway, Gershwin did that sort 
of thing much better. The Haydn Society 
has several novelties. One is Haydn’s 
Dances for the Redoutensaal conducted by 
Hans Gillesberger and the Orchestra of the 
Vienna State Opera. Another is Haydn’s 
Four Notturni, with Fritz Litschauer and the 
Vienna Chamber Orchestra. The Notturni 
are, in effect, little symphonies, each with 
three movements. They are not particularly 
interesting, though things like the lovely 
slow movement of No. 2 stand out. As for 
the Dances, they consist of twelve German 
dances and twelve minuets, and are a 
staggering dose to take altogether at one 
time. Also on the Haydn Society’s list is a 
recording commemorating the Bach 
bicentennial—the Concerto for Three Harpsi- 
chords and the Bach-Vivaldi Concerto for 
Four Harpsichords. Anton Heiller conducts 
the Vienna Chamber Orchestra, the soloists 
are Viennese musicians, and the: perform- 
ances are thorough, musicianly and a little 
dry. 

Westminster’s contribution to the orches- 
tral repertoire on records is Strauss’ Aus 
Italien, with Henry Swoboda conducting 
the Vienna Symphony Orchestra, Excerpts 
from this work previously were available, 
but this is the first complete run-through of 
an early, agreeable piece of Straussiana. 
Vox, too, has a contribution to make— 
Couperin’s Imperiale and Apotheose de Lulli, 
played by the Hewitt Chamber Orchestra. 
This is grave, dignified, harmonically rich 
music. 

Most of the Westminster list is devoted to 
chamber music, headed by a good per- 
formance of Schubert’s Quintet in C by the 
Vienna Konzerthaus Quintet. It would be 
a better performance, though, if the 
players had not sentimentalised the great 
second subject of the first movement. The 
same organisation, minus the extra ’cellist, 
is heard in two Haydn quartets—E£ flat, 
Op. 64, No. 6 and D, Op. 76, No. 5—as 
well as in Borodin’s Quartet No. 1 in A, not 
to be confused with the more popular one 
in D. This A major Quartet is not as good 
as its successor, but it is quite pleasant, with 
some folk characteristics. On still another 
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L.P. disc are four baroque works— 
Handel’s Trio Sonata, Op. 5, No. 6, Tele- 
mann’s Trio Sonata in E and his Sonata 
Polonoise, and Bach’s Trio Sonata in C. A 
group of Viennese musicians participate. 
All of these trio sonatas are orthodox in 
form and content ; for the life of me, try as 
I will, I can see virtually no musical indi- 
viduality in any of them. One more 
Westminster novelty should be mentioned 
—a coupling of Glinka’s Trio Pathétique for 
piano, clarinet and bassoon, and Rimsky- 


Korsakov’s B flat Quintet for Piano and Winds. 


One likes to see previously unrecorded 
music enter the catalogues ; and for that 
reason nothing will be said here about 
whether or not this particular music should 
have been recorded in the first place. 


The Victor and Columbia chamber 
music discs are more conventional. Victor 
has the Schumann Piano Quintet, played in 
a bold, masculine manner by Artur 
Rubinstein and the Paganini Quartet ; 
and Columbia offers a smooth, reflective, 
lyrical reading of the Brahms Piano Quintet 
by Clifford Curzon and the Budapest String 
Quartet. In the realm of lieder, there is an 
Allegro disc of songs by Mendelssohn and 
Franz, sung by Elizabeth Schumann, with 
George Schick at the piano. Hardly any 
Franz songs have previously been recorded, 
for some strange reason ; yet they are up to 
the best of Brahms and Wolf. On the 
present disc are Aus meinem grossen Schmer- 
zen; Voglein wohin ; Stille Sicherheit ; Bitte ; 
Liebchen ist da ; Mutter, O sing mich zur Ruh ; 
Gute Nacht and Widmung. The Mendelssohn 
songs are Der erste Veilchen; Die Liebende 
Schreibt ; Beiden Wiege; Der Mond; and 
Friihlingslied. All are beautifully sung by the 
great veteran soprano, who does not need 
the voice she used to have to make her 
musical points. 

Several ambitious choral and operatic 
works are newly available. On three Vox 
L.P. discs is an uncut Bach St. John Passion, 
with the Akademie Kammerchor and 
Vienna Symphony conducted by Ferdinand 
Grossman. Gisela Rathauscher, Elfriede 
Hofstaetter, Ferry Gruber (the Evangelist), 
Rudolf Kreuzberger and Walter Berry are 
the principals. This is a very competent 
performance with some really excellent 
singing. It is paced a little fast, which I 
take to be a virtue in view of the disastrous 
things that can happen when large-scale 
Bach choral works are stretched out. Ona 
Mercury disc is Mozart’s Vesperae Solennes 
de Confessore (K339), sung by Valerie Bak, 
Hanne Minch, Richard Briinner, Heinz 
Maria Lins, and the Bavarian Radio Choir 
and Orchestra conducted by Josef Kugler. 
One of Mozart’s more suppressed works, and 
more powerful ones, it makes a welcome 
first appearance on records. Mercury also 
has released Mozart’s Idomemeo on two 
L.P. discs. The Wolf-Ferrari edition is 
used, which omits some of the recitatives 
and an aria or two. Since Mozart’s plot is 
impossibly static, there is a point to the 
Wolf-Ferrari edition. Not long ago, how- 
ever, the Haydn Society issued a four-disc 
L.P. version which is absolutely complete ; 
and since, in addition, the performance was 
much superior, there seems little point to 
the present version. 
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Allegro has an interesting operatic set— 
Purcell’s Fairy Queen in its musical entirety 
(the orchestral excerpts as well as the vocal 
section). Phyllis Curtin, Eleanor Davis 
and Paul Tibbets are the soloists, with the 
Cambridge Festival Chorus and Orchestra 
conducted by Daniel Pinkham. Known in 
America more by reputation than per- 
formance (which is probably true of 
England, too), The Fairy Queen is a jolly 
score shot through with genius. Purcell’s 
writing for voice is wonderfully idiosyn- 
cratic, as is his harmonic feeling. There 
are one or two arias with winding chromatic 
lines reminiscent of things like the most 
famous air in Dido; and all throughout 
there is a mastery that is unique of its time 
and place. 

A few years ago, in 1948, Columbia 
released a complete Samson et Dalila, sung 
by Héléne Bouvier, Jose Lucciano, Paul 
Cabanel and the Chorus and Orchestra of 
the Orchestre National de l’Opéra con- 
ducted by Fourestier. Now the same per- 
formance of the Saint-Saéns opera is avail- 
able on three L.P. discs. Re-hearing the 
recording, one’s initial impressions are 
confirmed: a thoroughly competent, not 
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particularly exciting interpretation, with a 
steady hand at the baton. 

Cetra-Soria has another complete record- 
ing of a Verdi opera. This time it’s Ernani, 
with Gino Penno in the title role, Giuseppe 
Taddei, Giacomo Vaghi, Caterina Mancini 
and others. Fernando Previtali conducts 
the orchestra of Radio Italiana on the three 
L.P. discs. This is a good performance—or, 
at least, it sounds like one to this listener, 
who was not around when it last was in the 
repertoire. LErnani is not a top-notch Verdi 
opera. It has its moments, but for the most 
part is pretty crude, relying on melodrama 
and a standard series of set arias, duets, 
trios, etc. The plot, by the way, reaches 
some kind of low in sheer craziness and 
implausibility ; and some of the dialogue is 
priceless. Says Elvira to the King, who is 
swarming all over her with not very 
honourable intentions: ‘‘ Where is_ the 
King ? I see him not.’’ Says Ernani to 
Silva, eyes rolling: ‘“‘I am the brigand 
Ernani, and I hate the light of day!”’ 
Later on. Elvira tells Ernani that she 
thought he was dead. ‘ Dead?” he 
answers, adding, rather unnecessarily, “‘ I 
still live! 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Giuseppe de Luca (1876-1950) 

[N one of those potted biographies which 
used to adorn the pink paper celebrity 
sections of the old H.M.V. catalogues, De 
Luca is described as ‘‘ well known to 
London audiences.’ That was a pious 
exaggeration. He appeared at Covent 
Garden in the autumn seasons of 1910 and 


1911; and in those days, though well 


thought of, he failed to make headway 
against the enormous popularity of Scotti 
and Sammarco. But New York took him 
to her heart for 20 consecutive years, from 
1915 to 1935. After his formal retirement 
from the Metropolitan, he suddenly turned 
up again in London, apparently as a stop- 
gap, to give a single performance of the 
Barbiere on May 31st, 1935. ‘Those of us 
who had long abandoned hope of hearing 
him turned up in strength, and we were 
not disappointed. It was our first and last 
chance. 

‘‘ Well known to gramophone enthu- 
siasts,’’ would have been a truer description. 
De Luca’s recording career covers 47 
years ; by 1903 he was already a red label 
celebrity. Of his earlier discs (the G. & T. 
and Fonotipia series) I know only a few, 
and feel rather less than my usual curiosity 
about the rest. Not that they are poor ; 
but because the long Victor/H.M.V. series, 
for the most part admirably recorded, shows 
him at the summit of his powers. This is 
particularly true of the acoustic records he 
made between 1917 and 1925, half a 
dozen of which deserve a place in any 
serious collection of bel canto. Listening 


the other night to his arias from Puritani, 


Ernani, Traviata and Don Carlo, and to his 
““ Lascia ch’io piango,’’ with its exquisite 
recitative, I felt inclined to rate his style as 


_ the purest, his taste as the most classical, of 


all the famous recording Italian baritones. 
He never shouts or rants ; the recitatives 
are phrased as carefully as the arias ; the 
breath is under perfect control ; and in the 
cadenzas, where most baritones let us have 
it good and strong, he remains marvel- 
lously sweet and gentle. It is most 
instructive to compare his interpretations 
of the classic repertoire with those of 
Battistini: two singers of the first rank 
could hardly differ more widely. Battistini 
achieves flights of sheer virtuosity un- 
attempted by the younger man, and there 
is a certain majesty and “ bite’’ about his 
voice which sets him in a sphere of his 
own. - But his taste—though I shall get 
into trouble for saying so—is often flam- 
boyant, and at times downright eccentric. 
In the lovely “Ah per sempre’ from 
Puritani, the smooth legato is disturbed by 
sudden pounces, startling variations of 
power and almost arrogant flourishes ; it is 
wonderful, brilliant “‘ theatre,’ reflecting 
perhaps the taste of the 1880’s, but I can 
imagine Chopin wrinkling his nose at so 
rhetorical a style. In this aria, is it not De 
Luca who gives us the pure honey-flow of 
Bellinian melody, as it was known and 
loved by his contemporaries ? He is the 
smoothest of singers, and smoothness was 
in the 1830’s the virtue esteemed above all 
others. 

With his sweet, considerate style, it is not 
surprising that De Luca should have 
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excelled in concerted music. Four such 
records remain in the general H.M.V. 
catalogue, of which I particularly recom- 
mend the Forza del Destino duet with Gigli 
(DB1050) and the exquisite Traviata scene 
with Galli-Curci (DB1165); buy these 
while you can. Apart from the all-star 
Rigoletto and Lucia ensembles, two solo 
records by De Luca can be found in the 
International List: Rigoletto’s big scena 
from the second act (DB1371) and the 
Faust-Traviata arias (DB1340). Both are 
well worth getting, though the voice has 
no longer quite the old splendour and 
ease; his ‘“ Di Provenza’’ remains ex- 
emplary in its loving gentleness, far 
removed from the hectoring heavy father 
of bad tradition. There have been more 
powerful and sensational voices than that of 
De Luca; but few stylists who better 
deserve to be used as a model by the 


aspiring singer. 


Long-Playing Opera 

If the singers.concerned were all of the 
calibre of De Luca, should we look with 
a more favourable eye on those ‘‘ Operatic 
Recitals ’’ with which L.P. first entered 
the vocal field ? No doubt we should ; but 
they would still be unsatisfactory. We 
seldom want to play eight or nine arias on 
end, each working up to its climax and its 
cadenza ; on the other hand, to select one 
or two arias out of the collection involves 
just that jumping up and fiddling about 
with pick-up and turntable which it is the 
main point of L.P. to have abolished. Then 
there is the problem of duplication. Even 
with ordinary records, who has not been 
irritated when something which he has 
long wanted comes out at last—coupled 
with something else which he has long 
possessed, very likely in a better perform- 
ance ? Occasions for that sort of irritation 
would increase by geometrical progression 
if one were to buy a large number of L.P. 
recital discs. Bulk buying is the enemy of 
discrimination ; and discrimination is an 
essential pleasure of the gramophone. I 
was therefore delighted to see that in their 
second and third L.P. issues Decca had 
begun to drop the recital in favour of 
complete operas or complete operatic acts. 


So far, three sets are available, all 
recorded in Vienna by the soloists and 
chorus of the Vienna State Opera, with the 
Vienna Philharmonic in support. The 
first to appear was Mozart’s Seraglio, con- 
ducted by Josef Krips, and more or less 
complete on three records ; then followed 
Johann Strauss’s Die Fledermaus, under 
Clemens Krauss, on two records, and the 
second act of Die Meistersinger, under Hans 
Knappertsbusch, again on two. From all 
these sets I have derived great enjoyment ; 
the casting could hardly have been 
bettered, and the quality of the reproduced 
tone, especially that of the voices, is almost 
throughout of a high standard. But I am 
bound to point out that, whereas the Fleder. 
maus set approaches the ideal, the other two 
suffer from certain serious disadvantages. 


The worst fault concerns the balance 
between voice and orchestra. It is a new 
chapter in the old story: the impossibility 
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of persuading the technician that the 
‘‘ accompaniment ’’ is something more than 
a background to the voice. Put on the 
first record of The Seraglio, and you will be 
delighted by the clarity and brilliance of 
the orchestral sound in the Overture. But 
as soon as the imaginary curtain is up (by 
the way, I should rather like to hear its 
soft, exciting swish!), you find yourself 
making a dash for the volume control. The 
volume which was just right for the 
Overture makes the voices ring unpleasantly 
in cur ears ; correct it, and you find that 
you have pushed Mozart’s orchestra into an 
anteroom. It is in the more violent scenes, 
when the orchestra should chatter and 
seethe and generally make itself felt, that 
this fault is most noticeable ; for example, 
in the Trio which concludes the first act. 
Many of the arias achieve quite a reason- 
able balance ; and one of them, the love- 
liest of all—Belmonte’s “‘O wie Angstlich, 
o wie feurig ’’—is an enchanting experience 
in Walther Ludwig’s distinguished interpre- 
tation. I used to love the Tauber record of 
this piece ; but now I find it just a touch on 
the cheap side. 

Another problem which has not, I 
think, been solved in the most sensible way 
is that of the spoken dialogue. I realise 
that The Seraglio, in which one of the 
leading characters has a non-singing role, 
presents a peculiar case. All the same, 
I am sure that it would have been better to 
confine the spoken dialogue to those brief 
interjections which occur between the 
verses of Osmin’s first song or Pedrillo’s 
Serenade, summarising the rest of it in 
the accompanying notes. The musical 
numbers could then have been visibly 
separated (as in a “recital’’ record) ; 
and incidentally Mozart’s score could have 
been presented: free from cuts. As things 
are, we don’t reach the divine ‘““O wie 
angstlich’’ until we have traversed a 
Sahara of excitable German chit-chat ; 
while to enjoy that jolly duet, ‘ Vivat 
Bacchus,’ we are obliged to sit through 
an invisible drunk scene, complete with 
all that stuff about wine-jars of various 
sizes, called ‘‘ Tochter’’ and ‘‘ Mutter ’”’ 
and ‘ Grossmutter,’’ which is none too 
exhilarating on the visible stage. If only 
the Decca Company had paused to imagine 
a non-German-speaking English household 
sitting out that drunk scene for the tenth 
time, they might have changed their minds. 
However, their Seraglio is full of delectable 
music finely performed, and it fills a glaring 
gap in the Mozart repertory ; it would be 
churlish to make too much of these minor 
complaints. 

The second act of Meistersinger is 
absolutely complete, and outstandingly 
well cast. I doubt if there is a better 
Hans Sachs to-day than Paul Schoffler ; 
and since Lotte Lehmann’s younger days 
I have not heard an Eva more delightful 
than Hilde Gueden. Her performance is 
remarkable for its youthful candour ; she 
maintains an_ irreproachable legato, 
enunciates with extreme clarity, and 
colours her tone with all the varied emotions 
that course through Wagner’s heroine in 
this act: fiual affection, anxiety, agitation, 
teasing mockery, half-comic indignation 
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and rapturous excitement. If you want to 
see how perfectly she and Sachs understand 
their parts, try the opening of side 2, 
which contains their long fencing match— 
perhaps the most human and lovable scene 
in all opera. Alas, the orchestra has 
retired behind a thick curtain; still, the 
total effect is beautiful, and full of atmo- 
sphere. Elsewhere in the _ score—for 
example, in the musings of Pogner (Otto 
Edelmann), or in the tempestuous meeting 
of Eva and Walther (Giinther Treptow)— 
the relative remoteness of the orchestra 
quite defeats Wagner’s intentions, and the 
music, instead of being carried forward on 
a golden flood of tone, is reduced to a series 
of loud ejaculations with an_ indistinct 
harmonic cushion somewhere in _ the 
background. 

At first, this fault so irked me that I was 
tempted to write off the Meistersinger set 
as a failure; but, playing it again, this 
time without a score, I found myself so 
warmed by the authenticity of the per- 
formance, and so delighted by the heavenly 
beauty of the music itself, that I have little 
hesitation in recommending it, after all, 
to the Wagnerian discophile. Only, before 
Act 1 is tackled, will someone buy the 
Viennese recording engineer a ticket for 
the opera, and beg him to listen very 
carefully to what he actually hears there ? 

Possibly the engineer who_ recorded 
Die Fledermaus had quite recently heard it 
in the theatre. At any rate, the balance 
here, though still short of the ideal, is far 
better than in either of the other two sets. 
Even more important, the spoken dialogue 
—such reams of it, too !—has been totally 
omitted ; Frosch, the drunken jailor, 
makes no appearance, much to my relief. 
In the days of the Lehmann-Schumann- 
Walter performances at Covent Garden, 
I used to dream of a complete Fledermaus, 
and this one has succeeded beyond my 
most sanguine hopes. Clemens Krauss 
handles the waltz and polka rhythms with 
zest and precision ; and the heroine of the 
occasion is again Hilde Gueden, who sings 
Rosalinde. She lacks the big style required 
by the Czardas (there I want to hear 
Welitsch !), but otherwise she is perfect ; 
notice, as one detail among many, the 
clarity of her upward arpeggios in the 
refrain of the Trio in the first act. Lotte 
Lehmann, whose Rosalinde I can never 
forget, had not the technique to sing them 
as cleanly as that with her heavier voice. 
The rest of the Decca cast, Wilma Lipp, 
Anton Dermota, Julius Patzak and the 
others, are all admirably in style ; and the 
excellent Orlofsky bears the surprising 
name of Sieglinde Wagner. 


78 r.p.m. Records 

I would not have allowed myself to run 
on at such length about these complete 
operas on L.P., if the ordinary vocal issues 
of the past quarter had been more interest- 
ing. The two outstanding single records 
have been by Victoria de los Angeles 
(H.M.V.). On one of them she sings early 
Wagner, as to the manner acquired, so to 
speak—yet with that individuality and 
charm which distinguish all her work. By 
the time this is printed, we shall have 
heard her Elsa on the stage. On her 
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record of Elsa’s Dream, she does not 
realise the significance which the word 
“Ritter’’ (knight) must have for a 
Romantic heroine ; in Elisabeth's Greeting 
she has some thrilling moments, but none 
quite so thrilling as the orchestral introduc - 
tion under Fistoulari, which represents a 
high water mark of realistic recording. In 
Granados’s ‘“‘ Maja y el Ruisefior,’’ tran- 
scribed from his well-known piano piece to 
form a nocturnal scene for the heroine of 
the opera Goyescas, Mme de los Angeles is 
on her home ground ; her singing of the 
languorous, long drawn out phrases has 
great richness and evocative power. Here 
and there the recording adds a little 
metallic edge to the voice which was not 
noticeable when she broadcast this piece 
last summer; but this is certainly a 
fascinating disc. 

It is amusing to compare Gigli’s new 
record of ‘‘ Quanto é bella’’ from L’Elisir 
d’amore with the one which was issued 24 
years ago and is still available (both 
H.M.V.); he has lost none of his sweet 
pouting charm, or his skill in spinning out 
a golden mezza voce ; one note (B natural 
in the cadenza is now too high for comfort. 
but in compensation he has learnt to round 
off the melody with a more finished art. 
Boris Christoff’s two latest records (H.M.V.) 
are among the best he has made, which is 
saying a lot ; they contain the Death Scenc 
from Boris Godunov (just a little self- 
conscious, this) and stunning performances 
of Vaarlam’s Song, Galitzky’s aria from 
Prince Igor and the Song of the Viking 
Guest from Sadko; the orchestral accom- 
paniments are notably well recorded and 
played by the Philharmonia Orchestra 
under Issay Dobrowen. I began by 
finding Jennie Tourel’s Columbia version 
of Ravel’s Shéhérazade songs inferior to 
Suzanne Danco’s Decca set ; but repeated 
playings have won me round to the more 
brilliant and wicked glitter of Mme Tourel. 
who sounds, in “‘ Asie,’’ as though she really 
wanted to see ‘“‘ smiling assassins’’ and 
all the pomp and cruelty of the East ; in 
the final song she is softly and delicately 
voluptuous. How the orchestra sounds. 
on these Ravel records, depends largely, 
I find, on the gramophone you use ; an 
unsatisfactory state of affairs which is the 
perpetual headache of the regular reviewer. 

What else has there been ? Except for 
one of Tajo’s fine records of Mozart 
concert arias for bass, the Parlophone 
Cetra series has been tending to decline 
in interest ; so let us remind the company 
that there are two more Tajo Mozarts to 
come, including a wonderful big buffo aria 
originally intended for Cosi fan tutte. The 
quintets from the Glyndebourne (Cosi 
(there are further excerpts to come) were 
not quite well enough recorded (H.M.V.) 
to do justice to this summer’s lovely 
performance: its particular star, Sena 
Jurinac, has also recorded attractively for 
H.M.V. the aria from the last act of 
The Bartered Bride (in which, however, she 
sounds more Viennese than Slav). The 


Tristan Love Duet (second half only, as 
usual: H.M.V.), with Flagstad, Svanholm 
and Constance Shacklock, is something of 
a disappointment, though far better than 
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The home of 
LONG PLAYING 


O-DAY I’m going to give myself a pat on the back. As far 
T back as last June I began to sell long playing, and I have 
been selling it every day ever since . . . July, August, 
September, October, November, December. I have taken pleasure 
in showing my enthusiasm (and what enthusiasm !) and experience 
with many thousands of music-lovers, and now I feel justified in 
calling this famous shop ‘ the home of long playing’. We are kept 
particularly busy at present by the demand for the records of the 
Decca 3rd long playing release ; many of them are daily being 
demonstrated in our showrooms, which are now attractively 


FRED SMITH 


If distance makes it impossible for you to call in person, we should like you to 
remember that the home of long playing is also the home of a mail order business 
that extends all over the world. Incidentally, it’s worth noting that, as they are 
unbreakable and are protected by individual art covers, long playing records can 
be posted without the slightest risk. Please write to us for the Decca 3rd long playing 
supplement (and the Ist and 2nd, if you have not already seen them !) as well as the 
list of Decca long playing instruments. 


‘ 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn. Stréet, London, W.C.2. - - - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2. - = Gerrard 7096 


The hom? of long plaving is opposite the London Hippodrome 


refurnished in readiness for your next visit 
Do come along or write to me ; 
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JANUARY 


RECORDS 


AND THE 


PHILHARMONIA ORCHESTRA 
conducted y PAUL KLETZKI 


Concerto No. 3 in D minor, Op. 30 
(RACHMANINOY) 


LX 1352-5 & LXS 1356 


AUTO-COUPLINGS LX 8767-70, LXS 8771 


Maleuzynski 


CONSTANT LAMBERT 
and the Philharmonia Orchestra 


Pomona—W altz— Waldteufel DX 1713 


THEO HERMANN 
accompanied by GERALD MOORE 
Fahrt zum Hades; Der Zwerg — both 
by Schubert - - - - - LX 1358 


ANDRE KOSTELANETZ 
and his Orchestra 


Adagietto (from ‘‘ L’Arlésienne Suite 
No. 1”)— Bizet; Waltzes from 
**Faust"’— Gounod - - DX 1714 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: La Rosa; 
Irish Two Step - - - - DX1712 


MORTON GOULD 
and his Orchestra 


Espana Cani (from film ‘* Pandora and 
the Flying Dutchman”); Dark Eyes 
DX 1715 


WILFRED PICKLES 
and Kathleen O’Farrell with Philip Green’s 
Orchestra, and Audience, recorded at the 
Dockland Settlement, Canning Town, E.16 


Wilfred Pickles Party Song — No. 2 
DX 1716 


RAWICZ and LANDAUER 
The Petite Waltz ; The Annen Polka — 
Strauss - - - - - - DB2788 


STEPHEN DOUGLASS 
**Serenade for You” — Medley of 
Love Songs, No.2 - - - DX1717 


PERCY FAITH 


and his Orchestra with chorus 
Tzin-Tzun-Tzan; Sleigh Ride DB 2782 

with the Shillelagh Singers 
Christmas Killarney; Norah 
DB 2793 


MITCH MILLER 
and his Orchestra with chorus 
In my Arms ; Au revoir again DB 2781 


JOSEF LOCKE 
When you talk about old Ireland ; If I 
can help somebody - - - DB 2784 


DINAH SHORE 
I'll always love you (from film **‘ My 
friend Irma goes West ”’) ; 

with JACK SMITH 
1812" - - - - DB 2787 


FRANK SINATRA 
Life is so peculiar ; Nevertheless (I’m 
in love with you) - - - DB 2790 


PAUL WESTON 
and his Orchestra 
with the Norman Luboff Choir 


So long Sally; These foolish things | 


DB 2791 


JO STAFFORD 
with Paul Weston and his Orchestra 


If you’ve got the money, I’ve got the 
time; If - - - - - - DB2792 


RONNIE RONALDE 
Prayer in the twilight (Ave Maria) — 
with Organ; Down by the old Zuyder 
Zee — with orchestra - - DB 2783 


THE RADIO REVELLERS 
Stick it on the wall, Mrs. Riley ; The 
Ball of Kirriemuir - - - DB 2785 


THE BEVERLEY SISTERS 
Cinderella” Medley —intro: The 


. Work Song; A dream is a wish your 


heart makes; Bibbidi-Bobbidi-Boo 
DB 2786 


TONY BENNETT 
Just say I love her; Our Lady of 


_ Fatima (with chorus) - - - DB 2789 


PETER SINCLAIR 
Loch Lomond; New Year Medley — 
intro: A Guid New Year ; Traditional 
Toast ; Auld Lang Syne- - DB 2794 


PHIL MORROW’S MUSIC 
with Charles Forsythe and the Beaux & Belles 
The Thing ; 
with “ Jennifer” and the Beaux & Belles 
The Flying Saucer - - - DB 2795 


BENNY GOODMAN 
and his Orchestra 
La Rosita ; 
and his Sextet 
Oh Babe- - - - - - DB2797 


KEN GRIFFIN 
Humoresque— Dvorak ; Moonlight and 
Roses (with the Johnny Byrn Quintet) 

DB 2798 


VICTOR SILVESTER 
and his Ballroom Orchestra 


Me and my imagination; Quickstep 


Medley - - - - - - FB3592 
Tenderly ; Nevertheless (I’m in love 
with you) - - - - - FB 3593 


— SPECIAL SWING SERIES— 


-BESSIE SMITH 
with Charlie Green (Trombone) 


and Porter Granger (Piano) 


Impty Bed Blues - - - DB 2796 


COLUMBIA GRAPHOPHONE 
COMPANY LTD., HAYES, MIDDLESEX 


SDSS DD DH D5 D5 D5D5 D5 D5 DD D9 D5 HDD HD DD HD DS HDD HDD DDS HDD DS HDS DDD Dy 
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the recent Columbia version by Traubel 
and Ralf. Flagstad, as almost always, is 
in good voice; while Svanholm sounds 
smoother, and Shacklock steadier, than 
we have sometimes known them on the 
stage. But the orchestra is mushy, and 
this seems to be the fault, not of the playing 
(by the Philharmonia, under Karl Bohm) 
but of the recording, which has all the 
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signs of having been originally made in 
some long-playing form for the American 
market, and unsuccessfully transferred to 
78. I claim no special insight in this 
matter, but I never like it when sides begin 
and end with a low electrical hum. 
Clarity always seems to suffer ; and clarity 
is the first musical virtue, without which 
the others hardly begin to exist. 


JOHN McCORMACK 


By W. S. MEADMORE 


(I Hear You Calling Me. The Story of John 
McCormack as written by his wife, 
Lily McCormack. W. H. Allen, 
10s. 6d.) 


THs is a sympathetic book about John 
McCormack written by a_ wife who 
adored her husband and her children. 
Married when they were hardly more than 
boy and girl, Count McCormack and his 
wife shared their lives together for nearly 
forty years. The book is an account of his 
considerable triumphs, his twenty-eight 
homes, and of all the famous people the 
McCormacks entertained. But it is also 
something more than this, it is a record of 
McCormack’s life as a singer and of the 
records he made. For this reason the pages 
of the Countess McCormack’s book’ will 
be read with interest by all music lovers. 


He was one of the great singers of his 
epoch, an epoch rich in great singers: 
Caruso, Melba, Tetrazzini, Sammarco, 
Zenatello, Cavalieri, Farrar, Bori, Destinn, 
Marie Gay, Maggie Teyte, the de Reszke’s, 
what a galaxy they were! McCormack’s 
voice had a beauty of tone which was 
enchanting to hear. When he died, Ernest 
Newman wrote of him: “He was a 
supreme example of the art that conceals 
art, the sheer hard work that became 
manifest only: in its results, not in the 
revolving of the machinery that has pro- 
duced them. He never stooped to small 
and modest things; he invariably raised 
them, and with them the most unsophisti- 
cated listener, to his own high level. I 
never knew him in his public or his private 
singing, to be guilty of a lapse of taste, of 
making an effect for mere effect’s sake. He 
was a patrician artiste, dignified even in 
apparent undress, with a respect for art 
that is rarely‘ met with among tenors. 
There is no one to take his place.”’ 


His singing career may be said to have 
begun when he won the gold medal in the 
tenor competition at the Feis Ceoil in 
Dublin in 1903. He was then eighteen. 
James Joyce, the future author of 
“ Ulysses’’and ‘‘ Finnigan’s Wake’’ was 
placed second among the basses. A friend 
of McCormack’s paid his entrance fee, 
another bought him the music, and Dr. 
Vincent O’Brien gave him free lessons in 
the test songs, Handel’s “‘ Tell Fair Irene,”’ 
and Thomas Moore’s ‘‘The Snowy 
Breasted Pearl.’”’ A few weeks after this 
success, John singing at a concert at 
Athlone, appeared with another singer 
called Miss Foley who was to become his 


wife. It was their first meeting. Subse- 
quently Miss Foley and John were both 
engaged to sing at the St. Louis World’s 
Fair in the Irish village. ‘ Here,’’ Lily 
McCormack writes, ‘“ our romance 
started’’ but the climate did not suit John 
and friends strongly advised him to go to 
Italy and there start his serious studies. 
But before he left St. Louis, he and Lily 
Foley were engaged. | 

In his early youth, John had been 
attracted towards the priesthood. But 
another vocation had a stronger pull. 
After he had won a scholarship and was at 
Sligo College, he pursuaded his father to 
buy him a violin. The headmaster dis- 
covered him one evening trying to teach 
himself to play, he confiscated the violin 
and told John that he was much too clever 
at languages to waste his time on fiddling. 
After Sligo, he went to Dublin, to study for 
the Civil Service, supporting himself while 
doing so with a job as a clerk and some 
concert work. But he found clerking an 
intolerable drudgery, and he was utterly 
miserable until, urged by friends to go on 
with his singing, Dr. Vincent O’Brien gave 
him a place in the Procathedral Choir at 
£25 a year. That was all the money he 
then needed. Two weeks later he walked 
out of the office where he had been 
employed and never returned. He wrote 


and told his father of this new step and’ 


added that he had now determined to 
make music - his career. His _ father, 
dismayed, came to Dublin to dissuade 
him, but John would not be dissuaded. 


After his return from America, a friend, 
Mr. Fair, wrote to Sabatini, the well- 
known Milanese maestro, asking if he would 
accept John as a pupil. Whilst awaiting a 
reply, John went to London and made 
eight cylinder records for the Edison 
Company and later ten records for the 
Edison Bell Company for which he 
received £50. The Gramophone and 
Typewriting Company also engaged him 
to make some records at the same fee. In 
London he went to Covent Garden, heard 
Caruso for the first time, and was so 
enchanted with his voice that he rushed 
out of the theatre and bought Caruso’s 
photograph. . Sabatini. now wrote saying 
he would accept him. A farewell benefit 
was held in Dublin for the “lad from 
Athlone ’’ to raise the money for his lessons 
and expenses in Italy, and in 1905, John 
left for Milan. 

Sabatini, a well-known operatic tenor in 
his hey-day, and the father of the future 


169 


novelist, Rafael Sabatini, after hearing 
John sing, turned to his wife and excitedly 
exclaimed: “‘I can do little except teach 
the boy how to use his voice properly.’ God 
has done all the rest.’’ In the autumn of that 
year McCormack made his operatic debut 
at Savona, singing L’Amico Fritz with a 
local company, and gaining an encore by 
pretending to take a high B flat which had 
frightened him to attempt. The audience, 
aware only of his widely opened mouth, 
thought they had heard the note sung in 
the loveliest of pianissimos. It was a story 
which John delighted to tell. Throughcut 
his life he was nervous before going on the 
stage. He was then engaged to sing in ten 
performances of Faust at the Teatro Verdi 
in Santo Croce sul Arno. The Marguerite 
was a Brazilian; the Siebel, Russian ; 
Faust, John, an Irishman; Valentin, 
Russian ; the Méphistophélés, a Greek, 
and the French opera was sung in Italian. 
In the spring of 1906, Miss Foley’s father 
died. On John’s next vacation they were 
married, and he and his young bride 
returned to Milan in August. Here they 
set up their first home, living in an enor- 
mous bed-sitting room, a piano in one 
corner where John and his coach worked, 
while in another corner his wife pressed 
their clothes on a small ironing board. 
These were days of struggle when John 
went to one audition after another, always 
his nerves betrayed him and he failed to 
impress enough to get an engagement. A 
baby was now a reality of the future and 
money nearly exhausted. They decided to 


return to England. 


Taking rooms in Torrington Square, he 
wrote to Arthur Brooks and the Gramo- 
phone Company. The Gramophone 
Company replied that any further records 
John might make would be utterly useless 
and they had no interest, Later, the 
same Company was to pay him upwards of 
£30,000 in royalties. But Brooks was more 
sympathetic and helpful, he gave John a 
record contract for six years at £150 a year 
and also got him concert engagements. 
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Charles Marshall accompanied for him 
at a Sunday evening concert and after- 
wards suggested that John shoul/ have a 
look at some songs he had written. Among 
these was I Hear You Calling Me. 

This song became the best seller of its 
' day, it became a part of McCormack’s 
career and success, and he sang it all over 
the world. 

McCormack came to London from 
Milan in 1905 unknown. In October, 
1907, he made his debut at Covent Garden 
as Turiddu in Cavalleria Rusticana. Now, 
‘for nearly thirty years,” McCormack 
wrote in his memoirs, “‘ my life was to be 
bounded on all sides by luggage labelled 


United States, Australia, India, South 
Africa, China and Japan.’”’ He had 21 
operatic réles in his repertoire. Don 


Giovanni and La Bohéme were his favourites. 
He loved Mozart. He wrote: “If my 
reputation as a singer is to be judged in the 
future by any particular record of mine, I 
am willing to stand or fall by J/ mio tesoro. 
My wife informs me that the immortal 
George Bernard Shaw told her how much 
he liked my singing of it, and knowing his 
affection for Mozart’s music and his 
intimate knowledge of it, that is ‘some 
compliment !’’’ He sang with 18 different 
Mimis but his ideal was Lucrezia Bori, she 
sang beautifully, acted well, and was 
lovely to look at. 


In 1928 he was made a Papal Count, a 
title in which he took the greatest pride. 
With success had come wealth and he now 
gratified many expensive hobbies, buying 
rare violins, making a collection of old 
and modern paintings and sculpture, and 
indulging in yachts, race horses and even a 
farm. But his greatest enthusiasm was 
always singing. At one party he and his 
wife gave he stood at the piano and 
sang through two volumes of Hugo Wolf, 
Rachmaninov accompanying him and 
Ernest Newman turning the pages of the 
music. 

He died on Sunday, 16th September, 
1945. A few days after his death his wife 
found this scrap of writing lying on his desk : 
‘I live again the days and evenings of my 
long career. I dream at nights of operas and 
concerts in which I have had my share of 
success. Now, like the old Irish Minstrels, 
I have hung up my harp because my songs 
are all sung.” 

At the end of the book is a compre- 
hensive list of the records he made. It 
numbers many hundreds of titles. In his 
record making, as he grew away from 
youth, he became punctilious and hard to 
please, often making a record a dozen 
times before he would pass it. He made his 
first records in 1904 when he was twenty, 
these have been mentioned and were 
practically all Irish ballads. When he 
returned from italy in 1908 he made a 
number of Sterling Special’ cylinders, 
and also about this time his Pathé records. 
From 1906 until 1909 he made over 70 
records for the Odeon Company. In 1910, 
Victor bought up his Odeon contract and 
from then onwards he recorded only for 
Victor and the H.M.V. 

In front of me is a letter from the 
‘Countess McCormack in which she writes : 
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‘ It is a great pleasure for me to be asked to 
say a few words on my dear John’s records 
for THE GRAMOPHONE magazine. When 
Mr. Compton Mackenzie started this 
magazine, first as a hobby, I believe, John 
and he were already good friends and 
fellow record enthusiasts, and that friend- 
ship continued until the end of John’s life. 
Since his death I am frequently appealed 
to by collectors from all parts to advise 
them as to where, or how, they can acquire 
certain records, many of them long with- 
drawn from the market. I brought these 
requests to the attention of Mr. Frank 
Folsom, President of R.C.A. Victor in 
New York. Since then we have had the 
new album John McCormack Sings Again. 
More recently an album of six of his 
favourite Irish songs. These can be bought 
in the U.S. and I hope will soon be on the 
market in England also. I am amazed 
sometimes at the lists sent me by enthu- 
siastic collectors of McCormack records, 
some have almost complete collections. 
They appeal to me to help them complete 
their lists. I have a friend, here from 
South Africa, who has taken a year’s 
vacation to travel all over Europe with his 
wife and son and incidentally to be in 
London to hear the “ Ring’”’ at Covent 
Garden. He tells me that he and his son 
are each making collections and have 
bought John McCormack records in every 
town and country they have visited. This, 
as you can imagine, is very gratifying to me. 
I love to think that my dear John will 
always be remembered through his records. 
I think we music lovers can never be 
grateful enough for what the gramophone 
has done for us. In his later years par- 
ticularly, John got the greatest joy from 
his gramophone, never allowing anyone to 
touch the machine but himself. Every 
evening after dinner he spent an hour or 
so putting on records of all his favourite 
singers and conductors. He had a fine 
collection and generally finished up with a 
few of his own, sometimes beginning with 


one of his very early ones and selecting one 


every five years just to see how much he 
had improved with the years, finishing with 
one of his very latest records and generally 
telling me (with a twinkle in his eyes) what 
a fine singer I had for a husband. He would 
listen intently to each record, especially 
the early ones, deciding how or where he 
could improve on it, if he were making 
that same record again. 


‘““ Recording came very easy to him, he 
enjoyed it and being a very good sight- 
reader I have known him to make quite a 
few records of new songs (which had just 
been handed to him) at sight, and not even 
have to make them over a second time. 
This was what he called one of his ‘ stunts ’ 
and he was always very proud when it 
came off successfully: just as he enjoyed 
putting on his ‘ Killarney’ record, made 
for the Odeon and the Edison Bell Company 
before he ever had a singing lesson ard 
asking his friends if they thought this 
boy’s voice would be worth cultivating ? 
Recently, on going through my son’s col- 
lection here in Ireland, I found some very 
interesting early ones which I know many 
enthusiastic collectors would love to have, 
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one the air from the end of the second act of 
‘Tristan und Isolde,’ made solely for his 
own pleasure. It has never been on the 
market. Also the recitative and aria from 
Beethoven’s Mount of Olives. I don’t know 
when this was made, and I do not think 
that it was ever published.”’ 

A letter from Mr. Francis J. Kelly, of the 
Dublin Gramophonic Society, headed 
‘ Suggestions for a McCormack Album,”’ 
is of such interest that I append it. Mr. 
Kelly writes : ‘‘ The following list of records 
has been compiled as material from which 
a special album of the world famous tenor 
could be made that seems bound to be a 
success from every point of view. Only 
records that to my personal knowledge 
have been keenly sought for during the 
past ten years and from different parts of 
these islands are included. It might also be 
pointed out that few of these items are on 
records by other singers except possibly on 
continental issues. McCormack records on 
such lists as the ‘ special,’ ‘ ordinary’ or 
‘Irish’ are not included. The numbers 
quoted are all H.M.V. of a fairly early 
period when the voice was at its best and 
recording was perhaps kinder to the voice 
than the modern system as McCormack 
himself thought.”’ 


Operatic 12 in. 

Fra poco a mericovero : Tu che a Dio 
(Lucia di Lammermoor) DB345 
(The above record has a quality all 
McCormack’s own, though not at all of 
the usual “ operatic’ kind of singing.) 

De’ miei bollenti spiriti ( Traviata) 
Per viver vicino a Marie (Figlta del Reg- 


gimento) DB631 
Lieder 12 in. 
Du bist die Ruh’ 
Wo find’ ich Trost DB766 


Ah ! Moon of my Delight (one side) DB340 


(Not included in Philip F. Roden’s list.) 
Operatic 10 in. 
Vieni al contento profondo (Lakme) 
(one side) DA379 
Dai campi, dia prati (one side) DA498 
Mi par d’udir ancora (Pescatori 
di Perle) (one side) DA502 
Il sogno (Manon) (one side) DA29 


Lieder and Ballads ro in. 


O del mio amato ben 


Luoghi sereni e cari DA627 
Komm Bald 

Feldeinsamkeit DA635 
Anacreon’s Grab 

Schlafendes Jesuskind DA1170 


Die Mainacht, DA635; Morgen, DA644 


Die liebe hat gelogen (one side) DA933 
O Cease thy singing, maiden fair 

When night descends DA457 
Annie Laurie 

Mary of Argyle DAgoz 
A Dream 

Macushla DA2y3 
Molly Brannigan (one side) DA304 
My Lagan Love (one side) DA3I1 


The Countess McCormack suggests that 
anyone interested in the re issue of some if 
not all of these records should write to her 
c/o THE GRAMOPHONE. One last word on 
the McCormack records. Has anyone a 
record of *‘ The Gentle Maiden "’ ? 
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SYMPHONIC VARIATIONS ON 
A JAPANESE THEME 


By A. M. L. 


HARRISON 


(Continued from page 139) 


grd Record (Side 6). Adagio. Cadenza: 
legato a capriccio: poco leggiero. Andante. 

That broken main-spring almost cracked 
my morale. It meant the end of our evening 
recitals which had been such a God-send in 
our Formosan prison camps; and I couldn’t 
help feeling personally responsible for the 
catastrophe . . . after all I was the handle- 
winder and IJ’d accumulated those 350 (now 
useless) records. And what a _ wonderful 
library it was. 

Beethoven topped the list with five symphonies 
-——the Eroica, 5th, Pastoral, 7th and goth ; two 
contrasting interpretations of the Violin 
Concerto (by Kreisler and Heifetz) ; and two 
Piano Concertos, the Emperor and the 4th— 
the latter’s unresolved ‘‘ Conversation Piece ”’ 
was a great favourite. Seven Piano Sonatas, 
played by Schnabel, two Violin Sonatas, 
by Yehudi and Hephzibah Menuhin, and four 
overtures (all three Leonore and the Egmont) 
completed my Beethoven. 

Our Mozart was inadequate, but what we 
got was good: his G minor Symphony, A 
major Piano Concerto, D major Violin 
Concerto, and Eine Kleine Nachtmusik (a 
lovely recording with Leslie Heward conduct- 
ing ; one could almost picture an 18th-century 
banquet with Mozart’s own orchestra in the 
musicians’ gallery). We also had some of his 
Opera overtures and songs; “ Voi Che 
Sapete’’ sung by Mme Schumann was a 
frequent request. 

Unfortunately (and to the great regret of 
our Netherland contingent) the prolific Johann 
Sebastian was also.in very short supply. Apart 
from “‘ Toccata and Fugue’’ I can only recall 
his Double Violin Concerto (played by 
Menuhin and Enesco with the Paris Conserva- 
toire under Montreux), the E major Violin 

‘oncerto, and “ Air for G String”? (my 
announcement of which always raised a laugh, 
owing to its sartorial significance). We felt 
that Tchaikowsky’s 6th had an even more 
pathetic significance, but his Violin and 1st 
Piano Concertos drove away any tendency on 
our part towards introspective gloom, as did 
also Mendelssohn’s happy disposition. The 
tonic effect of the opening bars of his Italian 
Symphony needs to be experienced in quod 
to be appreciated to the full—they were like 
a refreshing gust of free air. And everyone loved 
his Violin Concerto, of which I got that 
wonderful recording by Szigeti with our own 
Sir Thonas Beecham conducting. 

Papa Haydn was another purveyor of our 
happy music with his Clock, Drum Roll, 
Military and toys; and we got my pick of 
Schubert—his C major and Unfinished, and 
much of his Leider ; one of my earliest wind- 
falls was “‘ Der Schéne Miillerin’’ by Husch 
accompanied by Miller. 

However my Number One of all music, 
Brahms’ 2nd Piano Concerto, didn’t appear 
until shortly before the spring broke ; 
Horowitz was the pianist. Previously I had 
to be satisfied with his tst, some of his songs 
and a fair amount of his piano compositions, 
which included Backhaus playing the waltzes. 

That reminds me of a very nice surprise ; 
among much of Chopin’s music, there was an 
album of his Ballades reccrded by Cortot. 
Really my library was very well stocked with 
piano recordings—my Liszt included his 1st 


Concerto played by de Greef; Rachmaninov 
played his own 1st Concerto; and we had 
records by Paderewski, Rubinstein and Iturbi. 
Evidently, judging from the records which 
came my way, Albeniz is a popular composer 
in Japan; I blush to confess that I’d never 
heard of him till I got locked up. Another 
happy discovery was the charm of the harpsi- 
chord—when played by Landowska, any way. 

Our ’cellist was Casals, who was the soloist 
in a tuneful Boccherini Concerto and in 
Dvorak’s masterpiece. The latter’s ‘* New 
World ”’ was among my original 41 which, as 
you may recall, also included Franck’s 
** Variations,’’ Rimsky-Korsakov’s Coq d’Or ”’ 
(reinforced in Formosa by Scherezade), 
Stravinsky’s Fire-Bird,’”’ and “Le Beau 
Danube from the music of Strauss, several 
of whose waltzes and polkas fi in my 
many albums of light music. 

I can’t hope to record all the Big Names 
which matched these Great Works. Some 
have already been mentioned; others come 
readily to my mind ... Koussevitzky, Walter, 
Mengelberg, Ormandy, Sargent and Goehr : 
Caruso (re-recorded); Galli Curci, Dal 
Monte and Lehmann ; Bjérling and Thibaud : 
and, among myfaccompanists, Moore and Lush. 

On the lighter side Fiedler and the Boston 
Prom were prominent, and we also got many 
pleasing tunes by Salon Orchestras. In fact 
the only serious gap in my library was the 
absence of records to the taste of the Lovers 
of Jazz; escapees from the Japanese purge of 
Hot Music could be numbered on one hand. 

The pick of the Lightest Bunch was, without 
doubt, the Mills Brothers’ rendering of ‘‘ Paper 
Doll,’ which became a classic within our 
bamboo cage. ‘Our Liz”’ (bless her) held her 
lead in the race for our affections to the end ; 
but it was almost a photo-finish between her 
and those harmonists at the post. But we 
hadn’t reached the post yet because, in spite 
of fears, my H.M.V. had not packed in; it 
came again and proved to be full of running. 

Ten days after the main spring broke, an 
Aircraftsman (one of my most enthusiastic 
*“‘ regulars ’’) told me that he might be able to 
shorten it; but that hope was dashed within 
an hour. ... Gouldn’t be worse,”’ he said, 
** it’s snapped slap in the middle.”’ 

However two days Jater he was back again 


full of cheer: ‘“ Let’s have the noise-box, . 


Colonel : we’ve fixed it”? . . . and it was so. 
He and a buddy (an Australian who worked 
in the cook-house) had heated the spring, 
riveted the broken ends, and coiled it back 
into its casing. 


4th Record (Side 7). Assai tenuto e senza 
forza. Allegro con moto. 

After that “ We Never Closed ”’ (in Formosa), 
although in June ’44 everything, for me, went 
out of tune. I got a touch of sprue, a most 
depressing complaint marked by complete loss 
of appetite; my companions became quite 
envious ... I wasn’t hungry. Even indications 
of the Beginning of the End left me quite 
unmoved ; that was in September ’44 when 
our Generals were. hurriedly flown off to an 
unspecified destination, and we Colonels were 
warned to be ready for an immediate move 
taking with us only what we could carry. 

By this time, through the good offices of 
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“Harold Lloyd”? a young Jap officer (an/ 
gentleman), I’d wangled a second gramo ,hone 
which, though markedly inferior to my own, 
was at least serviceably sound. This meant 
that I could take my H.M.V. away without 
depriving those remaining behind of their 
music. But could I lug my Portable (and 
those 41 portable records) over the 2} miles 
to the station ? Almost I was too sick to care. 

However, when our orders came to move 
on the morrow and ‘“ Doc” Bennett (an 
R.A.M.C. Colonel) told me that he’d reported 
me unfit to march and had secured a place for 
me and my H.M.V. on his medical lorry, I 
braced myself to the effort of choosing my 
** 41 Selected’ As I sat in jaundiced contem- 
plation of piles of records, Ray O’ Day brought 
me two wooden cases and cheerily adjured me 
to “fill’em up. Good for 100 discs,” he said ; 
** two of the boys have volunteered to smuggle 
them aboard a truck.”’ 

This bright thought almost finished me off ; 
I felt rather sick and was just about to give up 
the unequal contest, when Bill Ashton 
appeared: ‘‘ Just heard of Ray’s big idea. 
Can I help ?”’. . . Could he help! I just sat 
on the floor, spouted titles of records at him, 
and left him to get on with it. 

y next visitors were Ray’s two volunteers 
—an Australian and a G.I. who were 
accompanying our party. ‘“‘ Have you packed 
Paper Doll ?”’ they asked ...1 reassured them 
. . Okay, Colonel ; it’s a cinch; we'll get 
those boxes aboard some truck after dark.” 

Next ?” asked Bill after they'd gone. 
Paper Doll,’’ I said. 

On the following day we were off on a trip 
which brought welcome evidence of the 
accuracy of our surmise that the lads who 
were in the war must be getting on top. For 
two weeks we were hold-bound in a Jap tramp 
alongside the quay of Kilung harbour; one 
night the skipper chanced his arm and set 
sail, but dawn found us back in port; 
evidently an American submarine was cruising 
around. Two days later we experienced our 
first unmusical thrill since February *42—an 
American air-raid ; the Japs battened us down, 
but even that didn’t worry us. 

In the fullness of time (which included two 
weeks in Japan) we disembarked at Pusan, 
where we were put into a train from which ~ 
(for a change) we were allowed to look out of 
the carriage windows and to have an un- 
interrupted view of Korea. We crossed the 
38th Parallel (without noticing it) and the 
Yalu (with considerable interest), and detrained 
on Armistice Day 1944 in a snowstorm at 
Cheng-chia-tun on the edge of the Gobi desert 
150 miles north of Mukden. 

I’d been feeling better during our trip so 
I’'d managed to lug my gramophone and 
records around. However it required only 
one day of the staple diet of Manchuria to 
convince me not only that my bug hadn’t 
flitted but that Soya beans revolted it even 
more than rice. This revulsion somewhat 
qualified my joy when Ray’s boxes arrived 
intact. 

I became even less joyful on discovering that 
the buffets of our journey had cracked the 
diaphragm of my sound-box. For about two 
weeks of increasing distortion I persevered 
with my daily concerts until, one evening, the 
exuberance of Toscanini’s brass and percussion 
in the Prelude to Lohengrin, Act III, completely 
dished things. 


4th Record (Side 8). Presto: assat giocoso 
e vivace. Coda: ad lib ma tranquillo e sempre 
dolce. 

Yet again my luck held. A few of those 
medical stores and food parcels (which for 
nearly three years the Red Cross had been 
consigning to Japan’s P.O.W.s with such 
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regularity but undue optimism) were delivered 
to the correct address. They included some 
promising dope for my complaint, and “ Doc ”’ 
Bennett gave me a kill-or-cure shot. It cured 
me alright: I woke up next morning feeling 
quite peckish, and also longing to hear some 
music ; I tried out Mme Schumann; it was 
no good; even her dulcet voice cracked, so 
I quickly picked up the sound-box before it 
broke entirely and transformed “‘ Our Liz” 
into a tenor or bass. 

It must have been about a week later that 
a G.I. came to our room chewing a bit of 
Red Cross gum. ‘Say, Colonel,’ he said, 
““when are you coming to our room? The 
boys are crazy for a concert.’’ ‘“‘ Haven’t you 
heard ?”? I asked; and then I explained 
about the cracked diaphragm. He ruminated 
a bit... then: “* Might be,” he remarked, 

“worth a try anyway. Let’s have it”. . 
and he picked up my sound-box and departed. 

It wasn’t long before he was back. ‘‘ Any 
luck ?” I asked. ‘ Might be,” he replied, 
handing my sound-box back to me; - “ let’s 
try it out on the ‘Paper Doll’ ’”’ I did, and the 
reproduction was perfect. ‘‘ How the hell 
... began ; he interrupted me: ‘‘ Shucks! 

. . easy, Colonel . Spearmint!” and, 
believe it or not, that bit of chewing gum 
stuck ; my H.M. V. played as perfectly as ever 
before right up to VJ Day, which found us 
in Mukden. | 

On the 1 5th August, 45, that blessed day 
for which we’d been existing and praying for 
34 years, six gallant men from General 
Wedemeyer’s H.Q. in China, who’d volunteered 
for the job, parachuted to our rescue. Next 
morning we were free men . . . in the afternoon 
a low-flying Liberator did a Victory Roll 
above our camp... that was too much for 
most of us... . 
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However our liberators didn’t allow us 
much time for emotional disturbance. The 
leading pilot’s happy thought was almost 
immediately followed by an air-drop . . . case 
after case parachuted down—spam, candies, 
medical supplies, a dentist’s outfit, cigarettes 
A . a Victrola! 

There followed a month of generous American 
kindness and care, and sufficient acquaintance 


‘ with the Red Army to set me wondering 


whether we would ever get out, before we sailed 
in a U.S.A. Hospital Ship from Port Arthur 
to Okinawa ; we were then flown to Manila. 

We had to travel light from Mukden, so I 
left my records there for a Jap factory manager 
—a Good Samaritan who’d always treated our 
working parties charitably. He’d smuggled 
newspapers, tobacco and some gramophone 
needles in to us, and I’d heard that he had a 
radiogram but was short of records. 

Finally, and at very long last, I jettisoned 
my Old Faithful H.M.V. Portable in Okinawa. 
“The More, The Merrier”’ . . . that was the 
slogan for our flip to Manila; and, as it was 
also a case of “‘ The less the baggage, the more 
the bods,” we travelled light ... no gramophones 
by request ! 

After two weeks of Australian kindness and 
care in Manila, H.M.S. Colossus took me to 
Hong Kong, and the R.A.F. flew me over 
The Hump to Calcutta where the first thing 
to catch my eye in the P.O.W: Reception 
Centre was a poster announcing that an 
evening concert would be given by Cyril Smith 
and Phyllis Sellick. Cyril asked me what 
I'd like; you manage Brahms?” I 
asked. He smiled and turned to his wife: 
— on a Theme by Haydn, tonight, 

i 


That evening made me realise to the full 
that, at long last, I was really FREE. . 
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BANTOCK. Fifine at the Fair. Royal 


Philharmonic Orchestra (Beech- 
am), Albert Cayzer (viola), Jack 
Brymer (clarinet). H.M.V. DB21145- 
48 (12 in., 34s. 6d.). Auto DBg557-60. 
Recorded under the auspices of the 
British Council. 

Not many people these days, I suspect, 
read Browning ; and even to those that do 
Fifine at the Fair is not a particularly appeal- 
ing work. (In my devotion to duty I read 
it all through, and found it immensely long, 
rather obscure and inordinately tedious.) 
Nevertheless, it formed an admirable basis 
for Bantock’s symphonic poem—the first 
of his major works to be recorded, for 
which our thanks are once again due to the 
British Council. Fifine is an _ excellent 


example of this neglected composer at his 
best, showing the tremendous vitality of his 
mind, his large-scale thinking and_his 
zestful instinct for orchestral colour : it was 
composed in 1911, when he was 43 (for 
he was six years junior to Delius) and was 
produced the following year at Birmingham, 
where he was Professor of Music. Both in 
style and technique it might be Richard 
Strauss ; and, like much of Strauss, the 
construction and orchestral writing is 
superior to the actual subject-matter— 
though it avoids the worst mawkish 
commonplaces which mar all but the best 
of the German master. 

Described as “‘ an orchestral drama with 
a prologue,’’ and with the very un- 
Browningesque sub-title A Defence of 
Inconstancy, Fifine is in fact an extended 
programme work, scored for very large 


orchestra, on our old friend the Eternal. 


Triangle. The prologue, beginning with a 
slowly-built-up D major chord, and 
utilising divided strings in 21 parts, des- 
cribes the poet swimming in the Ocean of 
Life with a butterfly hovering above his 
head : his vague yearning changes to higher 
aspirations (a theme associated with his 
‘‘ serious ’’ love Elvire, characterised by a 
solo viola). The scene changes abruptly 
(side 2) to the glitter and bustle of the fair 
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(note, amid the blare and turmoil, a 
travesty of the Carnival of Venice) with bells, 
a big drum being whacked outside some 
sideshow, and an itinerant fiddler who is 
joined by a penny whistle. The poet is 
somewhat deterred by the blatancy and 
garishness of the fun, when Fifine the 
butterfly enters (side 3, just over 1 inch in— 
she is represented by the solo clarinet) and 
exercises all her fascination in a seductive 
dance: she flirts outrageously with him (a 
long clarinet cadenza), and he is torn 
between her charms and the purer and 
nobler character of Elvire. As any movie- 
goer could foretell, it is Fifine whom he 
follows ; but disillusion is not far behind, 
and in the final section (side 7) we find the 
poet returning to his true love, while the 
memory of Fifine and the fair fade for ever 
from his mind. In the original Browning, it 
is only in death that this touching reunion 
can take place (the poem, after all, was 
written in 1872), but by 1911 thought (or 
morals, or something) was freer, and if 
there is any heavenly apotheosis in Bantock 
I cannot hear it. 

This work, which is fully worthy of a 
place in the orchestral repertoire but, like 
all this composer’s music, is rarely heard, is 
given a really scintillating performance by 
Sir Thomas and his orchestra ; and Jack 
Brymer proves himself one of the most 
sensitive clarinettists to be heard in this 
country. As I know from personal experi- 
ence, Fifine is a terror to balance. satis- 
factorily so as to get both body and clarity : 
so that the recording engineer should be 
congratulated on a thoroughly successful 
issue. 


*BARTOK. Concerto for Orchestra. 
Concertgebouw Orchestra of Am- 
sterdam. (van Beinum). Decca 
LXT252y. (12 in., 39s. 6d.). 
AK2042-6 (12 in., 35s. 1od.). 

I reviewed this work fully in the February 
1949 GRAMOPHONE and have only to add 
that on L.P. the strings seem to gain in 
vitality. After listening to the Concerto 
many times on records and in live perform- 
ances I feel the first movement a little lon 
and a certain drop of temperature towards 
the end of the last movement. But the 
score is endlessly fascinating and particu- 
lartly notable for the imaginative treat- 
ment of the wood wind. The L.P. disc will, 
I am sure, make a lot of new friends for this 
composer. A.R. 
DVORAK. Scherzo Capriccioso, Op. 

66. Legende, Op. 59, No. ro. 
Philharmonia Orchestra (Kubelik). 
H.M.V. (7822-3 (12 in., 11s. 6d.). 

It is extraordinary that Dvorak’s splendid 
Scherzo Capriccioso, which I have described 
elsewhere as being one of the finest short 
orchestral works in existence, should have 
had to wait all these years to be recorded 
again. The Ormandy-Minneapolis disc, 
now to be deleted, was heavily cut and can 
in no way be compared with Kubelik’s 
superb handling and complete understand- 
ing of the score and the equally superb 
playing of the Philharmonia Orchestra. 
The beautifully articulated horn call at 


; 
~ 
a 
| | 
4 
- 
> 
¥ 
f 


Between Oxford Circus 
and Tottenbam Ct. Ra. 


Less well known, but much enjoyed by those who discover it, is E.M.G.’s 
Showroom at Number 6, Newman Street. Here, in an atmosphere of comfort 
and elegance, can be judged the fine Davey Instruments and other equipment 
designed to please the most critical standards of taste. The complete range of 
Davey Instruments may be heard, and expert advice on solving particular 
problems of sound reproduction is gladly given. In the shop on the ground floor there 
are large stocks of standard and long-playing records, and all the other 
necessities for good listening so well known to the many musical connoisseurs, 
who are regular customers. 


E.M.G. HANDMADE GRAMOPHONES LTD. 
6, NEWMAN ST., OXFORD ST., W.:. 
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MAKE 1951 A RECORD YEAR 


For our part we are resolved to give even 
better service and greater consideration to your 
personal requirements than hitherto. 


GIFT TOKENS 


Bring or send us your tokens. With over 100,000 
gramophone records always in stock, you are 
assured that your choice is readily — 
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the opening, the equally beautiful wood- 
wind playing, give us at once the feeling 
that this is going to be an outstanding 
recording—and it is. A magical modula- 
tion leads to the ravishing waltz tune, 
differently orchestrated on each of its 
appearances (note the piccolo the second 
time) and those who want to appreciate 
to the full Dvorak’s wonderful craftsman- 
ship should get the re-published miniature 
score (Eulenberg). The excellence of the 
recording is particularly well shown in the 
soft passages for bass clarinet, and about 
my only criticism is that the downward 
phrases for two clarinets a little later do 
not tell sufficiently. At the start of Part 2 
the allegro con fuoco gives way to poco 
tranquillo, a most expressive English horn 
solo, taken up after by flute-clarinet. 
Always lavish with melody Dvorak then 
gives us a lively dance tune which is just 
reaching its climax as the side regrettably 
ends. The composer’s favourite marking, 
grandioso, is placed over the recapitulation 
that follows at the peak point of the climax 
and which, for some reason, the conductor 
takes at an increased speed. The recording 
captures the full dreaming beauty of the 
soft and most poetic section that succeeds. 
It ends with a harp cadenza over a long- 
held horn note and then comes a gradual 
crescendo, slightly conventional to our ears, 
up to the end. The recording of the final 
page deteriorates a little. 

have been prodigal of adjectives but 
no more than is demanded by this note- 
worthy issue. The spare side has on it one 
of the most charming of the Legends. 

A.R. 


GIORDANO : PUCCINI. Interludio 
from “‘ Fedora,’”’ Act 2. Intermezzo 


from ‘‘ Manon Lescaut,’’ Act 3. 
Orchestra Stabile di 
Santa Cecilia (Serafin). H.M.V. 


C4055 (12 in., 5s. gd.). 

Taken all in all, not more than average 
marks for this disc. The better side is the 
interlude in Act 2 of Fedora (wherein the 
heroine, torn between conflicting emotions, 
sits down to write a letter implicating the 
man with whom she is falling in love in 
murder): here the composer’s demands 
are faithfully adhered to, the chords 
accompanying Fedora’s vacillation being 
senza colore and the ensuing flowing melody 
treated with restraint and sympathy. The 
Manon Lescaut intermezzo (between Acts 2 
and 3, depicting Manon’s imprisonment 
and the journey to Havre) is rather too 
lachrymose and jerky, too forced in feeling 
for Puccini’s andante calmo; the string 
playing, though expressive, cannot equal 
in beauty of tone that in the recent record- 
ing by Karajan and the Vienna Phil. ; 
there is a reluctance to come down to pp 
after the climax, and the harp is not very 
well in tune. The recording is fair, the 
middle of the orchestra lacking body, and 
on my copy there is a suspicion of ‘‘ wow ”’ 
on the Manon side. The studio discipline 
of this orchestra needs taking in hand: 
there are too many coughs, chair and other 
small noises, and sounds of distant doors 
shutting—the exuberance of the Latin 
temperament, no doubt. ee 
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PROKOFIEV. Peter and the Wolf, 
Op. 67. Philharmonia Orchestra 


(Markevitch), Wilfred Pickles 
(narrator). H.M.V. C4046-48 (12 in., 


17s. 3d.). Auto, G7816-18. 

Only in November I was wondering 
whether this children’s classic might not be, 
in reality, a bit of a bore; and now here 
I am, completely won over by a new 
recording of the same work. The reason 
isn’t the Christmas spirit, either: it lies solely 
in the performance, which is so deft and so 
whole-hearted as to be irresistible. The 
narrator, too (whose name alone will 
undoubtedly sell the record to a con- 
siderable extent), gets right inside his part, 
playing up the drama of the story for all 
it is worth—a less impersonal approach 
than that of Frank Phillips on the other set ; 
and it is interesting that, without obtruding 
a Northern accent which would be out of 
place here, he nevertheless placates his 
native audience by retaining the flat ‘a 
vowel. My only criticism of the ebullient 
Mr. Pickles, indeed, is that in his most 
persuasive introduction he has_ given 
children a piece of wrong—or at least 
out-of-date—information by talking about 
a clarionet ’’ instead of the now universal 
clarinet.”’ 

As for the orchestral playing, it is excellent 
and full of imagination (listen, for example, 
to the first stealthy entrance of the cat), 
and the internal balance is admirably 
handled. Markevitch’s basic speed — 
marked Andantino in the score—is slower 
than usual, but his performance never 
becomes wearisome. The recording, too, 
is fresh and clear: only the low E of the 
timpani (a difficult note in any case) 
sounds flabby and lacking in_sonority. 
With these trifling reservations, I heartily 
recommend this version of young Peter’s 
adventure to all readers: it would make 
an ideal New Year’s gift for the children. 
L.S. 


RACHMANINOV. Concerto No. 3 in 
D minor, Op. 30. Malcuzynski 
(piano), Philharmonia Orchestra 
(Kletzki). Columbia LX1352-5, 
LXS1356 (12 in., 38s. 1od.). Auto 
LX8767-70, LXS8771. 

This is one of the most fascinating 

displays of prima donna exhibitionism I 

have heard for some time: Malcuzynski 


is a powerful player of brilliant technique, - 


and never for a moment are we allowed 
to forget the fact. I am=sure he would 
greet the dictionary definition of a concerto 
as ‘‘ a work for solo instrument in combina- 
tion with an orchestra ’’ with astonishment 
and disdain, for it is only too clear from 


A Correction 

In the October issue, in my review of 
Milhaud’s Second Violin Concerto, I wrote— 
on what seemed excellent authority—that 
the work had been written for Louis 
Kaufman, the artist in the recording. A 
correspondent, in Canada, kindly informs 
me that in fact it was commissioned by a 
Quebec -violinist, Arthur Le Blanc, who 
gave the first .performance in Paris. My 
apologies to all concerned, and honour 
where it is due, etc. L.S. 


_ (only slightly better known here), is 
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his performance that he regards the 
orchestra as an unmitigated nuisance to 
be shouted down and, if possible, shaken 
off—the impudence of expecting him to 
fall in with its tempo just because it has 
a subject, or of covering his beautiful 
passage-work with its paltry tunes! So, 
after.ensuring that the engineer gives him 
the undisputed centre of the stage, he 
throws Rachmaninov’s pp and p markings 
overboard, and in the first movement the 
orchestra is only dimly to be apprehended 
somewhere in the offing—for much of 
side 1 struggling to keep up with the 
soloist, who already has his hair well over 
his eyes. At the end of the first movement, 
according to my guess, some members of 
the Philharmonia Orchestra (which, as we 
can hear in the occasional ritornellos, is 

playing very well) either slip a little some- 
thing into the engineer’s hand or say they 
might just as well go home—they have 
my full sympathy—and as a result the 
balance improves somewhat, the finale 
(if you don’t mind it all being a bit breath- 
less and incoherent) becoming quite excit- 
ing. Masterful, Malcuzynski’s playing has 
been called: I would prefer to say high- 
handed—though with a more determined 
conductor and a different microphone set- 
up, his cavalier panache might have been 
turned to advantage. As it is, if, like a 
famous character of song, he cares for 
nobody, no, not he, he mustn’t be surprised 
if we don’t much care for him. LS. 


ROUSSEL. Symphony No. 4 in A 
major, Op. 53- Philharmonia 
Orchestra (Karajan). Col mbia 
LX1348-50, LXS1351 (12° in, 
gos. 2¢$d.). Auto LX8763-65, 
LXS8766. Recorded under the 


auspices cf the Maharaja of Mysore’s 
Musical Foundation. 


For its latest issue the Mysore Musical 
Foundation has chosen a fine work which 
is very little known in this country, 
Roussel’s fourth, and lasi, symphony. It 
was written in the second half of 1934— 
the continuity of Roussel’s inspiration may 
be seen from his completing the Sinfonietta 
on August 6th and starting this symphony 
four days later—and was first performed 
by the Pasdeloup Orchestra in October of 
the following year under Albert Wolff, to 
whom the work is dedicated. To all those 
readers who have had enough for the 
moment of the slushy sentimentalism in 
music so much in favour at present, this 
will come as a refreshing tonic: it is, as 
one critic has called it, ‘joyous but 
scholarly,” and, like his Third Symphony 
full of 
that typically Gallic lean and _ incisive 
gaiety and dry humour—‘‘dry”’ in the 
sense that the best champagne is dry. 

The first movement begins with a lento 
introduction built up on an undulating 
cor anglais theme (which we shall encounter 
again later as the second subject of the slow 
movement) and an angular striding theme 
on the strifgs, which becomes the chief 
subject-matter of the swaggeringly cheerful 
Allegro con brio which follows. The tense 
and expressive slow movement, neo-classic 
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in style, is in ternary form, and reveals 
Roussel’s mastery of logical contrapuntal 
thought: the middle section, which begins 
with a flowing ‘cello cantilena against a 
florid flute counterpoint, works up to a 
powerful climax. (In this movement the 
Philharmonia strings are particularly good.) 
It will occasion no surprise that the 
Scherzo was encored at the first per- 
formance: this dazzlingly gay movement 
cannot but attract even the most hesitant, 
and its hauntingly cynical theme stays in 
the mind. (I played this side over three 
times running for the sheer delight of it.) 
The finale opens misleadingly in a graceful, 
almost pastoral vein, but rapidly becomes 
a typically energetic and incisive movement, 
enlivened with syncopated rhythmic 
patterns. The symphony as a whole sub- 
stantiates the claim of Roussel’s admirers 
that his was one of the most original minds 
of our time. 


If I have expended my space on the work 
rather than on its performance, that is in 
the first place because the symphony will 
be unfamiliar to most readers, and secondly 
because the playing seems to me almost 
beyond criticism. I shall be most interested 
to see if, and in what particulars, the 
Philharmonia’s playing can be bettered by 
a French orchestra when the Capitol issue 
becomes available. The orchestral per- 
spective in this set is excellent, and the 
recorded quality, if not quite so brilliant 
as in the Balakirev symphony, is very 
faithful at all levels of volume: only at 
the start of the Scherzo is the tone a trifle 

L.S. 


*STRAUSS, R. Don Juan, Op. 20. 
Till Eulenspiegels lustige Streiche, 
Op. 28, Decca LXT2549 (12 in., 
39s. 6d.). Also sprach Zara- 


onic Orchestra (Krauss). 


Though he was born as late as five years 
after the production of Don Juan (written 
when Strauss was 24), Clemens Krauss has 
always been associated with Richard 
Strauss’s music—he conducted the first 
performances of the operas Arabella and 
Friedenstag—and is acknowledged as one of 
his finest interpreters. Hence this batch of 
symphonic poems will be a considerable 
attraction to those interested in the niceties 
of authentic interpretation, while the 
general excellence of the Vienna Phil’s 
performance will appeal to everyone who 
appreciates first-rate orchestral playing. 
As far as interpretation goes, in Till 
Eulenspiegel Krauss has some unusual tempi 
and curious changes of speed which will 
cause a raised eyebrow or two, but on the 
whole there are few surprises. 


It is instructive to play these three in 
their chronological order—Don Juan, 1888 ; 
Till (after Macbeth and Tod und Verklérung), 
1845 ; <arathustra, 1896. Strauss’s flame 
burned too brightly and fiercely, consuming 
itself: how swiftly, after that first brilliant 
start, the rot set in! After <arathustra 
there were only Quixoté (1897) and Helden- 
leben (1848) before the barren wastes of the 
Sinfonia domestica, the Alpine Symphony and 
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subsequent silence. Even Zarathustra, for 
all the size of its conception, does not 
escape the charges of pretentiousness and 
sentimentality ; and how commonplace is 
that Viennese-beer-house Tanzlied! Still, 
there are many fine moments in the score, 
and in this particular work the playing is 
really superb, while the recording, not 
altogether satisfactory right at the start, is 
outstandingly good later—there is a wonder- 
fully rich tone, for example, from the 
double-basses in their fugue subject (Von 
der Wissenschaft). This is the only modern 
recording of this work available in England. 

In the first two works the recording is 
less happy. Don Juan, while the internal 
balance is good, is shallow and lacking 


in resonance, and there is a bad waver of 


pitch on the G major chord after the “ red- 
haired woman’’ (before the Juan horn 
theme), which I suspect to be due to a 
faulty tape-join. Till, recorded at a sharp 
pitch which is excruciating to those who 
are sensitive to such things, has, especially 
in the strings, something of that pinched 
quality peculiar to L.P. recordings. L.S. 


TCHAIKOVSKY. Ballet Suite “ The 
Swan Lake,” Op. 20. Hallé 
Orchestra (Barbirolli). Laurance 
Turner (violin). H.M.V. DB9549-50 
(12 in., 17s. 3d.). 

I like to hear this apart from the theatre 
and its almost inevitably string-thin orches- 
tra. The Hallé is famous for its “ pull,’’ 
and the conductor’s empressement allows the 
swell and sway of the music to surge along 
finely. If it’s the ample gesture you want, 
the Hallé’s the ticket. Were the tone any 
bigger it would be too loud, but for a 
concert performance this seems to me 
highly enjoyable. The wind touches in the 
second extract are recorded in full, round, 
pungent quality, and there are harpings, 
and refinements in the fiddling here and 
there, which I enjoy. There does not lack 
the sense of ballet-precision. I don't 
remember a recording I liked better ; but 
as in all ballet affairs, wherein I am not 
competent to speak as an old hand in the 
audience, so many different treatments are 
possible. W.R.A. 
*TCHAIKOVSKY. Concerto No. 1 in 

Curzon (piano), New Symphony 
Orchestra (Szell). Decca LXT2559 
(12 in., 39s. 6d.). 

And still it comes, that most overworked 
of all concertos! Still, fair do’s, as they say 
—this is an honest and sincere performance, 
with nothing cheapjack or chi-chi about it, 
well thought out and balanced between 
soloist and orchestra, and well recorded on 
the whole. Clifford Curzon is in his best 
form, and plays excellently: he brings 
musicianship as well as eloquence to his 
role, and is an artist who has the tact, 
humility and understanding to know when 
to take the lead and when his part is of only 
subsidiary interest (see my remarks on 
Rachmaninov No. 3, above). The orches- 
tral playing is acceptable, though the brass 
is rather coarse and apt to snarl in chords, 
and the flute solo which opens the slow 
movement is a fraction sharp. The some- 
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what changeable perspective between piano 
and orchestra makes me suspect a hidden 
controlling hand which occasionally pre- 
sents us with what I may call Cheshire-cat 
effects ; and there is a poor join made more 
conspicuous by a drop in pitch at letter Bb 
(the D minor chord 21 bars after the Poco 
pi lento change of key) in the first move- 
ment. The truth is, perhaps, that we are a 
little spoiled by the recent Solomon- 
Dobrowen version on H.M.V. ; but if this 
issue does not quite attain that superlative 
standard, it does demand serious considera- 
tion. LS. 


WALDTEUFEL. Pomona—Waltz, Op. 
155° onia Orchestra 
“a Columbia DX1713 (12 in., 
5S- 9 

A well-bodied range of tone is exhibited, 
which becomes a trifle muddy, to my ear, 
when the fuller orchestration is employed. 

The volume will please those who like a 

good plummy effect and plenty for the 

money. There is nothing new to say about 
the style. The record. I should say, shows 
this combination and conductor at about 

their best. W.R.A. 


CHAMBER MUSIC 


*BACH. Brandenburg Concerti No. 1 
in F major and No. 5 in D major. 
Decca LXT2540 (12-in., 39s. 6d.). 
No. 2 in F major and No. 3 in G 
major. Decca LX302y (10 in., 
29s. 6d.). Stuttgart Chamber Orch- 
estra (Miinchinger). 

Readers of these columns will already 
know my opinion of this stylish ensemble, 
whose high standard of artistry may be 
heard at its best, in these issues, in the 
finale of the 5th Brandenburg—a sheer joy. 
The rest of their work here also rates high, 
though an occasional detail may be criti- 
cised, both in interpretation—the Menuetto 
tempo in No. 1, for example, is surely 
excessively slow, and I don’t think the 
purists would approve at all of the harpsi- 
chordist’s rubati in her cadenza in No. 5, 
brilliant as her playing is in general—and 
in performance (the oboes’ intonation in 
No. 1, for instance, being frequently sour). 
Nevertheless, these performances will be 
listened to with pleasure and interest by all 
who love Bach. 


Unhappily this group is not so 
fortunate in its recording this time. The 
5th Brandenburg is the best, though the 
first movement, besides being sharper in 
pitch than the last, is shriller in quality, 
and the engineer has boosted the level of 
the slow movement beyond all reason. The 
others all suffer, to varying extents, from 
that disease I call ‘‘L.P. pinch’’; and 
No. 3 has to contend with a very noisy and 
gritty surface. Moreover, while it is of the 
greatest possible interest to hear these 
works performed in chamber style (with 
one voice to a part as Bach intended), this 
kind of treatment demands the most meticu- 
lous care in balance, which the technicians 
have apparently not been able to furnish : 
in the first movement of No. 1 the oboes are 
too near, while the violins and, particularly, 
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—the choice is yours. But, with over fifty shops 
selling records, we can definitely report that the 
DECCA Long-Playing Records are making a 


tremendous appeal to lovers of recorded music. 


Record stocks include: 


BRUNSWICK come true 
CAPITOL 


DECCA 
HIS MASTER’S VOICE 
PARLOPHONE 


BELTONA - ESQUIRE - LONDON 
LONDON JAZZ MELODISC - M.G.M. 
NIXA POLYDOR ORIOLE - ODEGN 
SAVOY TEMPO - TELEFUNKEN 


ASHFORD DOVER 27 Biggin Stret NEWPORT 


21 High Street FOLKESTONE 


Your favourite works played to you just as the 
Our comprehensive composer meant, one steady flow of music with no 
disturbing breaks, reproduced with a fidelity well- 
nigh unbelievable—isn’t this a record-lover’s dream 


At all the Murdoch shops we have the FULL 
LIST of the Decca releases and, of course, we 
COLUMBIA make a speciality of sending records by post. 
We hold a good selection of the Decca reproducers. 
We cordially invite you to come and hear them. 


RECORDS SENT BY POST 461-3 OXFORD STREET, LONDON, W.I 
155 Corporation Street, Birmingham 


SOUTHAMPTON 
31 High Street 17 & 180 Above Bar 


BRIGHTON 20 Sandgate Road PORTSMOUTH SOUTHSEA , 
137 Western Road jpswicH | 218 Commercial Road _ 92 Palmerston Road 


CAMBRIDGE 22 Butter Market PRESTON 


20 Regent Street KINGS LYNN 19 High Street 


TUNBRIDGE WELLS 
81 Fishergate 46 High Street 


CHATHAM MAIDSTONE LYTHAM ST. ANNES WOLVERHAMPTON 
86-88 High Street 7 High Street 48 St. Annes Road West 63 Victoria Street 
and associated shops in England and Scotland 
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WAGNER 


The 


Gramophone Exchange 


Leoks at 1951 


S we enter the second half of the twentieth century— 
despite some opinions to the contrary, the first 
half did not end a year ago—we can look back 

with a justified feeling of pride on past achievements of 
the gramophone industry, a past in which The Gramo- 
phone Exchange has played its part for the last four 
and a half decades. 


1951 promises to be a momentous year in our history—the 
Festival of Britain will focus the attention of the world on 
our arts and our industries, and will doubtlessly bring forth 
some special achievements to mark this auspicious occasion. 
We feel certain that, among other things, the next twelve 


months will see the consolidation of the Long-Playing Record, 


an innovation as important as the introduction of Electrical 
Recording a quarter of a century ago. 


The ardent enthusiasm of all those who have availed themselves 
of L.P. is ample proof that the new system is here to stay. 
Already there is an impressive array of discs from which to 
choose, and Decca’s third release contains a splendid balance 
of familiar as well as more adventurous fare. Our technical 
department will give advice about equipment to all those who 
may care to call at Astra House or write to us, thus ensuring 
that anyone wishing to embark on L.P. shall be able to do 
full justice to its outstanding qualities. 


Below we list some of the outstanding achievements of Decca 
L.P., all of which we can thoroughly recommend to music-lovers 
from the point of view of performance and of recording : 


BACH The Six Brandenburg Concerti. Stuttgart Chamber 
Orchestra. LXT250] and 2540, LX3029 
BLOCH Sacred Service. Rothmiiller and London Philharm. 
Choir and Orchestra, cond. Bloch. LXT2516 
BRAHMS Symphony No. 4 in E minor. London Symphony 
Orchestra, cond. Josef Krips. LXT2517 
DEBUSSY Images pour Orchestre. Suisse Romande Orchestra, 
conducted by Ansermet LXT25 
HANDEL Concerti Grossi Nos. 1 and 2; Nos. 3 and 4. Boyd 
Neel String Orchestra. LX3027 and 13024 
MOZART Die Entfihrung aus dem Serail. Vienna State Opera 
Company, cond. Krips. LXT2536/8 
J. STRAUSS Die Fledermaus. home State Opera Company, 
cond. Clemens Kra LXT 2550/1 


R. STRAUSS Also _ sprach Vienna Philharmonic 
LXT2548 


Orchestra, cond. Clemens Krauss. 


Ernest Ansermet. 
Die Meistersinger, Act 2. Vienna State Ope 


STRAVINSKY Petrouchka. Suisse Romande Orchestra, cond. 
LXT2502 


Company, cond. Hans Knappertsbusch. LXT2560/ 1 
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THE GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE, LONDON, W.C.2 
Telephone : TEMple Bar 3007 
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JANUARY RECORDS 


CESARE SIEPI 
Visione Veneziana—Brogi; Occhi di Fata 
—Denza - - - = - = = = RO3000I 


SYDNEY TORCH and his Orchestra 
The Petite Waltz; Elfinette - - - R 3348 


SIDNEY THOMPSON'S OLDE-TYME 
DANCE ORCHESTRA 
Over the Top; Maxina - - - - E 11484 
TUNEFUL TWENTIES DANCE ORCHESTRA 
After the Storm; My Sweet Hortense R 3350 


LESTER FERGUSON 
Forgive me Lord; Sleepy Eyes - - R 3352 


THE FIVE SMITH BROTHERS 
So long Sally; The Thing - + - R3353 


TOMMY REILLY and the Vic Hammett Quartet 
Medley—intro: | didn’t slip, | wasn’t pushed, 
| fell; Who'll be the next one to cry over 
you; Bibbidi-Bobbidi-Boo; Can anyone 
explain?; You’re heartless; Autumn 
Leaves- - - - - = = = = = R3354 


ROBERTO INGLEZ and his Orchestra 
(from the Savoy Hotel, 3349 
Autumn Leaves; All my love - - R3 
LENNY CARSON and the Whiz" Kids 


Molasses, Molasses (It’s goo); 
Hug me, kiss me, love me - - R sa 


1AN STEWART at the Piano 
(from the Berkeley Hotel, London) 
Foxtrot Medley and Quickstep Medley on 
tunes from Walt Disney’s film See 


THE BILLY MAYERL RHYTHM ENSEMBLE 
The Dusky Aristocrat; Nola - - F244l 


BILLY THORBURN’S The Organ, The Dance Band and Me 
Sunshine Mountain; Good luck, good health, 
God bless you - - - - = = = F 2442 


GERALDO and his Orchestra 
Orange Coloured Sky; All my Love F 2443 


PHILIP GREEN and his Band 
Let’s go to the Pictures; Saloon Bar 
Rag- - - - = = = F2444 
Scottish Country Dances 


JIMMY SHAND and his Band 
Machine without Horses; St. Bernard 
Waltz - - - - - + = = = = F3409 


Super Rhythm Series 
HUMPHREY LYTTELTON and his Band 


Low down dirty shame Buddy’s 
© - R335I 


THE STARS TURN ON 


THE PABLOPHOENS COMPANY LIMITED, HAYES, 
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the horns are too distant (their perspective 
is changed for the third movement), and 
the high level of the recording of the 
Menuetto makes for ugly tone ; in No. 2 the 
trumpet hogs the mike, the oboe is thin and 
the flute lost in the first movement, though 
it is brought in closer for the Andante, 
where however it is swamped by the violin. 
The danger in No. 2, of course, is that if 
one isn’t very careful it turns into a concerto 
for solo trumpet, and the listener becomes 
preoccupied with the player’s high-wire 
technique: the trumpeter here is a very 
Blondin (though his intonation is_ not 
always perfect—but then, one can’t have 
everything), but he should not have been 
allowed to dominate the scene. 

I would add, just for the record, that this 
remarkable body of players, though seem- 
ingly hailing from Stuttgart, is astonishingly 
cosmopolitan in membership, if the 
evidence of the soloists’ names is any 
indication: for, of the eight soloists here, 
one has a German name, one a Belgian, 
two Italian and four French. This should 
be a heartening example of the possi- 
bilities of international co-operation. 


*DVORAK-MOZART. String Quartet 
in F major, Op. 96, “ Nigger.” 
Adagio and Fugue in C minor, 
K.546. Griller String Quartet. 
Decca LXT2530 (12 in., 39s. 6d.). 

T.H. reviewed, very favourably, the per- 
formance of Dvorak’s F major quartet, 
which I suppose will always retain its foolish 
sub-title, in the March 1949 issue of THE 

GRAMOPHONE and now we have it on L.P. 

with the addition of Mbozart’s moving 

Adagio and less remarkable Fugue in C' minor 

K546. As T.H. said, the balance in the 

Dvorak is not entirely satisfactory, but it is 

the cello, not, as he thought, the viola, 

which predominates too much in certain 
sections of the slow movement. I noticed 

a few other small weaknesses such as, for 

example, the upper notes of the leader at 

figure 4 in the first movement : but this is, by 
and large, a fine performance and recording 
of a most lovely work. There can be few slow 
movements in chamber music—including 
that of Dvorak himself—so full of romantic 
beauty as this one, and I cannot imagine 
anyone being insusceptible to its melodic 
appeal. The Mozart work, with the ’cello 
again slightly out of perspective, is a 


welcome addition and I prefer it in this 


form to the Vienna Philharmonic-Karajan 
recording. 


INSTRUMENTAL 


CHOPIN. Berceuse in D flat major, 

Op. 57- Prelude in D flat major, 

28, No. 15, Raindrop.” 

Alfred Cortot (piano). H.M.V. 
DB21175 (12 in., 8s. 7d4.). 

The Prelude is one of the most enjoyable 
souvenirs of this great artist. He tends to 
spread chords a trifle (so. in a slightly 
different way, did Paderewski, in late 
years). His working up of the middle 


section is finely taut, and the transition to 
the first theme again has all the old sweet | 
ease. The coda phrase seems to be a subtle 
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blend of the two parts in the first bass bar, 
middle part. The Berceuse is also a good 
lesson in style. One or two tiny rubato 
moments are not quite expected, but it 
seems to arise from affection, and the flow 
is beneficent. The reproduction of tone is 
good: once more I hear a piano which 
sounds like one, not as if all the electronic 
bells-of-hell were ringing. One can feel 
Cortot’s touch, and his tender, easy way 
with the master. 


DINU LIPATTI 


Born February 19th, 1917 
Died December 2nd, 1950 


It is with the deepest regret that 
we record the death of Dinu Lipatti 
after a long illness. He made his last 
records in July: The first of them, 
the Bach Partita, was published in 
November, the Chopin Waltzes in 
December. Alec Robertson, who 
reviewed those records writes : ‘‘ The 
loss is incalculable, but perhaps 
there is something in the adage that 
those whom the Gods love die young. 
One sees increasingly so many fine 
artists spoilt by success and the 
eternal round of concert-giving. 
Lipatti goes to the Elysian Fields 
with all his wonderful talents and 
genius, and his great qualities as a 
man unimpaired, and, leaving a 
testament, slender in size, wonderful 
in quality.” 


DEBUSSY. L’Isle Joyeuse. Friedrich 
— (piano). Decca M639 (10 in., 


Even though the piano tone is rather 
shallow one can hear what a beautiful 
performance this is. Gulda catches the 
fantastical and evocative character of the 
music at once and gives a kind of pearly 
radiance to the open ng measures that is 
fascinating. The climax is joyous without 
being noisy, as it so often is—and was even 
in Gieseking’s recording. The break in 
such a piece, is lamentable but, of course, 
unavoidable. Perhaps it will be remedied 
later on when (and if) the piece is put with 
others on an L.P. disc. .R. 
*PROKOFIEV. Sonata No. 6, Op. 82. 

Visions fugitives, Op. 22. Leonard 
Pennario (piano). Capitol CTL7006 
(12 in., 39s. 6d.). 

Anyone knowing both the innocuous 
kind of music which the Soviet Union 
tolerates from its composers and Proko- 
fiev’s early reputation as a sardonic enfant 
terrible might well confuse the dates of these 
two works of his, placing the Sixth Piano 
Sonata in 1915-17 and the Visions fugitives 
in 1940, instead of the other way about. 
For the Visions—a series of twenty short 
unrelated pieces like the Chopin Preludes— 
are full of simple and poetic musical ideas 
and sweet reasonableness, while the sonata 
is a forceful and highly dissonant work of 
grim purpose : there is no doubt as to which 
is easier on the ear. Many of the Visions 
are content to be graceful (as for instance 
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Nos. 8 or 20), others are in Prokofiev’s 
vein of Puckish humour: all have some 
points of interest or charm. The sonata is 
rather more music for the specialist— 
strong meat and rather tough in the first 
and last movements, but something to get 
one’s teeth into. 

Leonard Pennario, a young American 
pianist who is new to me, makes an ex- 
tremely favourable impression: with an 
enviable technique, he makes light of the 
formidable difficulties of the sonata, and— 
this is the point—gets at the music in 
Prokofiev. He has a phenomenal sureness 
and clarity, a wide range of tonal values 
and, from internal evidence, possesses a 
big stretch and strong fingers. I look 
forward to hearing more of this artist. The 
recording of the Visions in good, and catches 
well the sensitive nuances of the playing : 
that of the sonata, by contrast, is regrettably 
tinny and shallow. I should point out that 
this is the only complete recording of the 
Visions fugitives, and the only version of the 
sonata to exist outside the U.S.S.R._ L.S. 


SCARLATTI, D. Capriccio: Pastorale. 
Monique de la Bruchollerie (piano). 
Nixa BY4o01 (10 in., 5s. gd.). 

I have not heard this artist in the flesh, 
only by radio, and now in a recording 
which is loud, rather hard in outline, and a 
bit percussive ; I like my Scarlatti more 
suave. ‘These two are perhaps the must 
often played of all. But as various little 
pieces of his are so often recorded, and differ- 
ently paired, and as titles mean little, I 
note that the minor-key Pastorale begins 
with the following notes (counting three, 
and starting on the third) : 5, top 1, 2, 3, 2, 
5), and the major-key Capriccio, counting 
fours, and starting on the first, has : 5, 4 
(trilled), 3, —, 3, 2 (trilled), 1, —. 

The loudness of the start of the latter 
gives a not very pleasant tone, at the full 
power of the gramophone. The deftness of 
the staccato playing is excellent, but I do 
not much care for the recorded tone, with, 
unless one considerably tones down, that 
bell-like quality or ‘‘ glamour’’ which to 
me is not the pure piano-tone, the whole 
tone, and nothing but the tone, that I desire. 
I wish to get the effect of being in the best 
seat in a (preferably) smallish concert-hall, 
acoustically perfect. W.R.A. 


SCHUMANN. Etudes Symphoniques, 
Op. 13. Vogel als Prophet, Op. 82, 
_No. 7 from “‘ Waldscenen.”’ Moura 
Lympany (piano). H.M.V. 

(12 in., 17s. 3d.). Auto C7819-21. 
In the September 1950 issue of THE 
GRAMOPHONE I reviewed the Decca record- 
ing of Mewton-Wood’s performance of the 
Etudes Symphoniques (AK2361-3) and found 


is somewhat uneven and the treble piano 


tone shallow. Moura Lympany’s playing 
of it has the breadth and inner feeling 
that was lacking in Mewton-Wood’s record- 
ing and, as one would expect, her greater 
experience and matured artistry tells all 
the way through, even if her playing of the 
finale is not so triumphant as his, and 
sometimes lacks both tension and weight 
of tone. Miss Lympany keeps a beautifully 
clear melodic line, her pedalling is excep- 
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tionally clean, and she pays scrupulous 
attention to the composer’s markings. 
These virtues appear at once in the first 
variation with its alternation of staccato and 
legato phrases. The recording gives a firm 
bass in the second variation so that the 
theme, placed there, tells well. Like 
Mewton Wood, Miss Lympany keeps the 
variation in the Eusebius mood. Adelina 
de Lara tells us that Schumann’s piano 
music should be thought of in orchestral 
terms and Miss Lympany’s “ ’cello’’ tone 
in the tenor part of the third étude (one of the 
two numbers not called variations) against 
a delicate wood-wind staccato treble is most 
lovely. A good example of her clarity of 
part-playing comes in the fifth variation, 
very finely pedalled, where three detached 
notes appear on the last beat in each of 
the two bars before the last bar—a point 
really worth noting. There is a fine pedal 
effect at the end of the ninth étude and 
beautiful two-part playing in the treble 
duet of the ninth variation. That these 
effects came out so well is a tribute to the 
excellence of the recording, which only 
disappoints in a slight unsteadiness of tone 
in the quiet section of the first part of the 
finale (possibly due to variations of the 
electric current) and in some coarseness in 
the big chords at the close, chords in which 
the upper notes (g flats) are, however, 
clearly heard, as they were not in the 
Decca disc. As I indicated, this last page, 
marked treble forte, is not played with 
sufficient weight of tone. 

In general, this performance and record- 
ing are a fine achievement and gave me 
great pleasure. 


THE CLARA SCHUMANN SOCIETY. 
in F, Op. 23: Romance 
B flat minor, Op. 28 : 
Op. 15: Carnaval, 
Op. 9: Novelette in D, No. 2, 
Op. 21: Etude in A minor (after 
Paganini), Op. 3: Fugue in D 
minor, Op. 72: The Elf. Adelina 
de Lara (piano). Album of 7 12-in. 
records price £3 10s. Od. Available 
from The Modern Recording Co., 
9 Piccadilly Arcade, London, S.W.1. 


The Clara Schumann Society has been 
formed, as the leaflet tells us, ‘“‘ to present 
on records authoritative renderings of Robert 
Schumann’s works by Adelina de Lara,” 
the last surviving pupil of Clara Schumann 
still before the public and now in her 
seventy-eighth year. This is an admirable 
object: for though artists should not feel 
bound to conform in all respects to great 
traditions they, and the public, should 
value and be aware of them. On the 
first side of the first record Miss de Lara 
speaks of her studies with Clara Schumann 
in a voice which is wonderfully vital, like 
her playing. Her remarks, and her exposi- 
tion of them, about tempi are of exceptional 
interest and many pianists may feel 
surprised at hearing so sprightly a portrait 
of Pierrot in Carnaval, instead of the clumsy 
and melancholy figure to which we have 
become accustomed, almost a sort of 
Petrouchka. Miss de Lara plays the piece 
allegretto rather than moderato. It is the same 
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with Eusebius, which is far from adagio in 
its first and last sections, and some of 
her accelerandi are surprising, too. The 
smallness of the pianist’s hands, to which 
our attention is drawn in the leaflet, un- 
doubtedly leads to technical shortcomings 
that are the more obvious in these days 
when impeccable technique takes pre- 
cedence of artistry in the public mind, and 
it may account for the odd start of 
Reconaissance in which the melody dips to 
‘lower C-B natural-C, the octaves above 
being unheard. But these shortcomings 
are offset by the enormous interest and 
artistic value of the playing. I only wish 
the piano tone had been of better quality 
but it is only too often brittle and wooden, 
and in the D major Novelette I found it in- 
supportable. Fortunately it is far better 
in the beautifully played Nachtstiick, in the 
Romance, and not too bad in Trdumeret. 
The part-playing in the Fugue is very 
clear—Madame Schumann herself excelled 
in Bach—and the Etude is played in the 
grand manner. Miss de Lara invites us, 
in a few words, to ‘‘ see The Elf dancing in 
the forest as I do,’’ and certainly achieves 
her end. I should point out that there 
have been some accidents in the labelling 
of my copies of Carnaval, Side 8 should 
end with Valse allemande-Paganiri—repeat 
of Valse. Side 9 should be Aveu—Promenade 
and Side 10 Pause-Marche. 

I hope the second album that is promised 
us will contain Kreisleriana and the little- 
played Humoresque : and that the distinguish- 
ed artist may have better luck in the 
recording of the piano. A.R. 


WORDEN. Nocturne: Pas de Deux: 
Minuet: Musette and Gavotte. 
Wilfrid Worden (piano). Two io- 
inch records 7s. 6d. each. Obtainable 
from Eroica Records, 31 Peel Street, 
Eccles. 

Five light pieces by a pianist-composer 
who is more acceptable in the former 
capacity. His works, though written 
according to an esoteric system of his own 
(with the high-sounding but meaningless 
name of “‘ Relative Polyphonic Harmony ’’) 
are to the uninitiated ear indistinguishable 
from run-of-the-mill trivial salon material. 
The recorded piano tone is passable but 
rather tubby. 


OPERATIC AND SONGS 


BROGI : DENZA. Visione Vene- 
ziana: Occhi di fata. Cesare 
Siepi (bass), Orchestra conducted by 
G. Gallino. Parlophone ROgoo0o01 
(10 in., 5s. gd.). 

Two simple ballads, sung in a plump, 
cosy way ; in the style one seems to detect 
a degree of intellect greater than the songs 
require (I see that my colleague B.D. des- 
cribed Occhi last month as banal: page 
145). But perhaps it is well that such 
things should be treated seriously ; and yet 
the singer does not disdain an appropriate 
slide. After all, they are no worse than 
thousands of our ballads: better, I think, 
because in such things as the Venetian 
Song there seems to be some native trait or 
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tang. The singer can use his lighter 
quality effectively, and is evidently an 
experienced artist. The louder tone 
slightly stings, with its vibrato ; but this is 
a heartening voice, capable, I think, of big 
work. One always wonders what these 
good singers are really like, in the flesh ; 
we may go through life never getting 
nearer to them than records permit—and 
that, with all praise to the clever work of 
recorders (admirably exhibited in the 
placing on the disc of these songs) is not 
very near. W.R.A. 


GURIDI. No quiero tus avellanas: 
Jota both from canciones 
castellanas.”’ Victoria de _ los 


Angeles (soprano), Gerald Moore 
(piano). Sung in Spanish. H.M.V. 
DA1961 (10 in., 5s. gd.). 

It must be said again and with even 
greater emphasis, that, within its range, 
there is no singing in the world to-day 
known to me so beautiful as that of Victoria 
de los Angeles. Still haunted by the 
wonderful recording of Granados’ Lover and 
‘the Nightingale which she gave us last month. 
I am now again ravished by this new one. 
Guridi, a Spanish Basque composer, was 
born at Vittoria in 1886 and, Grove says, 
made a point of employing native Basque 
themes, with greater success than any of 
his -predecessors. He has apparently 
composed a number of volumes of <ongs: 
and I urgently want to hear the rest if 
they are up to the standard of these two 
songs now recorded. No quiero tus avellanas 
has a fascinating accompaniment of single 
line melody punctuated by atmospheric 
harmonies, with an unexpected modulation 
in the middle of the song. The range of the 
vocal part is small and it suits to perfection 
the viola-like tones of this part of los 
Angeles’ voice and her power of moulding 
the vocal phrases. Piano and voice form 
a true duet in which Gerald Moore’s 
playing is on the level of the perfect singing. 
Jota, rhythmically fascinating, has a guitar- 
like accompaniment, also finely played and 
sung with superb vivacity and crisp 
enunciation. The quiet end is a surprise. 

If the sirens sang like this no wonder the 
sailors had to put wax in their ears ! 

On both sides balance and recording are 
first-rate. Such a record makes the 
reviewer forget all his trials and troubles 
and feel privileged to be given the chance 
of praising it. A.R. 


*GILBERT AND SULLIVAN. The 
Pirates of Penzance. The D’Oyly 
Carte Company (Isidore 
Godfrey). Decca LK4004-5 (12 in., 
70s.). AK2315-25 (12 in., 78s. 10d.). 

- The 78 records were reviewed in May, 

1950, page 225. Since then Sullivan’s 

works have gone out of copyright, and I 

read of some radio adaptations in U.S.A. 

which had better be imagined than des- 

cribed—and best, not even imagined. So 
we may well cling to the considerable 

measure of authentic, broad style which I 

believe the present series of recordings 

holds. As to that word “‘ style,’’ I remarked 
about the 78’s that the lusty, boldly 
recorded performance would ‘‘ please most 
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This is the first New Year of long playing. From . ae 


its bright and promising dawn, Decca long playing 


has already become a glorious morning of fulfilment 
—the fulfilment of high ideals and aspirations 
that gives a musical quality and continuity of 
which you yourself, a lover of music, must be the 
judge. The conquest of quality came first — ffrr ; 
then the conquest of time —long playing. 


United, they bring you a new and unique concept of ee 
recorded music; long playing plus full 


frequency range recording — exclusive to Decca. 
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Hane culled from the first three Decca long playing releases, are thirty 


long playing records which we =hould like you to compare, where possible, with other 


recordings of the same works. You will note how these L.P.s sparkle with life, how 


the climaxes really are climaxes, how the surface-quiet plastic allows you to hear 


pianissimos that can be lost even in the concert-hall. Hadn’t you better make a 


start to-day to convert vour reproducer or radio gramophone to long playing? And 


if you meet with any difficulty (though there is really no reason why you should), 


please remember that the Decca Long Playing Advisory Panel has been formed to 


help you start vour long playing library with the greatest possible satisfaction and 


the least possible delay. 


LONG PLAYIN 


Bach 


Brandeuburg Concertos Nos. 4 and 6 
Karl Miinchinger conducting 

The Stuttgart Chamber Orchestra 
One 12” LXT 2501 39/6 


Fantasia and Fugue 
in G minor (The ‘Great’) 


Franck 


Fantasia in C major 
Marcel Dupré (organ) 
One 10” LM 1513 26/6 


Beethoven 


Concerto No. 3 in C minor, Op. 37 
Backhaus (Pianc) with 

The Vienna Philharmonic Orchestra 
conducted by Karl Bohm 

One 12° LXT 2553 39/6 


Symphony No. 3 in E Hat major, 
Op. 55 (The * Eroica’) 

Erich Kleiber conducting 

The Concertgebouw Orchestra of 
Amsterdam 

One 12” LXT 2516 39/6 


Symphony No. 7 in A major, Op. 92 
Erich Kleiber conducting 

The Concertgebouw Orchestra of 
Amesterdam 

One 12” LXT 2547 39/6 


Brahms 

Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12” LK 4012 35/- 


RECORD 


Borodin 

“Prince Igor” — Polovtsian Dances 
Eduard van Beinum conducting 
The London Philharmonic Choir 
and Orchestra 


Falla 

“El Amor Brujo” 

(“ Love, the Magician”) — 

Ballet Music 

Anthony Collins conducting 

The London Philharmonic Orchestra 
One 12” LXT 2518 39/6 


Debussy 

Images pour Orchestre 

Ernest Ansermet conducting 
/Orchestra de la Suisse Romande 

One 12” LXT 2524 39/6 


Delibes 

** Coppelia”’ — Ballet Music 

Roger Désormiére conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 
One 10” LM 4501 26/6 


Dukas 


L’Apprenti Sorcier 
(The Sorcerer’s Apprentice) 


Glinka 
** Russlan and Ludmilla”’’— Overture 


Chabrier 

“Le Roi malgré Lui’ — Danse slave 
Enrique Jorda conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 
One 10” LX 3013 29/6 


-ONMPAN 


Fauré 


Barcarolle No. 2 in G major, Op. 41 
Nocturne No. 13 in B minor, Op. 119 
Impromptu No. 2 in F minor, Op. 31 
Nocturne No. 6 in D flat major, Op. 63 
Kathleen Long (Piano) 


One 10” LM 4523 26/6 


Wagner 


Meistersinger von Niirnberg” : 
Act 2— Complete recording 

by Anton Dermota (Tenor), 

Otto Edelmann (Bass), Hilde Gueden 
(Soprano), Giinther Trepitow (Tenor). 
Paul Schoeffler (Bass- Baritone), 
and other leading singers 

with the chorus of 

The Vienna State Opera and 

The Vienna Philharmonic Orchestra 
conducted by Hans Knappertsbusch 


Two 12” LXT 2560-1 39/6 each 


Handel 


Concerti Grossi, Op. 6— 

No. 1 in G major; No. 2 in F major 
Boyd Neel conducting 

The Boyd Neel String Orchestra 


One 10” LX 3027 29/6 


Prokofiev 


Peter and the Wolf, Op. 67 

Frank Phillips (Narrator) 

with Nicolai Malko conducting 

The London Philharmonic Orchestra 


One 10” LN 3003 29/6 
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Mozart 


Requiem, K. 626 

Josef Krips conducting 

The Vienna Hofmusikkappelle 
Two 10” LX 3030-1 29/6 


Richard Strauss 


Don Juan, Op. 20 

Till Eulenspiegels lustige 
Streiche, Op. 28 

Clemens Krauss conducting 

The Vienna Philharmonic Orchesty, 
One 12” LNT 2519 39/6 

Also Sprach Zarathustra, Op. 30 
Clemens Krauss conducting 

The Vienna Philharmonic Orchestry, 
One 12” LXT 2548 39/6 


plus 


Rimsky-Korsakov 


Scheherazade — 

Symphonic Suite, Op. 35 

Ernest Ansermet conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 


One 12” LXT 2508 39/6 


Schubert 


Piano Quintet in A major, Op. 114 
(The ‘ Trout’) 

Members of The Vienna Octet 
One 12’ LXT 2533 39/6 


Symphony No. 8 in B minor 
(The ‘ Unfinished’) 

Josef Krips conducting 

The London Symphony Orchestra 


One 10” LN 3012 29/6 


Johann Strauss 


Die Fledermaus” — 
Complete recording by 

Anton Dermota (Tenor), 
Hilde Gueden (Soprano), 
Wilma Lipp (Soprano). 

Julius Patzak (Tenor). 
Sieglinde Wagner (Contralto), 
and other famous singers 
with the chorus of 
The Vienna State Ope 
and The Vienna Philharmonic 


Orchestra 


conducted by Clemens Krauss 
Two 12” LXT 2550-1 39/6 each 


Dvorak 


Piano Quintet in A major, Op. 81 
Quintetto Chigiano 
One 12” LXT 2519 39/6 


-3 BRIXTON ROAD. LONDON, 


rad 
pla 


inst 
den 
an 


the 


| “p 
Ernes 
0 
5 
Frane 
Fants 
Enri 
nrig 
. 
| 
‘ 
swit 
radi 
te. 


ch 


hestra 
“hestra 


14 


) it r r —exclusive to 


January, 1951 The GRAMOPHONE 


Stravinsky Handel- Harty Music from Spain 

“Petrouchka” The Water Music Suite Items by Albéniz, Falla. 

Ernest Ansermet conducting Granados, and Turina 

L’Orchestre de la Suisse Romande Mozart Enrique Jorda conducting 

One 12” LNT 2502 39/6 Symphony No. 35 in D major, K.385 —_L’Orchestre de la Société des 

(The ‘ Haffner’) Concerts du Conservatoire de Paris 

, Eduard van Beinum conducting One 12” LXT 2521 39/6 

Tehaikovsky The London Philharmonic Orchestra 

Romeo and Juliet — Fantasy Overture ne 12° LNT 2534 39/6 

Eduard van Beinum conducting Operatic Recital 

The London Philharmonic Orchestra 

Francesca da Rimini— Haydn by Renata Tebaldi (Soprano) 

Fantasia after Dante Symphony No. 101 in D major with L’Orchestre de la 

Enrique Jorda conducting (The * Clock’) Suisse Romande 

L’Orchestre de la Société des Ernest Ansermet conducting conducted by Alberto Erede 

Concerts du Conservatoire de Paris de in 7 arias from 6 operas 


One 12” LNT 2531 39/6 One 10” LX 3009 29/6 One 12” LNT 2507 39/6 


EK OR as little as £9.9.0 you can play L.P.s through your radio receiver, 
radiogramophone, or record reproducer, using one of these Decca portable 333 r.p.m. 
players. Later on you may feel inclined to invest in a truly magnificent dual-speed 
instrument, such as the Deccalian, Beau-Decca, or Decola . . . Meanwhile, don't 
deny yourself the unique pleasures of L.P. merely because you feel you have to buy 
an expensive new instrument. Should your dealer be unable to show you one of 


these players we can arrange to deliver one to him well within the week. 


Decca Model 33A 
Single Speed (334 r.p.m.) Record Player 


or use with A.C. radio receivers. Strong 
induction motor. Lightweight crystal pick-up. 
Rubber-covered turnable. Brown-enamelled pressed steel base. 
£9.9.0 including Purchase Tax. 


Operatic Recital bv 
Giuseppe Valdengo (Baritone) 
with The New Symphony Orchestra 
conducted by Alberto Erede 


5 arias from 4 operas 


One 10” LX3005 29/6 


Gilbert and Sullivan 

“The Gondoliers” 

Complete recording by 

The D’Oyly Carte Opera Company 
with chorus and orchestra 
conducted by Isidore Godfrey 
Two 12” LK 4015-6 35/- each 


The abore prices include cost of record, art 
container, and Purchase Tax on both articles. 


A finely produced art leaflet in colour, illus- 
trating and describing seven Decca long 
playing and dual-speed record reproducers 
and radiogramophones, is ready and merely 


awaits your name and address. 


Decca Model 33B 
Single Speed (334 r.p.m.) Record Player 


‘> 


For use with A.C. radio 
receivers or radiograms. Strong 
induction motor. Lightweight 
crystal pick-up. Attractive 
leathercloth-covered case with lid. 


a £12.1.6 including Purchase Tax. 


Model 33C Specification as above, but fitted with a 


Model 33A/G Specification as above, but fitted with pick-up changeover | Decea ffrr lightweight pick-up for use in conjunction with 78 r.p.m. 


switch for use in conjunction with an existing 78 r.p.m. reproducer or ' instruments incorporating 


a Decca pick-up, and also with special 


radiogram. £9.19.6 including Purchase Tax. amplifiers and high-gain instruments. £12.1.6 including Purchase Tax. 
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...here’s somebody who did have a windfall! 


... to which he added the small amount he’d 


been keeping by him for the time when really XY 

tip-top record reproduction caught his ear. UF) 
Naturally enough, he went in for Decca’s (7 
unit-assembled reproducing equipment, and 

now he’s all set for the luxurious listening 4 


that only long playing can give. There he is, | 
lucky man, well down in his favourite chair for 
the best part of the next half-hour, while long 
playing transforms the room into a concert-hall 
of his very own... bringing to vibrant life old 


Nuremberg and the lyric art of the Mastersingers. 


Decca unit-assembled ffrr record reproducers can comprise a 
single (33) r.p.m.) or dual-speed (333 & 78 r.p.m.) player. 
an amplifier of either Beau-Decca or Decola type. and the 
Decca corner cabinet speaker ; or a player, containing tts 
own amplifier, that can be wheeled up to your chair and is 
handsomely finished in walnut to match the corner speaker. 


THE DECCA RECORD COMPANY LTD., 1-3, BRIXTON ROAD. LONDON, S.W.9 
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people : perhaps best of all, those who have 
no ancient memories.’’ In that I was 
chiefly referring to vocal acting. Tradition 
is easily broken, and our generation can 
scarcely be expected either fully to assess, 
or to be impassioned about, the powers and 


_persuasiveness of the original artists. 


Hearing the l.p’s without the 78’s, 
memory suggests no change. I am glad to 
praise again the clear “‘diction’’ (as we 
rather oddly call it): if it is not always 
quite the “‘ elegant diction ’’ which is sung 
about on side 2, it is always easy to know 
what it’s all about—the first pleasure in 
hearing any story. There is little dis- 
tinction in the purely vocal realm, but I’m 
glad to get so much clarity. By the way, 
my little query about “ Pour’’ made in 
May, was answered by a kind corres- 
pondent, whose letter I quoted in June, 
page 20. 

In a work like this the major interest 
must lie in tunes, patter, deft rhythms, and 
choral warmth. In this respect the women 
seem rather the better; but something 
depends on the speed ; few choirs produce 
full tone of first-class quality at high speed. 

A few clicks occur in my copy, a little 
before mid-side 3. Otherwise the recording 
seems smooth, and the whole, as I felt in 
May, “‘ most pleasing, in its sturdy English 
way ’’: this always with the overall reserva- 
tion, often made when noticing these 
G. and S. sets, that, as to pure singing, 
something remains to be desired. 

W.R.A. 


MOZART. Donne mie, la fate a tanti 
e tanti, from ‘ Cosi fan Tutte,’’ Act 2. 
Sung in Italian. Ein Madchen oder 
Weibchen from ‘“ Die Zauberfléte,’’ 


Act 2. Sung in German. Marko 
Rothmuller (baritone), Philhar- 
monia Orchestra (Robertson). 


H.M.V. C4054 (12 in., 5s. gd.). 

A delightful issue—Rothmuller is in 
excellent voice, he is accompanied with a 
most elegant and witty refinement by our 
Sadler’s Wells Robertson and the Philhar- 
monia Orchestra, and the recording could 
hardly be bettered—every nuance in the 
orchestra is clear and the voice has just the 
right prominence. Donne mie, la fate a 
tanti e tanti, is sung at the moment in the 
opera where Guglielmo and Ferrando are 
discussing the progress of their advances to 
each other’s sweethearts—Ferrando has 
found Fiordiligi determined to be faithful, 
but Guglielmo has been getting on rather 
too well with Ferrando’s Dorabella, and 
borrowing from Don Alfonso’s cynical 
philosophy, declared cheerfully that women 
are all charmingly perverse and that there’s 
nothing to be done about it. The aria is 
a gem, wonderfully constructed and ex- 
quisitely scored ; the change to G minor 
at ‘‘ siete viaghe, siete conchita,’’ and 
again the return to the major are only two 
of its many felicities. Rothmuller phrases it 
most musically and adroitly—if only he 
had not spread his tone at the end it would 
have been quite perfect. 

Ein Méddchen oder Weibchen is sung by 
Papageno in the scene when the speaker 


rebukes him for preferring the base pleas- 


ures of food and drink to the loftier delights 
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of spiritual fulfilment, and asks him if he 
really wants for nothing else ? ‘‘ Not until 
this moment,”’ he says, and the Speaker 
gives him a large jug of red wine. The 
record begins with his exclamation of 
delight—‘‘ Ha, I’m so happy now, I’d like 
to fly to the sun—if only I had wings! Ha! 
something wonderful is happening in the 
region of my heart! I’d like—I wish— yes, 
what ?—’’ And then in the aria he dis- 
covers that he wants a girl, or a little wife. 
And what’s more he gets her almost at 
once and her name is Papagena. 
Rothmuller sings it with an endearing 
sense of character, and never forgets to 
sing. Quite why he has changed round 
verses 2 and 3 I don’t know, but perhaps it 
doesn’t matter very much. Apart from a 
difference of opinion over the tempo of 
one verse, the orchestra’s accompaniment 
is excellent, and the glockenspiel player in 
particular is to be congratulated. B.D. 


MOZART. Recit.: Vorrei spiegarvi, 
oh Dio! Aria: Oh conte, partite. 
K.418. Maria Stader (soprano), 
Orchestra conducted by Hans 
Erisman, Terence MacDonagh 
(oboe). Sung in Italian. H.M.V. 
C4056 (12 in., 5s. gd.). 

Mozart wrote this aria,,and one other, 
for his sister-in-law Aloysia Lange whose 
range and virtuosity of voice were excep- 
tional, and they were inserted into an 
opera buffa by Pasquale Anfossi, JI curioso 
indiscreto, which had its first performance 
in Vienna in June of 1783. Performed 
elsewhere with great success in previous 
years it failed in Vienna, with the exception 
of these two arias: and the fact that Mozart 
did not bother to accommodate himself to 
the style of the man whom he called 
““the most famous Neapolitan ’’ indicates 
sufficiently what he thought of it. The 
oboe obbligato, the long lyric phrases, are 
most lovely and the whole aria is a splendid 
vehicle for a singer who can surmount its 
formidable difficulties. This Maria Stader 
triumphantly does. Her voice has a slight 
edge as recorded, but what a joy it is to 
have notes so securely sung and hit right 
in the middle. The unnamed orchestra 
provides an excellently-played accompani- 
ment, note that first violins are muted 
arco, 
and Terence MacDonagh’s oboe is. a joy. 
Lovers of stylish and highly-accomplished 
singing should not miss this interesting and 
extremely well-recorded disc. A.R. 


*MOZART. Die Entfi aus dem 
Serail. Wilma Lipp (Contanze), 
Emmy Loose (Blonde), Walther 
Lud (Belmonte), Peter Klein 
(Pedrillo), Endre Koreh (Osmin), 
Heinz Woester (Pasha Selim). Vienna 
State Opera and Vienna Philhar- 
monic Orchestra (Krips). Decca 
LXT2536-8 (12 in., 118s. 6d.). 

This issue makes gramophone history, for 
Die Entfiiehrung aus dem Serail has never been 
recorded before in full. On the stage it is 
the least popular of Mozart’s operas gener- 
ally performed and Professor Dent, in his 
book on the operas, shows clearly why this 
is the case. The music, he says, is a jumble 


the rest pizzicato being un-muted 
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of incompatible styles, partly arising from 
the fact that Mozart had unusually accom- 
plished singers at his disposal, all of whom 
were trained in Italian opera, and for whom 
he provided material outside the scale of 
the German singspiel. In addition the chief 
arias are too long in the context, though 
full of glorious music. The two big arias 
for Constanze in Act 2, separated by a 
fragment of dialogue, are the classic ex- 
ample of the lack of balance and proportion 
in the work. 

What are Selim and Constanza to do on 
the stage during the long introduction to 
the concert aria Martern aller Arten, or what 
is Selim to do in Act 1 when she tells him 
at great length that she is already betrothed? 
The stage direction makes him walk to and 
fro! These difficulties can be ignored by 
the happy possessor of these three L.P. 
discs : and what a joy it is not to have to 
keep on jumping up to assault the auto- 
matic changer that so often dies on one. 
With score in hand I found the opera more 
enchanting than I remembered and more 
prophetic, also, of the greater works to 
come. 

All the parts are well cast and I can only 
say that Walther Ludwig singing Mozart in 
Italian, the two tenor airs in‘‘Don Giovanni,’’ 
Columbia LX1260, which I reviewed most 
unfavourably in the March 1950 GrRaAmo- 
PHONE, is a very different matter to Walther 
Ludwig singing in German. His perform- 
ance in The Seraglio is delightful throughout 
in tone and very well phrased. Wilma 
Lipp is fully equal to the heroic demands 
made upon her vocally, though she does not 
always ma to bring Constanza to life. 
Schwarzkopf’s Traurigkeit (Act 2) was, I 
think, more expressive. Emmy Loose, now 
at Covent Garden as Susanna, makes a 
charming Blonde and is evidently an excel- 
lent actress, but her top A is not of very 
pleasing quality and her technique not 


impeccable. Peter Klein characterises 


-Pedrillo well and Endre Koreh is a good but 


not outstanding Osmin. His lowest notes 
are not “ fat’’ enough and his highest ones 
are evidently a strain. He is surely too 
mild in ‘‘ Ah my pretty brace of fellows,’’ 
and certainly he lacks the vindictive joy of 
Ludwig Weber in his recent record of the 
air (Col. LB96). The one real disappoint- 
ment is in the recording of the beautifully 
finished and sensitive orchestral playing of 
the Vienna Philharmonic Orchestra under 
Krips. It is consistently too faint, when 
with the voices, and yet generally audible 
enough to let one hear how good it is 
and makes one long to hear it more clearly. 

In the ensembles, for example in the 
quartet Ach Belmonte of Act 2, Walther Lud- 
wig sounds always too distant and sometimes 
the orchestra is hardly audible at all. This 
is also the case elsewhere, as in the enchant- 
ing duet Ich gebe, doch rathe ich dir (I leave 
thee, but bid thee beware) in which the 
witty oboe part cannot be heard. 

Traurigkeit is as heavily cut, in Act 2, as it 
usually is in the theatre but we are given, 
of course, the whole of the huge aria 
Martern aller Arten (‘‘ Thou may’st learn to 
hate me’’) in which Wilma Lipp does very 
well and, though her voice is rather 
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‘‘ white,’ in which I detected no trace of 
blast. (There are moments in this aria when 
one seems to be listening to the Queen of 
the Night!) It is again a pity that the 
piccolo and flute accompaniment to the 
lively duet Vivat Bacchus (Act 2) does not 
come through more clearly: and Ha! wie 
will ich triumphieren, in which Koreh is 
evidently bothered by the triplet florid 
passages, needs more orchestral support. 

The adorable Vaudeville, with each of the 
chief characters except Osmin, whose com- 
pass it would not fit, singing the same tune, 
all joining in the refrain, a chorus of 
Janisaries following on, concludes an opera 
in which, despite incompatability of styles 
and long arias, there is not a dull moment. 

The spoken dialogue is considerably but 
not sufficiently cut. The album notes will, 
I hope, explain what is goingon. A.R. 


*MOZART. Requiem, K.626. Vienna 
Hofmusikkapelle (Krips), Master 
Werner Pech(soprano),Master Hans 
Breitschopf (alto), Walther Ludwig 
(tenor), Harald Préiglhof (bass). 
Decca LX3030-1 (10 in., 59s.), AX366- 
72 (12 in., 00 . 4}d.). 

Now that I have done some intensive 
listening to L.P. records I feel that too much 
can easily be made of little crackles on the 
discs and drops in pitch towards the end of 
sides. ‘These matters, so far as my limited 
experience goes, are not seriously destructive 
of pleasure in listening and will obviously be 
overcome in course of time. Blasting is 
another matter and in this beautiful per- 
formance of Mozart’s Requiem it cannot be 
overlooked. 

Let it be first said that the intimacy I 
found lacking last month in de Sabata’s 
interpretation on H.M.V., in spite of much 
that was fine—and in his singers, is present 
here. This really is a performance in church, 
so to speak, and it is wholly free from 
operatic vices. The one failure is the Tuba 
Mirum, because the tuba player, uncertain 
in intonation, does nothing to reconcile one 
to his dangerous part. 

The difficulty of recording boy sopranos 
is notorious and when Master Werner Pech 
goes above the leger lines, as in Recordare, 
there is bad blasting on the top A’s. The 
other fault, in the recording, is one of 
balance, the basses always overweighting the 
rest, but what is so beautiful in the per- 
formance is the fresh tone of the boys voices, 
the feeling that they are really at home in 
this music, and I was touched by the way 
in which the men soloists accommodate 
their tone to the boy soloists. 

The intimate note is struck at the outset, 
in the Reguiem aeternam, both in orchestra and 
chorus, with the boy soprano coming in with 
his lovely singing of Te decet hymnus. The 
soft end of Rex tremendae is most moving 
(Salva me fons pietatis) and though the ’cellos 
are a bit too sprightly in Recordare and there 
are the intractable high soprano notes, this 
movement is memorable. The sotto voce 


singing of sopranos and altos in the quiet 
portions of Confutatis are angelically beauti- 
ful, the penitent souls contrasted with the 
avenging voices. The brass, however, is 
rather too loud in relation to the chorus. 
The climax treble notes of the Lacrymosa 
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are apt to blast, but not so disturbingly as 
the solo treble before mentioned. 

Of the remaining movements I must pick 
out the Agnus Dei with its beautifully real- 
ised ending. 

In general the balance between orchestra 
and singers is far better than in The Seraglic 
and these two small discs contain a great 
deal of magical sound. A.R. 


PUCCINI: VERDI. Gia mi dicon 
venal from ‘‘ La Tosca,’’ Act 2. 
Credo in un dio crudel from 
* Othello,’ Act 2. Ugo Ugaro 
(baritone), Orchestre du Théatre 
National de POpera (Robert Blot). 
Nixa BZ2001 (12 in., 8s. 7}d.). 

Gia mi dicon venal (Men call me venal) 
occurs at the point when Tosca leans her 
elbows on the table and contemptuously 
asks ‘How much ?’’ Scarpia bursts with 
violent indignation, declares that it is not her 
money he wants—and then proceeds to 
make what the vocal score calls ‘‘ lascivious 
proposals.’’ It’s extremely effective in the 
opera, but I cannot feel that it makes a 
successful excerpt, and Ugaro shouts too 
much ; the orchestral playing lacks style, 
nor is it well recorded. The same applies 
to the ‘‘ Othello’’ Credo, which stands by 
itself better; but must be sung. Uvgaro is so 
busy expre.sing his too violent belief in 
a cruel god, that his line of tone is shattered 
into a series cf noisy barks ; the wonderful 
scoring is largely lost in an unusually poor 
recording. B.D. 


SCHUBERT. Fahrt zum Hades: Der 

No. 1. Theo 

Gerald Moore 

(piano). Columbia LX1358 (12 in., 
8s. 74d.). 

Theo Hermann has chosen two com- 
paratively unknown songs by Schubert 
which are welcome in themselves and also 
well suited to the dark colour of his voice 
and to his feeling for drama. The “ gruff, 
sickly and irritable ’’ civil servant 
Mayrhofer, Schubert’s room-mate for two 
years, is the poet of the song Fahri zum Hades 
(Journey in Hades) the “‘songless and 
friendless ’’’ land with which the unhappy 
spirit contrasts the lovely earth. In Hell 
he beholds the pale Dianides, the tortured 
Tantalus and the multitude of lost souls. 
Just after the mention of these the song 
breaks into recitative, ‘‘ when does this 
torment end,’’ and then the gloomy trend 
of the opening section is resumed. With a 
rare touch of imagination Hermann darkens 
his tone still more for the repeat and 
altogether finely realises the words of the 
song. The poet of Der Zwerg (The Dwarf) 
also gave Schubert the lyric of one of his 
loveliest songs, Nacht jund Trdume, and in 
Der Zwerg a ballad typical of the romantic 
imagination of the period. On the deck 
of a ship, at sunset, are a queen and a 
dwarf. She is ready to die (apparently for 
forsaking him for the king!) and so the 
dwarf strangles her with a crimson cord 
and lowers her overboard after embracing 
her. This done he sinks the boat since 
“No shore saw his ship sail homeward.”’ 
Schubert makes a magnificent song of this 
nonsense and gives the vocal line an 
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accompaniment with chords tremolo in the 
treble, and a persistent rhythm below 
which will immediately recall the first 
movement of Beethoven’s Fifth Symphony 
and Schubert’s own “ Unfinished.’’ The 
queen’s sudden cry, as she is strangled, is 
a highly dramatic moment in this macabre 
affair and all through Theo Hermann 
characterises it with great art. Gerald 
Moore has the difficult task of keeping the 
treble chords defined and moving, for the 
tremolo never ceases till the final bar. This 
he does with great skill and gives full 
dramatic value to the incisive bass rhythm. 
The balance is excellent, both voice and 
piano are well recorded, and though both 
songs are tragic they do not depress. A.R. 


SCHUMANN. Frauenliebe und Leben, 
Op. 42. Elisabeth Schumann 
(soprano), Gerald Moore (piano). 
Sung in German. H.M.V. DBSg567 ; 
DB9568-9. (12 in., 21s. 7d.). On 
special order only. 

As two sides of this recording have not 
yet been received I shall have to postpone 
the review of it until next month. What 
I have heard shows that Elizabeth 
Schumann and Gerald Moore give a 
sensitive and beautiful performance of the 
lovely music and I am looking forward to 
writing about it. A.R. 


TOSTI. Marechiare: Santa Lucia 
(Neapolitan song). Ugo Ugaro (bari- 
tone) orchestra conducted by Jacques 
Metehen. Nixa BYgoor (10 
5s. gd.). 

A poor recording, and Ugaro sounds 
tired ; his vocal effects, justifiable only if 
completely successful, do not quite come 
off. A pity, as they are both good tunes, 
and the accompaniment is lively and 
stylish. B.D. 


WAGNER. Ein Schwert verhiess mir 
der Vater: Keiner girig (Spring 
Song) both from ‘ Die Walkiire,’’ 
Act 1, Scene Set Svanholm 
(tenor), R.C.A. Victor Orchestra 
(Frieder Weissmann). Sung in 
German. H.M.V. DB21176 (12 in., 
8s. 74d.). 


Not having examined the record label 
very carefully I imagined Svanholm was 
being accompanied, as before, by the 
Philharmonia Orchestra, but before a few 
bars had been played I realised, listening 
to the horns and timpani, that it could 
only be imagination run riot ! 

Svanholm sounds as if he had thought it 
best to ignore the orchestra as much as 
possible and, on the whole, he succeeds 
very well in doing so. The strings emit 
so feeble a sound at the cry of Walse that 
they might just as well have let the artist 
show off his high notes without inter- 
ruption. , 

The turgid and coarse opening to the 
Spring Song suggests anything but a lovely 
moonlight night and altogether, though the 
singer has his moments. a performance and 
recording of such poor standard should not 
have descended on us. It was a pleasure to 
play the Melchior recording again and be 
reminded of excellencies that far outweigh 
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CUSTOM BUILT! 


This is an American expression, it means handmade. At the moment 
a wave of demand for Custom Built articles is sweeping America, 
the land of mass production. 


Discriminating people over there are beginning to realise that 
although mass production can satisfy the popular demand, it cannot 
meet the specialists’ ideals. ‘ 


In this country and especially in the realm of radio and record 
production, the really critical listener has long realised that his 
equipment must be “‘ made to measure,” otherwise, we who have 
specialised in hand-made Radio and Record reproducers for over- 
thirty years would not be still in existence to-day. The fact that ‘ 
the demand for handmade Expert equipment is greater to-day than 
ever before is proof that Expert workmanship and Expert “‘results”’ 
are being appreciated by an ever-growing increasingly critical public. 


It was this insistance by our clients upon a standard of 
performance quite beyond the capabilities of mass produc- eae 
tion, that led us to submit the Expert “‘ New Master” a 
Amplifier to the National Physical Laboratory for one of - 
the most exhaustive tests it was possible to make and to 
receive from them the wonderful report published in the 
Gramophone, copies of which can be sent on request. 


We ourselves already knew just how good it really was, but to-day a 
super critical public asks for proof, and we have provided that proof 
in no uncertain manner. 


Our total output is small, this is because every single Expert produc- — 


tion, a complete Junior Two-Piece outfit at £65 or an outfit 
costing over £200—has to pass exactly the same severe and prolonged 
tests. | 


THE QUESTION FOR YOU TO ANSWER IS NOT—CAN I AFFORD AN EXPERT? BUT 
—CAN I AFFORD TO BE WITHOUT ONE ? AND IF YOU VALUE YOUR RECORDS AND 
WANT TO HEAR ALL THE RECORDING THAT IS ON THEM, BE THEY NORMAL SPEEDS 
OR LONG PLAYING, BEFORE THEY ARE COMPLETELY WORN OUT BY MODELS 
FITTED WITH MASS PRODUCTION PICK-UPS, AUTOMATIC CHANGER, ere -»» THERE 


‘EXPERT 


GRAMOPHONES LTD. ‘INGERTHORPE,’ GT. NORTH ROAD, LONDON, N2 
Telephone : Mountview 6875 
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FOR PUBLIC ADDRESS, | 
RECORDING, 
AMATEUR RADIO 


TYPE MIC 22 


This model incorporates the famous Acos 
“* Filtercel insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
0 popes are available for the MIC 22 
ead :— 


MIC 22-1 is for fit- 


MIC 22-2 is supplied ting to any British or 


as a complete unit American type stand- 
incorporating an at- ard floor stand and 
tractive desk stand can also be used as a 
with cable side entry. hand microphone. 


PRICE, £6. 6s. (Either Model). 


TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is ected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two alternative’mountings are available for 
the MIC 16 Head :— 


MIC 16-1 is ready 
for fixing to either 
British or American 


MIC 16-2 is a com- type floor stands by 
plete desk stand unit means of a knurled 
with side cable entry. ring. 


PRICE £12. 12s. (Either Model). 
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defects of reproduction, and of singing and 
characterisation far more sensitive and 
vital than this, of distinguished orchestral 
playing under a great conductor. A.R. 


ITALIAN CLASSIC SONGS OF THE 
XVII AND XVIII CENTURIES. 
Selve amiche, ombrose piante 
(Caldara). Vergin, tutto amor 
preghiera (Durante). H.M.V. 
DAt1896. Imtorno all’ idol mio 
from ‘‘ Orontea’’ (Cesti). O cessate 
di piagarmi (Scarlatti). H.M.V. 
DA1906. Lasciatemi morire from 
“‘ Arianna ’’ (Monteverdi). Caro mio 
ben (Giordano). H.M.V. DA1955. 
Orchestra conducted by Rainaldo 
Zamboni. Per la gloria d’adoravi 
(Bononcini). Care selve from 
“Atalanta’’ (Handel). H.M.V. 
DA1956. Gia il Sole dal Gange 
(A. Scarlatti). Cangia, cangia tue 
voglie (Fasolo) H.M.V. DA1934. 
Vittoria, Vittoria! (Carissimi). 
Recit.: Ah se tu dormi ancora. 
Aria: Posate, dormite (Bassani). 
H.M.V. DA1g27. Beniamino Gigli 
(tenor) with orchestra conducted by 
Vito Carnevali. Sung in Italian. 
Six 10-in. records, price 5s. gd. each. 
Available in an art album, price, 11/6 
together with a booklet giving Italian 
texts and English translations, price gd. 


It was a pleasure to praise highly, last 
month, Gigli’s recording of arias from 
Turandot and Elisir d’ Amore, but I am sorry 
to say the same praise cannot be given to 
this collection of arie antiche which, I 
believe, was recorded some years ago. 
Vulgarity of style lies in wait for the 
Italian tenor and Gigli has not succeeded 
in avoiding it. The actual vocal quality 
is nearly always good and often beautiful, 
but even without being a distant cousin of 
Beckmesser one had to keep on chalking up 
stylistic faults. The exaggerated portamenti 
in Caro mio ben (which requires only to be 
sung with the greatest simplicity) and at 
tanto rigor a badly executed portamento, the 
heavy accents were immediately disturbing : 
and what is one to make of a man singing 
Monteverdi’s immortal Lamento d’ Arianna, 
‘‘Lasciatemi morire.”’ It is generally 
admitted that women can sing a number 
of men’s songs, but the reverse is rarely 
possible, and here glaringly impossible. 
Since, however, it has been done we might 
have been spared the man-handling of the 
vocal line, the lachrymose gasps and the 
sentimentalised accompaniment. 

One is grateful that only one quarter of 
the long aria has been subjected to this 
treatment—the rest is cut—and the. best 
restorative is to play at once Gabriella 
Gatti’s exquisite recording. H.M.V. 
DB6515. 

Vittoria, - Vittoria is deprived of virility by 
marked contrasts of speed : and either Gigli, 
or the editor of the version of the Bassani 
aria he sings (Posate, dormite)-certainly not 
the one edited by Malipiero-sees fit to cut 
off a note that should be held for fifteen 
beats and repeat the word given to it. Such 
long swelling notes were a feature of one 
kind of vocal effect of the period called 
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mezza di voce and, of course, demanded great 
sustaining power from the singer. Handel’s 


operas contain many such arias. Gigli 


chooses also to sing the final addio in the 
score unaccompanied and to add yet 
another farewell in the last bar! 

It is a relief to turn from this melancholy 
tale of woe to a sensitive singing of Handel’s 
Care selve, done so beautifully by Ada Alsop 
in past years, also to a Bononcini aria on 
the reverse, and to Scarlatti’s Gia il Sole dal 


-Gange, both sung with charm, But even if 


Gigli had sung each song in perfect style 
his performances would have been handi- 
capped by the deplorably undistinguished 
orchestral accompaniments. I remember, 
by the way, being won over to Gigli’s 
singing of Caccini’s Amarilli, H.M.V. 
DB6313 though it cannot compare with the 
disc later recorded by Suzanne Danco, and 
though I realise that an Albert Hall celebrity 
concert audience would applaud every- 
thing in this album to the echo, including 
Durante’s nauseating religious sweetmeat, 
I shall reserve my admiration for the fine 
operatic artist and forget most of these 
discs as speedily as possible. 

The recording is, in general, very good. 

A.R. 


RECORDS FROM DENMARK 

A welcome parcel of Felix records has 
arrived from Copenhagen; it is always 
good to hear records from abroad, if only to 
compare their standards of performance 
and recording with our own, and a quick 
glance at the titles aroused hopes of inter- 
esting, hitherto unrecorded music. These 
hopes were not entirely fulfilled, although 
we should be grateful for the introduction 
to a group of first-rate artists, quite un- 
known in this country—Elsi Jena, for 
example, a soprano with a lyrical voice of 
warm and gentle roundness which reminds 
one of Jo Vincent; also two capable 
baritones, Georg Leicht and Mogens 
Aabjorn, and a fine operatic bass, Franz 
Andersson. And three good choirs— the 
Kébenhavns Kammerkor, the Staatsradio- 
fonien Drengekor (with boys’ voices), and 
the Unge Akademikers Kor; all three 
have a nice quality of well-balanced tone, 
and their chording and attack are excellent ; 
of their diction I am not qualified to speak 
but can only vouch for their English, which 
is at least recognizable if not always accur- 
ate. The boys sing with the invigorating 
chest tone sc characteristic of continental 
choir-boys, which I secretly and heretically 
prefer to the refined cooing of our own boys, 
justly praised as they are. 

Most of the music is of a sacred nature, 
either for unaccompanied voices or with 
organ. There are a number of negro 
spirituals, sung, in rather conventional 
arrangements, with spirit and a good sense 
of rhythm ; a Morning Hymn by Mendels- 
sohn, a Sanctus by Schubert, Beethoven’s 
well-known song of praise, ‘‘ Die Ehre 
Gottes aus der Natur’’ (this was the only 
poor performance and the recording has a 
swing on it); and one or two oddments, 
ranging from a chanson spirituel of Claude 
Goudimal to Franck’s ‘‘ Panis Angelicus ”’ 
and, of all things, Stephen Adams’ war- 
horse, “‘ The Holy City.” 


arrangement of a song by H. 
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Nothing of interest to. English listeners 
so far, and I’m sorry to say that the Danish 
music is not very interesting either. There 
is Carl Nielsen, whose symphonies we have 
heard over here as well as his violin concerto 
and a quantity of chamber music, but the 
two strophic hymns with which he is rep- 
resented here have l:ttle character and the 
numerous verses are wearisome to foreigners 
who cannot understand the words. The 
other composers seem all to have flourished 
in the nineteenth century, and there is a 
Victorian ordinariness in the tunes and their 
treatment of them which makes it hard to 
distinguish one from another. 

I enjoyed nearly all the singing—there was 
no striving after effect, and it had a warmth 
and sincerity and a technical security which 
gave the music a genuine charm. They 
have recorded the choirs very successfully, 
some in a church, where they have achieved 
a pleasantly round perspective with only a 
slight loss of definition ; and the others are 
clear studio recordings, evenly balanced 
and faithful in quality. 

Two of the records are highly recom- 
mended, one for the beautiful singing by a 
male-voice quartet of ‘‘ Silent Night, Holy 
Night,’”’ in a medley of Christmas carols ; 
and the other a delightfully gay little 
Hansen, 
called ‘‘ Optvani.’”” I hope the Felix 
company will send over more of their 
records, especially if they include the enter- — 
prising contempo-ary Danes who are mak- 
ing international names for themselves, such 
as Bentzon, Jeppersen, and Mogens es gs 


BOOK REVIEWS 


The “ee By John Culshaw. (Parrish, 
s. 6d. 

The eae | in this remarkably cheap series of 
amply illustrated books makes bright, clear 
reading for the layman. Brightness is frowned 
on by some, but I am all for it, in books which 
are avowedly not written for the experienced 
musician. I am sure it was wise not to tackle 
all the really formidable problems of concerto 
structure, where, as the author remarks, “‘ the 


- music commands the form.” He gives enough 


to stimulate appetite and to enable a reader to 
confirm with increasing interest in such matters 
his present aural pleasures. That is valuable 
work, and the author has performed it alertly, 
with enthusiasm and . He points us, as 
every such writer should, to larger vistas— 
Girdlestone on Mozart (in briefer space, we 
think also of Hutchings), Veinus on the con- 
certo in general, and the treasurable Tovey. 
Many of the thirty-five plates (four in colour) 
are also to be delighted in : the exquisite, 
funny, pathetic little Mozart in his court dress, 
for example, and those Bavarian Court 
nificos (an Emperor at the violoncello!), | 
complete with the endearing dogs who push > 
their appreciative noses into so many peri 
paintings. 
The Concert-Goer’s Guide. By Evelyn 
Porter. (Epworth, 8s. 6d.) 

Yet another of the many compilations, all 
useful in their icular sphere, and to the 
right sort of er. This one includes sections 
on the orchestra and its management (there 
being pictures of instruments and a chart of 


their compass), on the piano, musical materials 


and Form, and forty short biographies, well 
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contrived. For musical terms and Form the 
author adopts the handy dictionary style. In 
reading such matter I confess (after going 
through scores of books) that I am apt “ 
cringe, expecting pitfalls for the layman : 

put himself into whose place is ever Pt 
musician’s most difficult task. ‘“‘ Recapitula- 
tion,” of the final section in a fugue, is a word 
I'd avoid. Page 16: you can raise, as well as 
lower, a horn’s pitch by using the hand in the 
bell ; page 150: correct Purcell’s date of birth 
to 1659 ; page 56: “* Tenor: the highest mas- 
culine voice.” What about the alto and 
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counter-tenor, now so familiar to us on the 
Third Programme ? I should distinguish, in 
defining Cowante, the two types, so common 
in Bach. Those who, like me, are not going to 
attempt any more such books, could the more 
complacently criticise other people’s if we 
hadn’t such full and painful knowledge of the 
immense difficulty of telling exactly, about 
anything whatever, even sufficient truth (never 
mind the whole of it). I salute the energy and 
integrity of all who, like Miss Porter, seek to 
enlighten plain folk about my fascinating 
world. W.R.A. 


MISCELLANEOUS 
AND DANCE ouiver KING 


Orchestral 


A happy and peaceful New Year to all 
readers of this column! and as a New Year 
present, Columbia have given us Morton 
Gould’s splendid recording of Espafia Caf 
(DX1715). This is the best Gould issued here 
so far, I think ; it has colour and imagination 
in its arrangement, and the backing, a new 
version for orchestra of Dark Eyes, is well up 
to the mark. By a coincidence, there is also 
a new twelve-incher by André Kostelanetz 
and his Orchestra (Col. DX1714), presenting 
the Adagietto from Bizet’s lovely L’Arlésienne 
suite, coupled with some waltzes from Gounod’s 
“* Faust,”’ both of which selections are timely, 
and much better technically than some of the 
recent Kostelanetz issues. The string tone has 
a fine bite to it. 

Sidney Torch and his Orchestra are in 
form again with two titles which are almost 
suitable for dancing—much more so than 
many records which are listed under the 
**Dance”’ heading. The record is Parlo. 
R3348, presenting Pettte Waltz and one of those 
novelty numbers of the Rag Doll and Flapperette 
type, Elfinette. On M.G.M. 341, David Rose 
and his Orchestra play Under the Stars, an 
ultra-modern nocturne from the “ Hollywood 
Bowl Suite’? by Rose himself, and it is very 
listenable ; but I must say I was disappointed 
to find the backing given up to a great extent 
to a large choir, singing the refrain of Time 
and Time Again, somewhat ponderously, though 


striving after an ethereal effect, and with a - 


girl’s voice chiming in with “I love you”’ 
twice, not at all convincingly either ! 

and his Orchestra, though given 
top billing on Decca F9566, also function 
mainly as accompanists to Pearl Carr in the 
Work Song and Dick James in A Dream is a 
Wish Your Heart Makes, both from “‘ Cinderella,”’ 
of course, though as vocal items they are 
pleasant. 


Instrumental and Novelty 


Rawicz and Landauer are here again on 
Col. DB2788 with a nice arrangement of Petite 
Waltz and Annen Polka, clean and competent 
as usual, while on Parlo. F2441, another piano 
master, ‘Billy Mayerl, presents his Rhythm 
Ensemble in a neat and tuneful novelty, The 
Dusky Aristocrat, for which I have had several 
requests for information. It is paired with 
Nola, a trifle overdone as a tune, I feel, but 
both sides are refreshingly light. The xylophone 
interlude is particularly pleasant. 

Whenever I hear Nola now, I think at once 
of Les Paul, who has recorded Goofus in his 
one-man string-band style, though it doesn’t 
do anything that hasn’t already been done ; 


the other side is Sugar Sweet, a dull, mono- 
tonous affair which lives up to its title if nothing 
else, featuring Mary Ford singing a duet with 
herself. The number is Cap. CL13413. This 
label has also a new Joe “ Fingers” Carr 

disc, CL13414, whereon there is a new tune 
following almost too exactly the lines of Rikki- 
Tikki-Toon, called Rootee-Tootee, and Snookey 
Ookums, that Irving Berlin hit of 1913! The 
chorus is out of tune part of the time, but no- 
one can say this hasn’t got old-time atmosphere ! 


From the very old style to the very new, 
there is a Melodisc (1015) by Enso Toppano, 
the accordion virtuoso, who demonstrates 
entirely solo what can be done with Deep 
Purple, and, with a quite unobtrusive rhythm 
section, a samba called Atrevido. This side is 
perhaps the more brilliant technically, but it 
got a bit monotonous towards the end. A 
newcomer on the harmonica, however, plays 
three popular tunes of the moment on each 
side of Parlo. R3354, so he never has time to 
get boring—he is Tommy Reilly, and his 
medium makes a pleasant change from the 
rather ordinary round of insipid piano selections. 
He is accompanied competently by the Vic 
Hammett Quartet. 


Dance 


It goes without saying, of course, that Joe 
Loss’ non-vocal record (H.M.V. BD6085) of 
Beloved, be Faithful, played in the joyously 
melodic style of an old-time waltz, is a treat 
for ear and foot; also its backing, Love Like 
Ours. The same band has also made two vocal 
dance records, on BD6084, both of them amus- 
ing and topical—7The Hora Samba and The 
Flying Saucer, which is introduced by some 
weird Morse effects. The Columbia record 
(DB2795) of the last-named is also very enter- 
taining, featuring a girl with a cute voice. 
Her name, it appears, is Jennifer. I wonder 
who she is ? Backing this is that intriguing 
new song, The Thing, the tune of which is 
based on The Lincolnshire Poacher. The artist 
here is Charles Forsythe, and he sounds like 
the old-time coloured comedian, Bert Williams. 
Both sides have the support of the Beaux and 
Belles with Phil Morrow’s Music. No 
prizes are offered, it appears, for suggestions 
as to what The Thing might have been. .! 


The corn-merchants have again been work- 


ing overtime, and while some, such as Philip 
Green’s Let’s go to the Pictures (owing something 
to Woody Woodpecker) and Saloon Bar Rag 
(Parlo. F2444) are somewhat forced, others, 
such as the Tuneful Twenties Dance 
Orchestra (Parlo. R3350) sound quite at ease 
with unashamed presentations of My Sweet 


Hortense, now aged twenty-eight, and After the 
Storm, two years younger. Th 


e very limit of 
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what, for politeness’ sake I will term old-time 
style, is reached in Billy Cotton’s new Decca 
record (F9568) of The Whelk Song and Never 
Been There Before, a disc which ought to make 
glad alb those who mourn the passing of the 
Edwardian music-hall. The American counter- 
part of these rollicking tunes is provided, 
somewhat more daintily, by Blue Barron and 
his Orchestra on M.G.M.339, in two season- 
able tunes that speak for themselves—7olly 
Jolly Fingle and Red Cheeks and White Whiskers. 


Looking at the more sophisticated bands, 
we find Tommy Dorsey and his Orchestra, 
on Brunswick now, playing So Long, Sally and 
You’re Not in My Arms Tonight (04616). The 
famous velvet-toned trombone is much in 
evidence, of course, and the band sounds quite 
as polished as ever, but the vocalist is rather 
indifferent. On another Brunswick record 
(04611) is Charlie Spivak and his Orchestra 
in There’s No Tomorrow, an odious perversion 
of ’O sole mio, in this instance, with lots of 
clamorous brasses, and April in Paris. Victor 
Young and his Orchestra is distinctly dis- 
yw on Bruns. 04621 in Our Very Own 
and Mad About You, since most of both sides 
is occupied by a raucous choir with soloist, 
and much the same applies to Cyril Staple- 
ton’s Decca (F9581) of Thinking of You, that 
lovely old song now featured in the film 
“ Three Little Words,’ and Beloved, be Faithful. 
The orchestra plays just half a chorus of the 
former title, very acceptably in the Glenn 
Miller manner, then—one extenuated vocal 
chorus and that’s that! Is this a (dance) 
record ? Ted Heath makes the same mistake 
on Decca Fg9553 —both sides are mostly vocal, 
and not wonderful vocal either. The titles 
are out-of-date now, too—Goodnight, Irene and 
Sam’s Song. Ted Heath, however, has tried 
something a little off the beaten track in a 
quickstep (non-vocal) arrangement of Colonel 
Bogey on Decca F9540, which is as crisp as 
anyone could wish for, pairing it with My Vi 
Good Friend the Milkman. After Fats Wallers’ 
glorious and incomparable version, any others 
seem lukewarm. 


Edmundo Ros and his Rumba Band have 
two more new Deccas to their credit ; F9542 is 
a tuneful bolero sung in Spanish by Ros, Maria 
Dolores, backed by a more ordinary Gimpel 
Baynish Rumba, this being the name of a street 
flautist. Decca F9555 gives us Mambo, which 
I found monotonous, as often these ultra-modern 
Latin things are, but its coupling, Samba Polka, 
is both tuneful and lively. 

As with Joe Loss, it is surely unnecessary to 
recommend Roberto Inglez to my readers ? 
Nevertheless, I will do so. If you have wanted 
a superbly lush, but not saccharine, dance 
record of Autumn Leaves, without vocal, as I have 
done, and have held your fire, you should be 
thrilled with Inglez’s beguine treatment of this 
lovely haunting melody (Parlo. R3349). The 
other side, All My Love, is a simple, pleasing 
tune, beautifully done. 


Vocal 


The latest craze this month is The Thing, 
already alluded to above, and the original 
Victor version is now obtainable on H.M.V. 
B10007, sung by Phil Harris. His is still the 
best, I feel ; Teresa Brewer has also made it 

London L833) very harshly, and the Five Smith 
ers have made a robust attempt at this 
superb price of drivel (Parlo. R3353). Phil 
Harris’s record is backed by some outrageous corn 
(Goofs, with vocal) ; the Smiths sing So Long, 
ly with commendably greater spirit than 
Perry Como on H.M.V. B10010, who sounds 
most depressing ; and Teresa Brewer goes all 
slinky in J Guess I'll have to Dream the Rest. This 
loud-voiced young lady has another London 
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G.E.C. Radio advertising takes the public behind the scenes. It 
stresses the engineering of the receivers—usually forgotten unless 
something goes wrong. You, the dealer, realise that it is engineer- 
ing design that really matters. And youcan trust G.E.C. receivers 
to give good listening and to go on doing it. Servicing is simple 
and kept down to a minimum. You'll find’a great many people 
will be saying, “ G.E.C.—and a good job too!” 


Model BC5639 3 waveband superhet table model receiver 
for AC (or AC/DC) mains. Provision for normal aerial and 


earth or internal frame aerial, also for use of extension loudspeaker, 
and Gramophone pick-up sockets. Special tone compensation 
circuits result in high quality reproduction. 


£18-3-3 


purchase tax 
£3-17-9 extra 


RADIO AND TELEVISION 
—and a good job too! 


The Gereral Electric Co. Ltd. Magnet House, Kingsway, 1 ondon WC2 


May we suggest 


from our Repertoire: 


JOSEPHINE BAKER 

BY!032 Chiquita Madame (Chiquita Bacana)—(Sung 
in French) and Santa Chiara (In the Chapel of 
San Remo)—Sung in Italian 

DANY DAUBERSON-—Singing in French 

BY1002 Un air d’autrefois and Les Feuilles Mortes 
(Autumn Leaves). The first wholly French 
version of Autumn Leaves to appear in this 
country 

ROSE AVRIL—Singing in French 

BY1I20! Pecadora and Maria Bonita 

ANDRE CLAVEAU—Singing in French 

BY140! Le Printemps reviendra and J'ai parle de vous 

EAN DENY-—Singing in French 

Y1092 Exil and Brouillard d’Irlande 

JEAN LUMIERE—Singing in French 

BYi291 Reviens and Ah ! C’qu’on s’a2imait 

RENATO AND HIS BAND 

BY1503 Ole Ole (Mambo) and Maneito Nama (Mambo) 

PEPE NUNEZ AND SPANISH 

ARGENTINIAN ORCHESTRA 

BYI521 Islas Canarias (Paso Doble) and En er Mundo 
(Paso Doble) 

GABOR RADICS AND HIS TZIGANE 

ORCHESTRA 

BYI051 Doina Voda and Fantasie Roumaine (Grand 
Prix du Disque, Paris 1950) 

PIERRE SPIERS AND HIS RHYTHMS 

BY1074 Tes Yeux Blues and Les Trois Nuages 


SALZ 


GRAEME BELL AND HIS DIX!IELAND BAND 
BYI103 Baby won’t you please come home and 
Birmingham Bertha 


JACK DIEVAL AND JAMES MOODY 
QUINTET 


BY1I143 Big Chief Peckham and Head Light 


CLAUDE LUTER & HIS ORCHESTRA of 
Ciub Vieux Corombier, Paris 
BY!!21 Royal Garden Bluesand Where did you 


stay last night ? oe 
THE BOB SHOTS of the Hot Club, TACK DIEVAL 
GAMES MOODY 


Belgium 
BY1!172 Pastel Blue and Boppin’ for Haig 
Retail Price—United Kingdom, including North- 
ern Ireland :—BY Series (10 in. Blue label) 
4/- plus |/9 purchase tax. 


Home Trade Enquiries to: — 
Selecta Gramophones Ltd., 50 South- 
wark Bridge Road, London, S.E.|. 
Telephone: Waterloo 7601-7. 
Telegrams : FLORADOM, 
Phone London. 


Overseas 
Enquiries to : 


Tel. : City 3891 


6 Holborn Viaduct, E.C.! 
Proprietor - Pacific Record Co. Ltd. 
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Oxford Music 


THE OXFORD COMPANION TO MUSIC 


by PERCY A. SCHOLES, M.A., D.Litt., Hon. D.Mus., (Oxon) 


The famous handy one-volume book of reference on music which is thoroughly readable by the 
professional musician and also by every intelligent person who feels an interest in music and wishes 
to know more about it. 


EIGHTH EDITION 4? S. NET : 


Other books by Dr. Scholes 


THE LISTENER’S HISTORY OF MUSIC | 
3 volumes each 7s. 6d. net. Complete edition 21s. Od. net 


THE BOOKS OF THE GREAT MUSICIANS. A Course of Appreciation for Young Readers 
3 volumes each 7s. 6d. net. Complete edition 21s. Od. Presentation edition 23s. 6d. net 


; THE LISTENER’S GUIDE TO MUSIC 6s. Od. net. 
a THE RADIO TIMES MUSIC HANDBOOK. Gives the meaning and pronunciation of techincal 
$ words found in programmes 6s. Od. net 


afl complete list of works of Dr. Scholes is available on application 


_ Oxford University Press 


44 CONDUIT STREET, LONDON, W.! 


THORN NEEDLES AT THE SERVICE OF 
CRIMINATING MUSIC LOVERS. These hand-made Needles | only guineas (incl. tax) 
zs have del music lovers for a quarter of a century. We)| There is also a single-player 
whe in thelr and commend them fer ot 
- as single-speed TRIXETTES 
: recordings and AC/DC models. 
ALL «LEADING GRAMOPHONE SHOPS, FETC. oF your dealer TRIXETTES, oF write to 


Needles Led, trem, Norweed, London, 5.0.25 | ty THE BLECTRICAL CO. LTD. & UL. 
uF | 
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— 
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=. a MISS pone \ 
—and, of course, for your v3 
standard 78 r.p.m. discs. 
with this new TRIXETTE 
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record this month (L794) ; this is a vocal ver- 
sion of the old ragtime classic, Grizzly Bear, 
which is not improved upon by the addition of 
words, and Molasses, Molasses, into which she 
plunges with relish. 


The criticism may be levelled at Teresa 
Brewer that she is inclined to be vulgar, but 
this is truer of the Radio Revellers (Col. 
DB2785) in Stick it on the Wall, Mrs. Riley, 
another of those Irish music-hall numbers, 
backed by The Ball of Kirriemuir. I know this 
will do well, because it is palpably plebeian in 
an age which venerates ‘‘ the common man.” 
Less vulgar, but still in the same vein, is a new 
song called Christmas in Killarney, which has been 
recorded by Terry (H.M.V. B10008) almost 
reiinedly, and by Percy Faith and the Shille- 
lagh Singers (Col. DB2793) who sound exactly 
like a crowd round a bar-room piano, both the 
piano and the chorus being full of beer. The 
reverse of Terry’s disc is The Wild Colonial Boy, a 
real drawing-room tear-jerker, and that of the 
Columbia, WVorah, all very Irish, begorrah. Not 
to be outdone, Peter Sinclair and chorus sing 
Loch Lomond and other Scottish songs on Col. 
DB2794, which will undoubtedly enjoy a 
colossal sale north of the Tweed. 


And England ? After all this Erse and Gaelic 
revelry, I found refreshment in the quiet, sym- 
pathetic tones of Elton Hayes in Just A- Wearyin’ 
for You on Melodisc 1153. The reverse is a nar- 
rative ballad on the lines of Riders in the Sky, 
called The Phantom Stage-Coach. This, of course, 
is all about the wild West, not about England, 
but the voice is unmistakably English, and very 
nice, too. If you want the real Americana, try 
Woody Guthrie on Melodisc 1141, singing 
Talking Columbia Blues, a modern hill-billy with 
genuine flavour, and rather amusing in its 
crude way, paired with Rambling Blues, very 
much the same tune as Goodnight, irene. ° 


Among the other American singers, there are 
several new-comers. Kay Thompson on 
Bruns. 04600 goes back to 1932 for a good tune, 
Was That the Human Thing to Do ? but it’s very 
raw, and the reverse, That Old Feeling, is very 
sibilant. Tommy Nichols and the Londoners 
wallow in tears in I Can’t.C.y Any More Over 
You, Dear, on- London L789, a very buzzy 
recording featuring wa-wa trumpet and a 
pseudo-Bing approach, coupled with Don’t Say 
You Care, with ya Nash inserting com- 
ments in a voice trembling with assumed 
emotion ; and the depths of misery are plumbed 
by Curt Massey in Blue Christmas (London 
L772). He brightens up for the other side, 
though, Frosty the Snowman, no better or worse 
than the other versions; in fact, Jimmy 
Durante is as acceptable as any (M.G.M. 337), 
backed by Isn’t it a Pity That Christmas Comes 
But Once a Year? though there are better 
records of Schnozzle than either of these. 


The girls have been again, best of them 
being Dinah Shore in /'ll Always Love You 
‘Col. DB2787). She does this sort of number 
very well ; on the other side, she is assisted by 
Jack Smith in 1872, which I feared might be a 
vocal version of Tchaikovsky's famous overture, 
but it's not. Instead, it’s a neat love song with 
a new twist to it. Lee lays on the 
sentiment with a trowel in "Deed J Doe, and sings 
that off-centre ilosophical ditty from Bing 
(Crosby's mew film, “ Mr. Music,” Life is Se 
Peculiar (Cap CLig416). It suits Bing much 
vetter, of course ; his version is on Bruns. og61 4, 
with Afigh on the List from the same film, verso. 
‘hur other se ated lady « Amme 
mging two of the tithes she recorded in America 
reentl, A Geer and | Mind 
Newmg All The latter was a top favourite 


‘ne when fret came oul oy. teat 
think | it eo mach a 
‘he 
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The men are represented by no fewer than 
four more Bings, amongst others, all Bruns- 
wicks, of course. 04602 gives a timely revival of 
Harbour Lights, paired with Autumn Leaves, 
which is a good number for Bing ; this goes for 
All My Love and It’s a Marsh-Mallow World 
(04606) and Silver Bells and That Christmas 
Feeling (04608). The fourth disc is described as 
A Crosby Christmas, with all four young Crosbys 
singing new numbers. dsay Crosby, the 
youngest, has the most self-assurance; the 
twins are not so good, being out of tune. The 
number is 04610. 


THE MONTH’S CHOICE 


Morton Gould Orch.: Espafia Cafi (Col. 
DX1715). 

André Kostelanetz Orch.: Faust Waltzes 
(Col. DX1714). 

Billy Mayerl Rhythm: The Dusky Aristocret 
(Parlo.. F2441). | 

Roberto Inglez Orch.: 
(Parlo. R3349). 

Joe Loss Orch.: Beloved, be Faithful (H.M.V. 
BD6085). 

Phil Harris: The Thing (H.M.V. B10007). 

Elton Hayes: Just A-Wearyin’ for You (Melo- 
disc 1141). 

Shore and Jack Smith: 

(Col. DB2787). 


Autumn — Leaves 
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Danny Kaye has two more new records ; 
an over-recorded Orange-Coloured Sky, sung with 
Patty Andrews, and Ching-a-ra-sa-sa, a non- 
sensical spot of praise for the cymbal player in a 
brass band, sung with the Andrews Sisters 
(Bruns. 04609) ; and a further instalment of 
the adventures of Tubby the Tuba, this time at 
the circus (Bruns. 04620). It’s all very sten- 
torian, of course ; so are both sides of M.G.M. 
343, the Melodeons singing Swinging Doors and 
Cincinnati Dancing Pig (I will spell that city 
correctly !) and it is quite a relief to turn to the 
relatively quiet humour of Max B ves 
(Decca F9538) in The Brave Slave of Turkey, even 
though the only really funny line is the last one, 
and the reverse, When You're Smiling, effectively 
stopped me from doing so. 


The more serious singers include Allan Jones 
singing The Lord’s Prayer and Schubert’s Ave 
Maria—not very suitable for a man when trans- 
lated into this particular English version—on 
H.M.V. Brooog, both rather hard-toned ; 
Lester Ferguson (Parlo. R3352) singing For- 
give Me, Lord and a too-sentimental Sleepy Eyes, 
almost Jolsonian in parts; and Johnny Des- 
mond in Just Say I Love Her (M.G.M. 342), 
quite ordinary, though its pair, Sleigh Ride, is 
not at all serious, of course, and is quite a bracing 
performance. 


There are just two records which seem to 
me to be in doubtful taste. One is by Ronnie 
Ronalde, singing Ave Maria—A Prayer in the 
Twilight as if it were just another popular song 
(Col. DB2783, and the other is by Red Foley, 
sentimentalizing over Our of Fatima 
(Brums. 04597), which is quite offensive. The 
backing is a “ modernised *’ rendering of The 
its meaning when 
bounced along in so-called “ tempo.”’ 

Then we have the film records. M.G.M. 
have released three from their film “ Three 
Words.” with Pred Astaire, Red 
Skelton, Anita Helen Kane and 
Gloria de Haven. medley on 

“x! fun by Astaire and Skelton, and Picten 

ane in | Weane be Looed by Tow on the other 
side shows, by means of a perfect volley of 
that che haen't changed since 
her recording of this; tat | Anite 
Hillis too weepy in of Tes. Surety the 
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could have been stepped up a bit without 
spoiling it ? The numbers are M.G.M. 334-6. 
The other film disc is by the Beverley Sisters 
who sing three numbers from “ Cinderella ”’ 
on Col. DB2786. This is a good selection, as 
they attempt some continuity between the 
songs. The other side is The Ferry Boat Inn, 
which should be self-explanatory. 


Jazz Collectors’ Column 


Our only disc this month to hand is Bessie 
Smith’s 1928 record of Empty Bed Blues, in 
two parts, on Col. DB2796. The obviously 
risqué lyrics are so naive as to be quite acceptable 
to all but the very narrow-minded, and after 
all, to the pure, all things are pure, and if the 
original words of La Paloma were translated 
literally, they would probably shock a good 
many people. The trombone accompaniment 
by Charlie Green. is worth the money ; he 
underlines the meaning of every phrase of 
Bessie, who plays the deserted lover. 


Saturn Records 


I have just received some new records, 
marketed by Asico. These bear pictures 
relative to the music, not on the labels, which 
are absent, but on the wax itself. There are 
some dance tunes by Billy Ternent and his 
Orchestra (EGX101 and 102), and some 
Latin music by Alfonsino’s Rumba Band 
(Jg10X), together with some gipsy music by 
René Cloérec and his Otipep Gipsy Orchestra 
(T801Y); on Cgo05X, Marcel Colstier’s 
Orchestra provides a faithful French copy of 
the average large American dance band, and, 
on the serious side, Géori Boué sings Un bel 
di vedremo from Madame Butterfly’? and 
Mimi’s Farewell from ‘“‘ La Bohéme”’ (070rY), 
also Ave Maria by Schubert (C402Y), with 
which is paired a very hollow recording of 
Panis Angelicus, sung by a baritone, Roger 
Bourdin. He also sings the Slander Song 
from “ The Barber of Seville”? and Now Your 
Days of Philandering are Over from “ The 
Marriage of Figaro,’’ both in French. These 
are on 0704Y. I should explain that those 
records with a suffix X are ten-inch, those 
suffixed Y being twelve-inch. | 


As performances, all these are fair enough, 
without being in any way outstanding. The 
recording leaves much to be desired, however, 
in several cases; invariably it is muzzy, and 
the Bourdin sides sound as if they were recorded 
in a small bathroom. The surfaces are inclined 
to be unevenly audible, possibly on account of 
the pictorial matter pressed into them. How- 
ever, they are so decorative that if, having 
bought one, it is found to be unsatisfactory, 
one can always take literally the advice being 
given so vociferously to Mrs. Riley. 


E.M.I. CATALOGUES 

The Catalogues covering the period up to 
and including June, 1950, have just been issued 
for “ His Columbia, Parlo- 
phone and Regal-Zonophone. 

With attractive binders these catalogues 
contain their usual wealth of information plus 
an indication of those records which are to be 
deleted this year. Apart from categorical 
information the “ H.M.V.”’ catalogue contains 
some useful supplements: A list of composers 
giving dates, nationality and the s by 
which they are represented in this catalogue 
and also the Special List and Society Editions. 
\ Pronunciation Guide and a Gilomary of 
Mus cal Terms are aleo included. The -a'a- 
logue iteelf follows the usual pattern. 


The prices of the catalogues which are 
from wour dealer are 


Parlophom and Regal-Zonophone gd 
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Nat “King” Cole with his Trio and 
Stan Kenton’s Orchestra (Am. Mixed) 
*#*® Orange-coloured Sky (Delugg, Stein) (V by 

** King ” Cole) (Am. Capitol 6513) 
(Released America Autumn, 1950) 
(Capitol CL13392t—5s. 9d.) 

It you haven’t yet obtained your ration of 
flash, bang, Alakazam, I suggest you order it 
from this recipe. It’s the best I’ve found. 

Its success is due partly to the Kenton 
content—the way it explodes on you the 
bombshell (blonde, of course) just when you’ve 
been lulled into expecting nothing more 
volatile than a mindin’ your own _ business 
stroll with “ King’’ Cole and his men. 

But there’s much more to it than the surprise 
element which is the “ point’? of Orange- 
coloured Sky and is attempted in all other 
records of it, though in none so entertainingly 
or convincingly as this one. Nat Cole sings this 
most original and catchy song with even more 
of that fascinating swing style and seductiveness 
of his than usual, and the biting drive of the 
Kenton band has never been more stingingly 
revealed or put to more effective use. 


t For coupling see under Kenton. 


Miles Davis and his Orchestra (Am. 
Mixed) 
***8 Venus De Milo (Gerry Mulligan) (Am. 
Capitol 3764) 
*** Darn that Dream (Van Heusen, De Lange) 
_by Kenneth Hagoed) (Am. 
Capitol 4349) 
(Capitol CL13429—5s. gd.) 
3764—Davis (tpt) with Lee Konitz (alto 
(bar) ; J.J. 


) ;_ Gerry 
M : Johnson (tmb) ; Sanford 
Si ein (french horn) ; John Barber (tuba) ; 
John Lewis (pmo) ; Nelson Boyd (bass); Kenny 

—Davis (tpt) with Konitz alto) ; Mulli 

(bar) ; Johnson (tm) ; Gunther uller ( wae 
horn) ; Barber (tuba) ; ( ) ; Al McKibbon 


n S (pno 
(6ass} ; Max Roach (dms). March 9th, 1950. 


Venus De Milo was recorded at the same 
session as Miles Davis’s Boblicity and Israel 
(Capitol CL13255, reviewed last April) and 
reveals the same aim—the development of bop 
froma unison or soloist’s proposition to music 
for ensemble. Even the solos are backed by full, 
achieve his end, com- 
poser presumably also arranger) Je 
Mulligan has not only used the now fatniling 
(at any rate to most bop devotees) harmonies 
which go to make up the bop formula ; he has 
made notoble use of tne unusual instrumentation 
(inchuding french horn and a tuba which he 
uses as a “ front-line ’’ instrument) to produce 
the tone colours which he decided they called 
for. Those who like cool, relaxed jazz devised 
and played in the modern manner will find this 
record intriguing and, in its way, strangely 
moving music. 

Darn that Dream is based on the same funda- 
mental idea, but is a much less convincing 
example of it. The piece is a conventional fox- 
trot ballad, and this, coupled with the fact that 


ABBREVIATIONS 

ale .. alto saxophone .. Negro artist(s) 
bar. ritone saxophone pno .. piano 

base .. string-bass .. tenorsaxophone 
Ss banjo tpt .. trumpet 

y Clarinet tmb .. trombone 

ms .. drums V___.. vocal refrain 

oc .. vocalist(s) 
m@ .. mellophone vin .. violin 
.. xylophone 
Am. . American artiste(s) recorded in America. 


. Not received at time of closing for press. 


Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer's opinion on the respective merits, as jazz or 
swing, of the various recordings. 


Note: When known the date of recording is given 
either after the master number or at the end Ps the 
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SWING 


Reviewed by EDGAR JACKSON 


it was decided to include the usual vocal 
choruses, seems to have put whoever arranged 
it off exploiting the bop ensemble plan anything 
like so effectively as found in Venus, or even of 
making any particularly outstanding use of the 
possibilities offered by the unconventional 
instrumentation. And the side is none the more 
satisfying because, although Kenny Hagood 
showed himself in some Dizzy Gillespie records 
(e.g. Cool Blues on H.M.V. Bg702) to be one 
of the best of the scat-bob vocalists, he is less 
successful as a ballad singer. His delivery is 
rather too tense, and his phrasing hardly 
smooth enough—at any rate for a song like this. 


Tommy Dorsey and his Orchestra (Am. 

Mixed) 
**7. D.’s Boogie Woogie (Dean Kincaide) 
(Am. Decca W76759) (August 28th. 


1950) 
Two (Sy Oliver) (Am. Il ecca 
W76763) (August 29th, 1950) 
Brunswick 04601—5s. gd.) 

Dorsey (tmb) with Walt Levinsky, Hugo Loewen- 
stern (aitos) ; ** Babe '’ Fresk, Bill Usselton (tens) ; 
** Sol ’’ Schlinger (bar) ; Mickey Mangano, Art De 
Pew, Johnny Amorosa, Charlie Shavers (tpts) ; 
Nick Di Maio, Ange Callea (tmbs) ; Irving Joseph 
{ono) ; Sam Herman (gir) ; Bill Kronk (bass) ; 

uis Bellson (dms). 

Despite their promising titles, both 7. D.’s 
Boogie Woogie (a pseudo-boogie built from a 
riff and scored in 12/8 measure) and Opus Two 
are the usual Tommy Dorsey ‘ commercial- 
swing ’’ performances, and their chief interest 
to jazz enthusiasts lies in the slickness of the 
musicianship, the superficial pep with which 
the band plays and the occasional short solo 
spots by Dorsey’s polished trombone and other 
of the more interesting members of his band. 

The records are mentioned in this column 
mainly because they are the first —Tommy 
Dorsey’s to be issued here under the Brunswick 
label—due to the band having recently gone 
over to American Decca after having been with 
Victor exclusively ever since 1935, when 
Tommy split with his brother Jimmy and 
formed his own separate unit. 


Wardell Gray Quartet (Am.) 
** Easy Living (Gray) (Am. New Jazz 702) 
(December 11th, 1949) 
** Twisted (Gray) (Am. New Jazz 700) 
(Same date) 
(Melodisc 1128—5s. gd.) 


Wardell Gray produces some nice ideas in his 
slow and tunefully pleasing Easy Living. But 
his tone, possibly due to the recording, sounds 
thin and edgy in this one and unpleasantly 
nasal in Twisted. Best parts of the records are 
Al Haig’s piano choruses. 


Lionel Hampton and his Orchestra (Am.N.) 
** Birmingham Bounce (Gunter) (V_ by 
Freddie Hamilton and Raymond 
Johnson) (Am. Decca W76205) 

(April 2tst, 1950) 

** Pink Champagne (Joe Liggins) (V_ by 
The Hamptones) (July 25th, 1950) 
(Brunswick 04590—5s. 9d.) 

To its credit be it said that the Hampton 
ensemble is still playing in the more polished 
manner noted last month. But otherwise there 
is not much to be said for these records. Both 
are riff pieces not helped by their trite lyrics 


or the way they are sung. In Birmingham 
Bounce Hampton treats us to a display of his 
one-finger piano fireworks. In Pink Champagne 
he reverts to his vibraphone and _ thereby 
provides the best moments of either side. 


Jazz at the Philharmonic (Am. Mixed) 

**How High the Moon (Pts. I and II) 
(Lewis, Hamilton) (Am. Asch 4850, 
4851) 

(Melodisc 1011—5s. gd.) 

** How High the Moon (Pt. 111) (Am. Asch 
4852) 

**Tady, Be Good (Pt. 1) (Gershwin) (Am. 
Asch 4853) 

(Melodisc 1012—5s. gd.) 

**Zady, Be Good (Pts. II and III) (Am. 
Asch 4854, 4855) 

(Melodisc 1013—5s. gd.) ; 

**Crazy Rhythm (Pts. 1 and I1) (Caesar, 

eyer, Kahn) (Am. Disc 411, 412) 
(12 in. Melodisc 8009—?7s. 2d.) 

**Sweet Georgia Brown (Pts. I and II) 
(Pinkard, Bernie, Casey) (Am. Disc 
413,414) 

(12 in. Melodisc 8010—7s. 2d.) 
4850/55—Willie Smith (alto) ; Mlinois Jacquet, 
Charlie Ventura (ens) ; Joe Guy, Howard McGhee 
(tpts) ; Garland Finney (pno) ; Ulysses Livingston 
(gtr) ; ‘**Red’’ Callender (bass) ; Gene Krupa 
(dms). Circa 1944. 

411/414—-Charlie Parker, Willie Smith (altos) ; 
Lester Young, Charlie Ventura (tens) ; Dizzy 
Gillespie, Al Killian (¢pts) ; Mel Powell (pno) ; 
Billy Hadnott (bass) ; Lee Young (dms). Circa 1945. 

These are yet more of the records made at 
the Norman Granz jazz concerts, and I find 
them much the same as those previously 
released. 

The performances—varying in tempo from a 
pleasant 46 bars per minute for How High to 
a frantic 72 for Sweet Georgia—consist of the 
usual sequences of solo choruses. Now and 
again the soloists have their more inspired 
moments, but most of the time it’s mere 
gallery-fetching, the technique of which does 
nothing to make up for a lack of artistry that 
often descends to downright musical vulgarity. 

And even the better moments in the better 
solos are too often spoilt by the usual un- 
satisfactory hall recording and the crude, 
badly balanced attempts of the otherwise 
unemployed front-line instrumentalists to fill 
out the accompaniments with improvised riffs 


and similar interjections. Whole chunks of 


solos got lost while waxes were changed during 
recording, making it difficult to pick up the 
continuity when commencing. continuation 
sides, and applause and comments by the 
audience add nothing to the appeal of the 
performances. 

Crazy Rhythm and Sweet Georgia Brown are the 
best recorded. They lack bass, but the re- 
production is generally cleaner and brighter. 

Note: The composers for Sweet Georgia 
Brown are correct as given by me above, and 
not as stated on the record labels. 


Stan Kenton and his Orchestra with Nat 

‘* King ” Cole (Am. Mixed) 
##** Fam-Bo (Shorty Rogers) (Am. Capitol 
6514) (Released America Autumn, 


1950) 
(Capitol CL13392{—5s. gd.) 
If you thought—as, I confess, I did—that the 
last word on the mambo was said by Perez 
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Prado in his Mambo Jambo (H.M.V. Bgg6a, 
reviewed last November), I suggest you hear 
this Stan Kenton record of JZam-Bo. It has 
every good quality the Prado performance had, 
plus a few that it didn’t have—notably a much 
more advanced appreciation of the North 
American jazz idiom which is as much a part 
of the Cuban mambo as its Afro-Cuban con- 
tent, and a verve that excels even Prado’s. So 
much for the record purely as an instance of 
the Mambo 

But if you care to consider it instead simply 
as an example of Kenton music, you will find 
it equally entrancing. It is the Kenton band 
at its best—as polished, well-balanced and 
closely integrated as we have ever heard it ; 
indulging in none of its brass shrieking or other 
affectations which made so many of its other 
records seem little better than theatrical 
strivings for superficial effect. but using its 
exciting drive to give the required punch to 
an arrangement that is full of interest and 
excitement, but never descends to gallery- 
fetching artifices to achieve them. 


+ For coupling see under King Cole. 


Sid Phillips and his Band 
** Canadian Capers (Chandler, White, Cohen) 
(H.M.V.OEA15131) 
*** Sweet Georgia Brown (Bernie, Casey, Pink- 
ard) H.M.V. OEA15130) 
(H.M.V. B1o015-—4s. 8d 


ps (clart) with Arthur 


rams 
th, 1950. 

Two jazz favourites of the early 1920’s played 
with more than averagely competent musician- 
ship and a good beat in popular Dixieland style. 

Jazz solos are contributed by Cyril Ellis, who 
shows in his muted solo in Capers that he is the 
most genuinely jazz-minded member of the 
group ; tenor saxist George Bayton, who has a 
pleasant tone and a nice enough line in straight- 
forward jazz improvisation ; and Sid Phillips 
who has a facile technique and a rhythmical 
style even if most of his ideas are compromisingly 
conventional. Otherwise the performances are 
as straightforwardly melodic as one could have 
in Dixie-patterned jazz, and successful as the 
records may be commercially, there is little in 
them to warrant their inclusion in the H.M.V. 
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Swing Series, especially as H.M.V. have put 
so many other of the group’s similar-styled 
records on their less expensive magenta label. 


Ralph Sharon Sextet 
###84 Nightingale Sang in Berkeley Square 
(Maschwitz, Sherwin) (Melodisc 19) 
*#8* The Very Thought of You (Ray Noble) 
(Melodisc 24) 
(Melodisc 1129—5s. gd.) 

Sharon ( pno) with Jimmy Skidmore (ten) ; Victor 
Feldman (vib) ; Arthur Golding (gtr) ; Jack Fallon 
(bass) ; Martin Aston (dms). August 29th, 1950. 

George Shearing may have been the first to 
show how the modern trends in jazz could be 
adapted to producing music that even the most 
conservative listener could hardly fail to admit 
was tuneful, but that doesn’t mean that it has 
remained his exclusive prerogative. Others 
have launched out on similar paths, and none 
more successfully than Ralph Sharon. His 
record of the Nightingale is delightful. 

It starts off with the whole front line delicately 
stating the theme in unison. Then we get a 
solo from young Victor Feldman, which shows 
that he has at last found his proper metier and 
become one of the most finished bop vibraphone 
players we have. This is followed by Jimmy 
Skidmore’s elegant tenor and a satisfactory 
enough contribution from guitarist Arthur 
Goldberg before the full combination again 
comes in to supply a fitting ending. 

Maybe the whole thing was inspired by the 
Shearing pattern. But the record proves that 
the Sharon Sextet has, in addition to a finesse 
that makes everything it does sound so neat 
and polished, an imagination that blends the 
appeal of lucidity and tunefulness with the 
allure of inventiveness. The record is a mass of 
ingenious touches which spice the tune while 
at the same time allowing us to hear what the 
composer wrote, and that is none the less a 
compliment because the Nightingale has a 
melody that is worth hearing for itself alone. 

Although labelled as by the Sharon Sextet, 
Ray Noble’s Very Thought of You is presented, 
except for a momentary usage of the tenor in 
the modulation between the two choruses, as a 
piano solo with rhythm accompaniment. 
Ralph Sharon was voted in the last Melody 
Maker poll to be our finest jazz pianist. You 
have only to hear this record to realise how 
thoroughly he deserved the honour. 

* 


* 


Book Review 


JAZZ DIRECTORY—VOL. 


What must be without doubt the most com- 
prehensive and meticulously-detailed jazz and 
swing discography ever attempted reached a 
stage nearer completion with the publication 
last month of Vol. II of ** Jazz Directory.’’* 

Some idea of the herculean task which con- 
fronted compilers Dave Carey and Albert J. 
McCarthy, and the unbelievable patience and 
thoroughness with which they are tackling it, 
is found in the fact that although this second 
volume covers only letters C and D, it lists in 
its 184 royal 8vo. pages over 600 separate bands 
and singers .and solo instrumentalists who 
recorded as feature (label-named) artistes. 
Most are, of course, ‘American, white and 
coloured ; but the more important records 
from many other parts of the world, including 
Britain, are also dealt with. 

The volume is commendably up to date. It 
includes all the traceable records made from 
the earliest days of jazz up to the end of 1949 
which have any worthwhile connection with 


jazz or swing, and gives for most of them per- 


sonnel of the combinations (including singers’ 


accompanying groups), recording dates and 
places, matrix and catalogue numbers, and 
just about everything else the record enthusiast 
could want short of artistes’ biographies and 
reviews of their performances. 


How many records the volume mentions 
would take far too long to count. But some 
idea of its exhaustiveness may be gathered from 
the fact that the compilers have discovered, and 
give full details for, for instance, nearly 400 
sides by Bob Crosby’s orchestra and Bob Cats, 
nearly 300 by Cab Calloway, and over 600 by 
Tommy Dorsey’s orchestra and Clambake 
Seven. 

After this it will probably come as no surprise 
to anyone to learn that there are 182 by Nat 
** King ’’ Cole, 149 by Ida Cox, and no fewer 
than 44 by Charles “ Cow-Cow’”’ Davenport. 

It has taken nearly a year since the first 
volume was published to produce this second 
one. The delay was due partly to financial 
considerations which have now been satisfac- 
torily arranged, and we are promised speedier 
output of the remaining volumes. Notice will 
be given in this column as and when they 
become available. R 
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* Jazz Directory, Vol. Delphic Press, 


Fordingbridge, Hampshire. 
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George Shearing Quintet (Am. Mixed) 
*** Carnegie Horizons (Shearing) (Am. M.G.M. 
49-S-434) (December 27th, 1949) 
**** When Your Lover Has Gone (E. A. Swan) 
(Am. M.G.M. 50-S-107) (April 4th, 
1950) 
(M.G.M. 340—4s. 8d.) 
**** Good to the Last Bop (Shearing) (Am. 
M.G.M. 49-S-87) (February 13th, 
1949) 
George Shearing—Piano Solo (Am.) 
***® You Are Too Beautiful (Rodgers, Hart) 
(Am. M.G.M. 49-S-89) (February 17th, 


1949) | 
(M.G.M. 270—4s. 8d.) 
89—-Shearin with John O. Levy (bass) ; 


Denzil Best (dm 
Othene—Sihension (pno and in 87 accordion) with 
uck Wayne (gir) ; 


Marjorie Hyams vib) ; ‘**Ch 
Levy (bass) ; Best (dms). 

After George’s not very successful flirtation 
with descriptive music in that rather apocryphal 
Chinese Garden of Chuck Wayne’s it is a treat to 
find him back again on his own more familiar 
and edifying road. 

Carnegie Horizons, written by George for his 
Quintet’s appearance at a Carnegie Hall 
concert last year, and Good to the Last Bop are 
typical Shearing modern-style jump _ items, 
somewhat after the fashion of his drummer 
Denzil Best’s Nothing But D Beston M.G.M. 288 
reviewed last July. 

Due to the almost complete inaudibility of 
the guitar, the presumably intended piano- 
vibraphone-guitar unison in the first chorus of 
Horizons is less effective than it might have been, 
and the recording engineer’s sudden reasonless 
increase of the drum volume in the last chorus 
is a little disconcerting. But these are but minor 
blemishes in the fair landscape of personable 
solos by Wayne’s guitar and Marjorie Hyams’s 
vibraphone, and George’s ingenious and really 
jumping piano in another otherwise almost up 
to standard Shearing Quintet performance. 

Good To The Last finds Shearing playing 
accordion to Marjorie Hyams’s piano before 
himself taking over at the piano, and whether 
or not you like accordions you'll like the way 
George plays it. There are no fat pseudo- 
organish chords. Its single note music 
phrased in the deit Shearing piano style. 
Wayne’s guitar solo is not quite as convincing 
as some of his others. But the side gets back to 
the Shearing standard when George comes in 
on his piano. 

The other two sides are the maestro best 
his attentions on two well-known ballads. Too 
Beautiful \acks the usual Shearing inventiveness 
and I thought the slow tempo, resulting in a 
rather turgid rhythm, and the way in which 
George splits almost every right hand chord, 
tended to destroy the appeal of what is other- 
wise at least melodious music. 

But no such shortcomings mar Lover Come 
Back. This is Shearing mode applied to one of 
the most delightful foxtrot ballads ever written, 
with an imagination and artistry that are 
irresistible. George’s single-note solo in the first 
half of the second of the two choruses is a perfect 
example of this style of playing. It is a pity the 
surface is rather noisy. 


Bessie Smith-—Blues Singer (Am. N.) 
Empty Bed Blues (Pts. I and ti} (Bessie 
Smith) (Am. Columbia W145785 and 6) 
(Columbia DB2796—4s. 8d.) 

Acc. by Charlie Green (tmb) ; Porter Grainger 
pno). March 20th, 1928. 

Unless my memory is letting me down this 1s 
the first Bessie Smith record we have had since 
Parlophone gave us, early in 1938, a Memorial 
Album, consisting of sixteen of her songs, to 
commemorate her death, in an autobobile 
accident, late the previous year, and as she was 
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one of the most outstanding of early 
jazz this review should rightly have started off 
with at least a brief biography of her. 

But I understand that Columbia are giving 
an adequate story of her life, or at any rate her 
professional career, in their Record Guide for 
this month, so it will, I trust, suffice if, in view of 
the ever-present space problem, I merely say, 
for the benefit of newcomers to jazz who have 
yet to hear Bessie Smith, that she is acknow- 
ledged by all followers of true jazz to have been 
the greatest blues singer of all time. 

Just what makes a great blues singer is 
difficult to define in a few words, because it is 
a blend of so many qualities. But as far as 
Bessie was concerned it was mainly a big, 
strident voice which she used to do very much 
more than just sing in what is generally termed 
the jazz style. Herself a coloured woman, 
Bessie had an instinctive understanding of every 
shade of the whole polymath of sentiments the 
blues ever attempted to express, and she could 
mix them with a nicety that never failed tc 
present each in its true perspective. The gay, 
the nostalgic, the satirical and the true to life, 
the frivolous and the fundamental—all lived 
equally in the heart of Bessie and she revealed 


them all as and when the occasion demanded. 


Many of the most true to type blues songs 
were downright lewd. If Empty Bed Blues is not 
exactly that, it is certainly suggestive. But any- 
one searching after truth must take it as he 
finds it. Empty Bed Blues is truth, at any rate 
truth as the blues so often reflected it, and what- 
ever else there may be to be said for or against 
it, it is justified as an outstanding example of 
the art of the blues in general and Bessie Smith 
in particular. 

At which point one could leave most records, 
but there is another feature of this one which 
must not be passed over—the wonderful per- 
formance of trombonist Charlie Green in the 
accompaniment. It is more than just fine jazz 
playing. It points Bessie’s singing in a manner 
which could hardly be bettered. 


Lester Young and his Band (Am. N.) 
** T over, Come Back to Me (Hammerstein II, 
Romberg) (Am. Philo-Aladdin 7869) 
**It’s only a Paper Moon (Harburg, Rose, 
Arlen) (Am. Philo-Aladdin 8128) 
(Esquire 10-098—5s. gd.) 


Young (ten) with Willie Smith (alio) ; Howard 


McGhee (tpt) ; Vic Dickenson (imb) ; Wesley Jones 
(pmo) a Counce (bass) ; Johnny Otis (dms). 
rca 


Lester Young Quartet (Am. N.) 
*** Blue Lester (Young) (Am. Savoy 5454) 


*#* Jump, Lester, Jump (Young) (Am. Savoy 
5457) 
(Savoy 667—5s. gd.) 
Young (fen) with ‘* Count ’’ Basie (pmo) ; Freddy 
Green (zr) ; Rodney om (bass) ; 
** Shadow *’ Wilson (dms). May Ist, 1944. 


The labels state that Lover, Come Back and 
Paper Moon were made under the supervision of 
Norman Granz, which suggests that they may 
have been recorded at one of his Jazz At The 
Philharmonic concerts. Anyway, they sound 
like it. Except for a few bars from Wesley 
Jones’s piano in Paper Moon, both sides are 
almost all Lester Young with the rest of the front- 
line doing little more than jamming in rather 
noisily behind him. Young is not at his best, 
and the poor recording has made not only his 
tone, but also that of the whole group, sound 
very strident. 

Very much pleasanter are Blue Lester and 
Jump, Lester Fump, which, incidentally, were 
entitled on the original American Aladdin 
releases respectively Lester’s Blues and Lester’s 

The former is a melodious 32-bar chord 
sequence what has lent itself well to Young’s 
medium-paced and not inelegant jazz improvi- 
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sation ; the latter is the 12-bar blues at brisk 
tempo. Both consist entirely of solos by Young 
and Count Basie. ie plays mostly in his 
usual economical, relaxed “ one-finger’”’ style. 
Lester Young is much more tasteful than in the 
Esquire sides, and the better recording gives 
him a much sweeter tone. Both records should 
please those who like mid-period jazz in general 
and Lester Young in particular. 


Ce announce the forthcoming release 
of the following long-playing (334 r.p.m.) 
records which should be of considerable 
interest to readers of this column. 

Some (identified by the original catalogue 
numbers given following the titles) have been 
previously issued here on ordinary 78 r.p.m. 
discs. The others are released for the first time. 


History of Jazz (Pt. I—‘*The Golden 
Era ”)—Wang, Wang Blues and San (Paul 
Whiteman’s Orch.) ; ’Deed I Do and Stars 
Fell On Alabama (Jack Teagarden’s Chicago- 
ans); The Mooche (Sonny Greer and The 
Duke’s Men); Royal Garden Blues (Red 
Nichols’s Pennies) ; Come Over To My. Home 
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and Trouble In Mind (Jay McShann’s Kansas 
City Stompers). LC6507—25s. 

History Of Jazz (Pt. I]—‘‘ The Solid 
South ”)—Eagle Rock Rag (CL13282) and 
Rock Island Line (Leadbelly) ; Lulu’s Mood and 
Barney’s Bounce (Zutty Singleton Trio) ; Craw- 
fish Blues (Zutty Singleton’s Creole Band) ; 
Cajun Love Song (Eddie Miller’s Crescent City 
Quartet) ; At The Jazz Band Ball and High 
Society (Nappy La Mare’s Louisville Levee 


Loungers). LC6508—25s. 
Battle Of The Bands-—-Stan Kenton’s 
Orch.: Artistry Jumps (CL13155); Woody 


Herman’s Orch.: Rhapsody In Wood: Billy 
Butterfield’s Orch.: Bugle Call Rag; Dizzy 
Gillespie’s Orch.: Carambola; Benny Good- 
man’s Orch.: Undercurrent Blues (CL13136) ; 
Bobby Sherwood’s Orch.: Sherwood Forest ; 
Benny Carter’s Orch.: J Surrender, Dear; 
Charlie Barnet’s Orch: Pan Americana. 
LC6510—25s. 


Nellie Lutcher—He’s A Real Gone Guy 
(CL13053) : Fine Brown Frame and Hurry On 
Down (both CL13013) ; Come And Get It, 
Honey and The Lady’s In Love With You (both 
CL13049) ; Do You, Or Don’t You Love Me? : 
Let Me Love You To-night (CL13421); My 
Mother’s Eyes (CL13070). LC650€—25s. 
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AMPLIFIER 


By G. HOWARD-SORRELL 
(continued from December, page | 59) 


Part 3. Testing the Main Amplifier 

Before starting on the main details of this 
section just a few words about costs. A number 
of readers have queried the total expenditure 
involved in building both sections of the ampli- 
fier. Naturally this will vary somewhat with 
different components but at the outside should 
not exceed £15 and can be as low as £13 10s. 
Even at the higher figure we feel that the 
amplifier represents excellent value and if 
properly built gives results equal to many com- 
mercial equipments of much higher cost. 

Those readers who are interested in the 
detailed technicalities of the circuit may like to 
refer to the Wireless World, August, 1947, in 
which a full analysis was made by E. Jefferys. 

’ Having carried out the assembly and wiring 
as described last month, it is now necessary to 
carry out the testing. Firstly, check the wiring 
against the theoretical diagram, marking off the 
wires as they are identified. Great care must be 
taken to ensure that no two wires, that are not 
connected, touch or are nearly in contact. This 
applies especially to the resistors connected to 
the output valves, and to all points connected to 
H.T. 

The mains should be connected to the tags on 
the mains transformer appropriate to the 
mains voltage in use, and the valves inserted in 


Erratum. An error occurred in the base 
diagram of the EL41 valve. The correct con- 
nections are as follow: 1. Heater ; 2. Anode ; 
3. Cathode; 4. Blank; 5. G2; 6. Gi; 7, 
Cathode ; 8. Heater. This error was repeated 
in the main diagram and applies to V3 and 
V4. The correct connections are as follows: 
Tag No. 

10. 240k—o-1 mfd. and via 1k to Grid 1. 
V4 (Pin 6). 

14. 5k—red leads O.P. transformer, to 8 
mfd. B and via two 1k to G2 of V3 and V4 
(Pin 5). 

20. 0-1 mfd.—16 and via ik to G1, V3 
(Pin 6). 


their sockets, care being taken to ensure that 
they go well home, and the keys engage with 
the locks. 

Before connecting the mains supply, remove 
the 250 ma. fuse in the transformer centre tap, 
this cuts off the H.T. supply. Now switch on the 
mains, all valves should light up, the heaters 
showing quite clearly if direct light is shielded 
from them. By the way some of these miniature 
valves glow quite brightly for a few seconds on 
switching on before settling down to normal, 
this is quite in order and need cause no worry. 

If the heaters do not glow, do not proceed 
any further without investigating the cause. 
Check the wiring from the transformer, and if 
an A.C. voltmeter is available check the voltage 
across the heater pins of the valves, which in all 
cases should be between 6-0 v. and 6:5 v. If 
no voltmeter is to hand a 6 v. dial lamp can be 
used to indicate whether the supplies are 
reaching the valves. 

Assuming the valves glow normally, we can 
now proceed to the next test. The 250 ma. fuse 
should be inserted in its holder to complete the 
1i.T. circuit, and a loudspeaker or a resistive 
load of the same value connected to the L.S. 
terminals. 

A voltmeter or meters having full-scale read- 
ings of 500 v. and 10-15 volts, with a resistance 
of not less than 200-~volt, should be begged, 
borrowed or otherwise obtained, if at all 
possible for these tests as otherwise one has to 
work almost entirely in the dark, and any 
faults become exceedingly tiresome to trace. 
Many of multi-range meters now on the market 
will meet our needs as having scales of suitable 
range. One word of warning to those who 
borrow meters with which they are not 
familiar, meters are expensive and delicate 
instruments and can be ruined if overloaded. 
Before making any test always switch the meter 
to the highest range available, changing to a 
lower range only when you can see that the 
voltage is not too high for the range selected. 

Having obtained the all essential meter we 
can proceed. With the mains switched off con- 
nect the negative side of the voltmeter to the 
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THE NEW 


B.C, MONITO 


DSPEAKER UNIT 
USES A 


LEAK TL/12 AMPLIFIER 


* B.B.C. Pat. Application No. 24528/49 


Articles by D. E. L. Shorter B.Sc.(Eng.), A.M.LE.E., 
Research Department, B.B.C. Engineering Division, 
describing this loudspeaker were published in WIRELESS 
WORLD November and December, 1950. _ 


Enquiries for this 
equipment are invited 
from overseas broadcasting 
and recording companies 


and film studios. 


Professional and home applications of the TL/I2 amplifier and the new RC/PA/U 
- pre-amplifier are described in a new booklet G/U, available shortly from your 
dealer or from us. 


: J. LEAK & CO. LTD. (Est. 1934) Brunel Rd., Westway Factory Estate, Acton, W.3 


Phone : SHEpherds Bush 1173/4 Telegrams : Sinusoidal, Ealux, London Foreign : Sinusoidal, London 
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AN AMAZING NEW AMPLIFIER 


FACTUAL FIGURES from A-Z 
FROM PICK-UP TO SPEAKER, INCLUDING TONE CONTROL CIRCUITS 


Not merely a laboratory measurement of an amplifier only, but the whole story of the 
“A-Z” as it will perform under users’ conditions 


National Physical Laboratory Report on Tests of Amplifier a 
(Marked : Type A-Z, Serial No. A50/1, Sound Sales) 
Tested for: SOUND SALES LTD., WEST STREET, FARNHAM, SURREY. Reference : LETTER, RNW/DES/AZ. Dated 31.8.50. 

The instrument was tested for sensitivity at various frequencies between 20 and 25,000 cycles per second. The total harmonic 
distortion was measured at 60 c/s and 1,000 c/s ; the hum and noise output voltage and the output impedance were also determined. 

The supply to the instrument was at 230 volts and 50 c/s ; the connection to earth was independent of the mains supply and 
made directly to the instrument. 

The input was in all cases made to the lead provided, with the controls set as follows : L.F. cut, 0 ; volume 12 (maximum) ; 
bass, 0 ; treble, 0. A load resistance of 15.0 ohms was connected to the output of the amplifier by means of the leads provided. 
SENSITIVITY 

The input required to develop an output of 12 watts in the load at 1,000 c/s was 0.125 + 0.002 voit. 

The input required to develop an output of & watts was measured at several frequencies ; the results obtained are given in 
Table | below : 

TABLE I—8 WATTS OUTPUT 
| Frequency, c/s Input, Volt | 
| 20 | 0.100 | 
| 60 | 0.101 
1,000 | 0.102 | 
3,000 0.102 
| 5,000 0.102 
| 10,000 0.102 
15,000 0.102 
20,000 0.102 
25,000 0.102 


HARMONIC DISTORTION 

The harmonic distortion was measured with an output of 12 watts at 60 c/s and 1,000 c/s. The second and third harmonics of 
the fundamental, in about equal proportions, were found to predominate. The total harmonic voltage expressed as a fraction of the 
fundamental is given in Table Il below : 


TABLE Il—12 WATTS OUTPUT 


Input Frequency | Ratio, Total Harmonics/Fundamental | 
| 60 c/s | 0.002 | 
1,000 c/s 0.002 


— 


_ 


HUM AND NOISE 
The hum and noise output voltage was measured with the input lead short circuited and found to be 0.005 voit. 


OUTPUT RESISTANCE 
of 15.0 Fo he output resistance was measured at a frequency of 1,000 c/s for output powers of 3 watts and 12 watts in a load resistance 
ms. 
The results obtained are given in Table Ill below : 


TABLE lil 
Power Output, watts | Output Resistance, ohms 
| 3 | 0.50 + 0.05 
| 12 1.2 + 0.1 
Date 5th October, 1950. E. C. BULLARD, Director. 
Reference E.488.18. L. HARTSHORN, 
Passed by L.M.F., C.H.R. for Superintendent, Electricity Division. 


You are welcome to a demonstration of this amazing new amplifier, which costs £30 complete, at our London 
Office and Showrooms 


SOUND SALES LIMITED, Lloyds Bank Chambers, 125 Oxford Street, London, W.1 (Tel. GERrard 8782) 
WORKS: West Street, Farnham, Surrey (TeJ. Farnham 6461) 
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January, 1951 


Marko Rothmuller 


During a recent visit to Switzerland I bought 
one of the records made there by Marko 
Rothmuller. It is of two Schubert lieder. Afier 
playing this record over several times I have 
become convinced that Rothmuller is one of 
the finest lieder singers of our time. His fine 
baritone is well-known from the operatic 
records he has made for H.M.V. and recent 
broadcasts from the Edinburgh Festival. Yet 
he is probably still unfamiliar as a lieder singer. 
His voice is ideal in weight. There is none of 


The GRAMOPHONE 


the holding back of too large a voice that makes 
Hans Hotter’s lieder singing unacceptable. 
However, when demanded, he can rise to the 
three fs on the word “ Fels” at the climax of 
** Aufenthalt.”’ 

It seems remarkable that none of his lieder 
records made for Swiss H.M.V. should have 
been issued over here. They include a complete 
“Die Winterreise”’ besides other Schubert 
songs. If they are not considered to be up to 
H.M.V.’s present-day standards, could we have 
some new recordings made here ? 

Herts. ALAN FORGAN. 


JANUARY 


"Indicates Long-Playing Record. 


A rainy day refrain—j. Garber. CAP. CL13423 

A rose in the dark—L. Lawrence. DEC. F9574 
Accidents will happen—B. Crosby. BRU. 04622 
Adagietto (Bizet)—A. Kostelanetz. COL. DXI714 
After the storm—Tuneful Twenties. PAR. R3350 


business—fitzgerald and Jordan. BRU. 
All my life—G. Fields. DEC. F9572 

All my love—cC. Stapleton. DEC. F9576 

All my love—R. Ingiez. PAR. R3349 

All my love—Geraldo. PAR. F2443 nee 


Also (R. Strauss)}—Vienna Phil. 


And you were there—G. Fields. DEC. F9572 

And you'll be home—B. Crosby. BRU. 04622 
Annen Polka—Rawicz and Landauer. COL. DB2788 
April in Paris—C. Spivak. BR 1 

Atlantic Crossing—New Sym. Orch. DEC. LK4037* 
Au revoir again—M. Miller. COL. DB278! 
Autumn leaves—R. Inglez. PAR. R3349 


B 
Babes in Toyland—Baker and Kemple. BRU. LA8510* 
Back to Hilo—E€. Hayes. MEL. 115 


Ball at Kirriemuir—Radio Revellers. COL. DB2785 
Band ain’t dragging—¥M. Ferguson. CAP. CL13426 
Baracolle No. 2 (Faure)—K. Long. DEC. LM4523* 
Battle of the bands—Kenton, etc. CAP. LC6510* 

Be still, my soul—Edwards and Drewett. DEC. F957! 
Beloved, be faithful—J. Loss. H.M.V. oe 
Beloved, be faithful—cC. Stapleton. DEC. F9581 
Berceuse in D flat (Chopin)—Cortot. H.M.V. DB2!175 
Bewitched—B. Snyder. LON. L868 

Beyond the reef—Whiting and ar CAP. CL1I3431 
Big bear stomp—Lu Waotters. MEL. !149 

Big brown eyes—T. Phillips. LON.L773_ 
Bonaparte’s retreat—E. Grant. CAP. CL13432 
Bonnets so blue—Square Dance Band. H.M.V. B10013 
Brandenburg Concerti (Bach) 


Nos. | and 5—Stuttgart Chamber Orch. DEC. 
Nos. 2 and 3—Stuttgart Chamber Orch. DEC. 
Buddy’s habit—H. Lyttelton. PAR. R335! 
Cc 


Can anyone explain ?—Armstrong and Fitzgerald. BRU. 


Caucasian Moods—H. Yacoubian. CAP. LC6512* 
Chattanooga Stomp—Lu Watters. MEL. 1148 

Chi bim bam boom—E. Ros. DEC. F9569 

ae) aoe, Organ Christmas—Blades and Smart. DEC. 


Christmas in Killarney—P. Faith. COL. DB2793 

Cigars and Souvenirs—Gay and Parker. CAP. CL13425 

Cincinnati dancing pig—E. Grant. CAP. CL13432 

Cinderella Medley—Beverley Sisters. COL. DB2786 

Circassian Circle—Square Dance Band. H.M.V. B10014 

Cecktail Party . S. Elliot)}—A. Guinness, etc. BRU 
LAT. 8009-10* 


Cole Porter Songs—B. ote BRU. LA8513* 

Concerti Grossi nee ! and 2 (Handel)—Boyd Nee/ String 
Orch. DEC. LX30 

Concerti in A and and London Chamber 
Orch. DEC. L 

Concerto No. 3 (Beethoven)—Bockhous and Vienna Phil. 
DEC. LXT2553 

Concerto No. and Vienna Phil. 
DEC. AX37 


Concerto in G eae (Mozart)—De Vito and R.P.O. H.M.V. 
DB21177-9 


Concerto No. 3 (Rachmaninov)—Malcuzynski and Phil- 
harmonia. COL. LX1352-6 

Concerto No. | AY chaikovsky)—Curzon and New S.O. 
DEC. LXT2559 


Copenhagen—Lu Watters. MEL. 1150 
Cosi Ne Tutte (Mozart) 

ne mie—M. Rothmuller. * M.V. C4053 
Wotters. MEL. 1148. 


RECORDS 


D 
Daddy’s little boy—Mills Bros. BRU. 04612 
Dam that dream—M. Davies. 
Dancing time—S. Black. DEC. L 
Dark Eyes—M. Gould. COL. OXI7IS 
Divertimento No. 17 (Mozart)—Vienna Octet. 
™2542* 


Do | worry—R. Morgan. BRU. 04625 

Don Juan (R. Strauss)—Vienna Phil. DEC. LXT2549* 
Down by the old Zuyder Zee—R. Ronalde. COL. DB2783 
— a — of me—Armstrong and Fitzgerald. 


Drifting Sands—B. Snyder. LON. L868 
Dusty Aristocrat—B. Mayer!l. PAR. F244! 


Mass—Vatican 


DEC. 


Recording. H.MV. 
Eighteen-twelve—Shore and Smith. COL. DB2787 

Eileen McManus—C. Kennedv. . F9584 

Elfinette—S. Torch. PAR. R3348 

Empty bed blues—B. Smith. COL. DB2796 

Espana cani—M. Gould. COL. DX1I715 


(Schumann)—M. lLympany. 


Fahrt zum Hades (Schubert)—T. Hermann. COL. LX1358 

Falling in love with love—L. Lawrence. DEC. F9574 

Familiar themes from Tchaikovsky—Lamoureux Orch. 
CAP. LCT6005* 

Faust (Gounod) 
Waltzes—A. Kostelanetz. COL. DXI714 

Fedora (Giordano) 
Interlude, Act 2—St. Cecilia Orch. H.M.V. C4055 

Ferryboat Inn—Beverley Sisters. COL. DB2786 

Ferryboat Inn—Benny Lee. DEC. F9577* 

Fiedermaus, Die (J. Strauss) Complete Vienna State Opera. 
DEC. LXT2550-!* 

Flying saucer—J. Loss: H.M.V. BD6084 

Flying saucer—B, Cotton. DEC. F9583 

Flying saucer—P. Morrow. COL. DB2795 

Forgive me, Lord—L. Ferguson. PAR. R3352 

Four romantic pieces (Schumann)—Kaufman and Balsam. 
CAP. CCL7506* 

Four serious songs (Brahms)—K. Ferrier. DEC. LXT2556* 

Leben (Schumann)— K. Ferrier. DEC. 


H.M.V. 


Frauenliebe und Leben (Schumann)—E. Schumann. H.M.V. 
D89567-9 
Friendly Star—M. Whiting. CAP. CL13133 


Gerald Souzay Recital—G. Souzay. DEC. LXT2543* 
Get happy—J. Christy. CAP. CL13430 
Get out those old records—A/ Morgan. LON. L817 
Golden sails on a sea—V. Lynn. DEC. F9567 

Good luck—B. Thorburn. PAR. F2442 


Harbour lights—R. Anthony. CAP. CL13427 

High on the list—Crosby and Andrews Sisters. BRU. 04613 
History of Jazz—vVarious artists. CAP. LC6507-8* 
Home—King Cole. CAP. CL13422 

Hora Samba—/j. Loss. H.M.V. BD6084 

Hora Samba—E. Ros. DEC. F9582 

How can | leave you—V. Lynn. DEC. F9567 


Ican’t “yr you anything but love—B. Greco. LON. L855 
I guess I'll have to dream—T. Brewer. LON. L873 
tleave my heart in an English garden—L. Lawrence. DEC* 


75 

| love to mambo—E. Ros. DEC. F9569 
I still love you—Mills Bros. BRU. 04612 
I still love you—Deep River Boys. H.M.V. B10012 
! was dancing with someone—/nk Spots. BRU. 04618 
I'll always love you—Wilson and Cherry. BRU. 04624 
I'll always love you—D. Martin. CAP CL13433 
I'll always love you—D. Shore. COL. 7 
I'll never be free—Fitzgerald and Jordan. BRU. 04617 
I'll remember April—j. Christy. CAP. CL13430 
I'm gonna paper all my walls—D. Martin. CAP. CL13433 
ve a way with women—King Cole. CAP. CL13422 

f—J. Stafford. COL. DB2792 
if I can help somebody—J. Locke. COL. 0B2784 
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If you've got the money—J. Sta DB2792 
Imperial Echoes—S. Thompson. 11484 
Impromptu No. 2 (Faure)—K. Pinang DEC LM4523* 
In my arms—M. Miller. COL. DB2781 

Irish two-step—H. Davidson. COL. DX1I712 

It may be on Sunday—Wilson and Cherry. BRU. 04624 


J 


Jazzin’ babies blues—Lu Watters. MEL. 1150 
Jolson Memories—Al Jolson. BRU. LA8512* 
Jota (Guridi)—los Angeles. H.M.V. DAI96I 
June Christy—S. Kenton. CAP. CLI1008 

Just a wearyin’ for you—E£. Hayes. MEL. 1153 
Just say | love her—T. Bennett. COL. DB2789 


” 
Kinloch of Kinloch—W. Storr. 


L 


Legende (Dvorak)—Philharmonia Orch. H.M.V. C7822 
Let me love you tonight—N. Lutcher. CAP. CL1342I 
Let’s go to the pictures—?P. Green. PAR. F2444 

Life is so peculiar—Crosby and Andrews Sisters. BRU. 046 
Life is so peculiar—Armstrong and fordan. BRU. 04627 
Life is so peculiar—F. Sinctra. COL. DB2790 

Lift up your hearts—Ziegler and Booth. H.M.V. BIOOI! 
Light Orchestra! Concert—R. Crean. DEC. LFIOIO* 
Little red caboose—A/ Morgan. LON L906 

Loch Lomond—?. Sinclair. COL. DB2794 

Love like ours—/. Loss. H.M.V. BD6085 

Love locked out—/M. Ferguson. CAP. CL13426 
Low down dirty shame—H. Lyttelton. PAR. R335! 
Lutcher’s Leap—N. Lutcher. CAP. 


Mad about you—V. Young. BRU. 04621 
Mambo No. 5—E. Ros. DEC. F9582 
Manon Lescaut (Puccini) 
Intermezzo, Act 3—St Cecilia Orch. H.M.V. C4055 
Maynard Ferguson—S. Kenton. CAP. CL 
Mde. Kalilimaka—Crosby end Andrews Sisters. BRU. 04605 
Medley—T. Reilly. PAR. R3354 
Meistersinger von Nurnberg (Wagner) 


PAR. F3408 


Act Il Complete—Vienna State Opera. DEC. 
LXT2560-1* 

Molly Malone—/j. White. LON. 

Music by Max Steiner—M. —" CAP. LCT6005* one 


Music Master (Pergolesi)—Intimate Opera Soc. 
LK4035* 
Music out of the moon—S. LC6511* 
usical M DEC. L 


My heart cries for you—A. Morgan. 
My sweet Hortense—Tuneful Twenties. PAR. R3350 


Never been there before—B. Cotton. DEC. F9568 
Nevertheless—T. Phillips. LON. L773 
Nevertheless—F. Sinctra. COL. DB2790 

New Sound—L. Pau/. CAP. LC6514* 

New Year Medley—?. Sinclair. COL. DB2794 
Nightbirds—S. Thompson. PAR. E11484 

No other love—/. Gray. ‘ 

No quiero tus avellanas—los Angeles. H.M.Y. DAI96! 
Nocturnes Nos. 6 and 13 — Long. DEC. LM4523* 
Nola—G. Lombardo. BRU. 04619 

Nola—B. Mayer!. PAR. F244! 

Norah—?. Faith. COL. DB2793 


Occhi di fata—C. Siepi. PAR. R30029 

Oh babe—Stargazers. DEC. F9578 

Oh babe—K. Starr. CAP. CL13420 
Old-fashioned dances—R. Munro. DEC. LFI024* 
Old rugged cross—Edwards and Drewett. DEC. F957! 
One night of love—J. Bradley. DEC. F9570 
One, two drink up—Stargazers. DEC. F9579 
Orange coloured sky—C. Stapleton. DEC. F9576 
Orange coloured sky—G=eraldo. PAR. F2443 
Our Lady of Fatima—T. Bennett. COL. DB2789 
Our very own—YV. Young. BRU. 04621 


P 


Patricia—P. Como. H.M.V. BIOOIO 

Petite Waltz—Rawicz and Landauer. COL. DB2788 

Petice Waltz—S. Torch. PAR. R3348 

Phantom Stage Coach—E£. Hayes. MEL. 1153 

Piano highlights—B. Allen. CAP. LC6505* 

Piano in dance tempo No. 8—!/. Stewart. = F2440 

Piano Medley D.100—C. Kunz. DEC. F95 

DXI7I 


BRU. 


Poppa Santa Claus—Crosby and Andrews Sisters. 


Prayer in the twilight—R. Ronalde. COL. DB2783 
Prelude in D flat (Chopin)—Cortot. H.M.V. Ay 175 
Primo Scala Medley, No. 7—P. Scala. DEC. F9580 
Procession at Corpus Domini—Vatican Recording. H.M.V. 


Put on your red silken stockings—Stargozers. DEC 
£9578 
a 
Quartet No. I! (Beethoven)—Griller Str. Qt. DEC. 
LX3026* 
R 
Real gone—N. Lutcher. CAP. LC6506* 


Red apple cheeks—Stargazers. DEC. F9579 
(Mozart)}—Vienna Hofmusikkapelle. DEC. LX- 
|* 
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Rosa, La—H. Davidson. COL. DX1I712 
Ruddigore (Sullivan) 
Complete—D’Oyly Carte Opera Co. DEC. LK4027-8* 


s 
Saloon bar rag—P. Green. PAR. F2444 
Samba—C. Reyes. CAP. LC6509* 
Capriccioso (Dvorak)—Philhormonia Orch. H.M.V. 


Scottish country dances—j. Shand. PAR. F3409 

September Song—Deep River Boys. H.M.V. BIO012 

Silver Bells—Whiting and Wakely. CAP. CL13431 

Skycoach—R. Anthony. CAP. CL13427 

Sleepy Eyes—L. Ferguson. PAR. R3352 

Sleigh Ride—Caiptol Sym. CL13428 

Sleigh Ride—P. Faith. COL. D 

So long, Sally—T. Dorsey. BRU. 

So long, Sally—j. Garber. CAP. CL13423 

So long, Sally—A/ Morgan. LON. L906 

So long, Sally—P. Como. H.M.V. "BIONIO 

So long, Sally—P. Weston. COL. DB2791 

So long, Sally—Smith Bros. PAR. R3353 

Sometime—i/nk Spots. BRU. 04518 

Sonata No. 6 (Prokofiev)—L. Pennario. CAP. CTL7006* 

Sonata in A (Schumann)—Kaufman and Balsam. CAP. 
CCL7506* 

Sonatas Nos. !2 and 2! (Beethoven)—W. Backhaus. DEC. 
LXT2532* 


Square Dances with calls—C. Stone. CAP. LC6513* 

Stars are the windows of heaven—H. Brandon. LON. L606 

Stick it on the wall, Mrs. Riley—Radic Revellers. COL. 
DB2785 

Story of the Golden Palomino—B. Benson. BRU. 04615 

Stumbling—G. Lombardo. BRU. 04619 

Such lovely things— Ziegler and Booth. H.M.V. BIOO!I! 

Sunshine Mountain—B. Thorburn. PAR. F2442 

wy Suite (Tchaikovsky )—Halle Orch. H.M.V. 

4 


3 (Beethoven )—Concertgebouw Orch. DEC. 

Symphony No. 7 (Beethoven)—Concertgebouw Orch. DEC. 
x 

Symphony No. 3 (Gliere)—St. Cecilia Orch. Rome. CAP. 
CTL7000* 


Symphony No. 25 (Mozart)—L.P.O. DEC. LXT2558* 
Symphony No. 36 (Mozart)—Vienna Phil. DEC. LXT2558* 
No. 4 (Roussel)—Lamoureux Orch. CAP. 


Symphony No. 6 (Tchaikovsky)—Conservatoire de Paris. 
DEC. LXT2544* 
Syncopated Clock—Capito!l Sym. Band. CAP. CL13428 


T 
T.B. Blues—j. White. LON. L907 
Talking Boogie—T. Williams. CAP. CL13424 
Tamburitza—T. Williams. CAP. CL13424 
Tchaikovsky fantasy—Vienna Sym. 
Tennessee Waltz—A. O'Day. LON 
Texas Song—K. Starr. CAP. CL13420 
Thady you Gander—Square Dance Band. H.M.V. B10013 
That ain't in any catalogue—Day and Parker. CAP. CL13425 
There's no tomorrow—C. Spivak. BRU. 04611 
These foolish things—P. Weston. COL. DB2791 
Thing, The—P. Morrow. COL. DB2795 
Thing, The—B. Cotton. DEC. F9583 
Thing, The—Smith Bros. PAR. R3353 
Thinking of You—C. Stapleton. DEC. F958! 
This is the last time—R. Morgan. BRU. 04625 
Till Eulenspiegels (R. Strauss)—Vienna Phil. DEC. 
LXT2549* 
Treasure Island—T. Mitchell and Cast. 


BRU. LA8S!II* 
Tubby at the Circus—D. Kaye. . 04620 
Tzin-tzun-tyan—P. Faith. COL. DB2782 


Vv 
Vagabond Shoes—/J. Gray. BRU. 04626 
Venus de Milo—M. Davis. CAP. CL13429 
Visione Veneziana—C. Siepi. PAR. R30029 
Visions fugitives (Prokofiev)—L. Pennario. CAP. CTL7006* 
Prophet (Schumann)—M. Lympany. H.M.V. 


Vorrei spiegarvi, K.418 (Mozart)—M. Stader. H.M.V. 


C4056 
Walkure, Die (Wagner) 
Ein Schwert: Keiner ging—S. Svanholm. H.M.V. 
DB21176 
We'll all go ariding—L. Lawrence. DEC. F9 
We're no awa’ to bide awa’—Johnston Bros. > DEC. F9536 
Whelk Song—B. Cotton. DEC. F9568 
When you talk about old Ireland—j. Locke. COL. DB2784 
Where or When—J. Bradley. DEC. te 
Wild Colonial Boy—E. Hayes. MEL. 154 
Wild Colonial Boy—C. Kennedy. DEC. F9584 
Wilfred Pickles Party No. 2—W. Pickles. COL. DXI716 
Will ye no come back again—Johnston Bros. DEC. F9585 
Working man blues—Lu Watters. MEL. !149 


Y 
Yea Boo—A. O’Day. LON. L807 
Yeoman of the Guard (Sullivan)}—D'Oyly Carte Opera Co. 
DEC. LK4029-30* 


You Vy stop me from dreaming—H. Brandon. LON, 


You meet the nicest people—B. Greco. LON. L855 
You rascal you—Armstrong and Jordan. BRU. 04627 
You're mine, You—M. Whiting. CAP. CL13133 
You're not in my arms—T. Dorsey. BRU, 04616 


y 
Zauberflote, Die (Mozart) 
Ein Madchen oder—M. Rothmuller. H.M.V. C4054 
Zwerg, Der (Schubert)—T. Hermann. COL. LX1358 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new =~ societies will gladly be 
given by Mr. Shaw (secretary), National 
Federation of Fm... Societies, 4 St. Mar- 
garet’s Avenue, South Harrow, Middlesex. Postal 
Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 


Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month 


Meantime, will reporting secretaries kindly notify 
us of any change of address. 


Details of the formation of any new society will 
be published and we will gladly furnish any reader 
with the name and address of a society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. 


MYSORE CONCERTS. — Special facilities are 
offered to Gramophone Societies for the series of 
concerts for the 1950-1 season. Particulars and 
prospectus can be obtained from the Secretar;, 
Phi'’harmonia Concert Society, 124 Wigmore Street. 
London, 


CHELMSFORD GRAMOPHONE SOCIETY.—Hon. 
Se:., Mrs. M. E. Stokes, Pines Road, 


Chelmsford. Meetings alternate uesdays, com- 
mencing January 9th. Full a on the 
secretary. 


CHISLEHURST GRAMOPHONE SOCIETY.—Hcn. 
Secretary’s new address is 59 Congreve Road, 
Eltham, London, S.E.9. The society meets fort- 
nightly at 8 p.m. in the hall of the Chislehurst 
Library, Kent, on Tuesdays. Next meetings are on 
January 9th and 23rd. Further details of these 
programmes as well as the forthcoming Festival of 
Recorded Music on the evenings of April 3rd, 4th 
and 5th can be obtained from the secretary. 


SOUTH CHINGFORD BROTHERHOOD GRAMO- 
PHONE SOCIETY.—Hon. Sec., Mr. J. R. Brunwin, 
20 Rollo Park Road, Chingford, E.4. Recently 
formed. New members invited. Write to secretary. 


S.E.LONDON AND N.W. KENT a OF 
GRAMOPHONE SOCIETIES.—This body will meet 
next on Saturday, January 27th, at 7.30 p.m. in the 
Dartford Public Library. Societies within the Region 
are invited to attend, to discuss matters of mutual 
interest. Further particulars from the Regional 
Secretary, A. F. Boyd, 59 Congreve Read, E_tham, 
London, S.E.9. 


THE NEW WORLD RECORDED MUSIC SOCIETY. 
—Hon. Sec., Mr. V. K. Purbrick, 89 Hertford Road, 
Edmonton, N.9. New members welcome. Particulars 
from secretary. 


The “ & Mart 


FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of Threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra 1s. 6d. should be added to the cost: 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office ’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
posta] orders or cheques addressed to ‘‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
‘‘copy ’’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, Or of an advertiser not completing his 
contract. 


ACOS GP20 PICK-UP.—As new, 50s.—1C0 St. 
George’s Road, Brighton, Sussex. 


ACOS MICROGROOVE GP20, new, £3: Wilkins 
and Wright ‘‘ Coil” Pick-up, as new, £4 15s. 
K-B Wire Record/Erase Head, new, £5.—Smith, 45 
Ossington Street, London, Ww.2. 


ADVERTISER CLEARING 450 FIBRED Classica) 
Records, 3s. each; personal callers only.—Rose, 1 
Milton Park, Highgate, N.6. Mon. 5814. 


ALL FIBRED.—Concertos, orchestral, instrumental: 
DB, 4s. 6d.; K 4s.; C, DX, 3s. 6d.—Thompson, 11 
Wilson House, Albion Avenue, S.W.8 


AMPLIFIER.—Vortexion 15-watt record reproducer, 
optional bass st, nee control, current for radio, 
metal case, £12.—Box No. 4204. 


AMERICAN-FRENCH JAZZ, SWING, as new. from 
5s. (English 2s. 6d.).—Thompson, 11 Wilson House, 
Albion Avenue, 8S.W.8. 
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AMERICAN ALBUM SETS.—Milhaud Orestie. 
30s.; Boeuf. 30s.; Bloch Concerto, Grosso, 45s.; Ives 
Concord, 75s.; Harris Soliloquy, Dance and Benja- 
min Elegy, Waltz, Toccata, 60s. Also Walton Sym- 
phony, 25s.; Bax ‘Tintagel, 7s. All fibred.—Box No. 


MUSIC PARADE annual subscription br. ngs 
ies months’ pleasure for 6s. 6d. Reviews, tech- 
nical and general articles, pictures no gramophile 
should miss.—Unwin, 4 Felows Road, Hampstead, 
N.W.3. 


ANY OF THE FOLLOWING, all excellent condi- 
tion: Hartley 215 Speaker; Lexington De Luxe with 
transformer; Pre-amplifier; Sound-sales 6-watt Am- 
plifier with tone control unit; *‘ The Gramophone ” 
1946-1950.—Box No. 4227. 


ASTRA STANDARD REPRODUCER FOR SALE, 
with Connoisseur pick-up, offers? Also Hartle’ 
Turner 215 Speaker, £6.—Hollyer 20 Cheyne Gar- 
dens, Chelsea, S.W.3. Phone Flaxman 9622. 


AUTOMATICS.—Norma; Parsifal Prelude, Char- 
freitagzauber; Scubert 4th, 7th (Walter); Franck 
Symphony (Beecham); Thomson ws a Milhaud 
Symphony; Ibert Escales: Gruenberg Concerto: 
Mahler Ist, 4th; Tchaikovsky 2nd. 3rd, 5th; Williams 
4th, 6th (Stokowski) Scheherazade (Ansermet): 
others.—-Box No. 


AUTOS.—Beethoven: Violin Concerto (Heifetz). 
39s.; 4th Piano (Schnabel, Sargent), 34s.; Choral 
Symphony (Vienna, Weingartner), 68s.; Mozart, 
K595 (Schnabel), 34s. Fibred, excellent, postage. 
Box No. 4169. 


BARGAIN ! !—As new. Fibred onlv. Unique 
Brahms Collection. Symphonies 1-4; Violin Ccn- 
certo; Piano Concerto 1 and 2; Double Concerto: 
Tragic and Academic Festival Overtures; Alto Rhap- 
sody; Clarinet Quintet; Horn Trio; Quartet in A 
minor; Violin Sonata No. 3; Song Society Vol. 1; 
various songs; Haydn, Handel and Paganini Varia- 
tions; many other piano pieces also all the waltzes 
and Hungarian Dances; £30 the lot. Delius Society 
Volume (Sea Drift, etc), £2 10s.; Sonz of the 
High Hills, £1; Harold in Italy, £2: Stravinsky 
Concerto for string Orchestra, 15s.; Walton Viola 
Concerto, £1: Firebird, £1 10s.; Les Svlphides, 10s.; 
New World, £1 10s.; Franck Sonata, 30s.; also 
many others including overtures—Oberon, Tann- 
hauser, Mozart’s etc.—Wagner vocals; Purcell Fan- 
tasias; Arensky Trio; and Tchaikovsky 6th and 
Mendelssohn Violin Concerto (one disc missing from 
each); £20 without Brahms, or £50 the whole lot. 
—Crawley, 14/20 Hussars, Catterick. Yorks. 


BARKER 148A SPEAKER.—Almost new. price 
10 gns.—R. Harris. 9 Quantock Gardens, Crick:e- 
wood, N.W.2. GLA72Z853. 


BITONE VITAVOX SPEAKER.—20 watt model, 
7.5 ohms: walnut finish, fitted trolley wheels; per- 
fect: £15 for quick sale-—Box No. 4003. 


COLLECTOR disposing of Symvhonies, Concertos, 
etc., many deletions (non-auto couplings), for cash. 
or exchange American L.P.s—Box No. 4190. 


CORNER RISBON LOUDSPEAKER connected ts 
matching hand-built control cabinet, housing the 
following equipment: Acoustical Q.U.A.D. amplifier. 
Connoisseur 2-speed motor, Leak dynamic pick-up 
with permanent diamond stvlus; a flawless gramo- 
phone in positively immaculate condition; cost £210. 
accept £155 for immediate sale or vro rata.—FRE 


DECCA RECORD a tvpe D pick-up, as 
new, £7 or offer.—Box No. 4156. 


DECCA DUAL-SPEED RECORD PLAYER.—Model 
sae, a crystal pick-up, as new, used once, £14. 
—Box No 0. 


DECCA L.P. EMPEROR CONCERTO. played once. 
only.—Watkins, 15 Cheyne Row, Chelsea. 


“DECOLA” 1948 RADIOGRAM. — Auto-chanze. 
walnut finish, 7 waveband radio; perfect condition: 
£175.—J. C. Kendrew, Peterhouse, Cambridge. 


DECCALIAN.—October, 1949, perfect condit-cn, 
best offer over £20.—Miss Wilson, 13 Marylebone 
Mews, London, W.1. 


DELETED FIBRED.—Vocals: Erb DA4427; Ander- 
son DA1523. Autos: Schubert ‘‘ Death and Maiden ” 
‘Prague’ (Walter); Beethoven 
Appassionata ”’ (Serxin); Bliss Music for 
Strings *"(Boult). Manual: Bach Violin Concerto 
No. 1 (Menuhin): DB 7s. 6d., DA and C 5s. Current 
autos: Mendelssohn Italian (Koussevitzky) 
Concerto (Moiseiwitsch). ozart ‘‘ Haff- 
ner ’’ (Toscanini); DB 5s., C3 3s. “3 “St. Stephen’s 
Avenue. St. Albans, 5616. 


DELETIONS.—Foreign. Scriabin Poeme, Honneger 
Symphony, Hindemith Schwanendrher, Berg Violin 
Concerto, Chausson Poeme, Reger Mozart Variations, 
Milhaud No. 1, Mahler, Bruckner, Nielson Sym- 


phonies, etc. Many standard; some a: 

albums; all fibred; reasonable prices.—Box No. 4066. 

20s.; ond P. Cc. 


lst (Weingartner), 35s., current; Bach 
(Fischer), 10s.—Fenton, 6A Northmoor Rd., Oxto rd. 
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DELETIONS.—Elgar, Froissart (2), 25s.; Prelude. 
Kingdom, 12s. 6d.; D’Indy Symphony (Marguerite 
Long), 30s.; Schumann Cello Concerto, 30s.; Decca 
ffrr’s: Finzi Dies Natalis, 12s. 6d.; Debussy Noc- 
turnes, 12s. 6d.; Roussel Petite Suite, 8s. 6d.; Sibelius 
2nd, Van Beinum, 20s.; Elgar Enigma, Sargent. 
16s. 6d. Also Beethoven 2nd, Vienna, album, 
Krauss, 12s.; Brahms Concerto No. 2, Schnabel, 
30s. All fibred only.—Minter, 90 Woodland Drive, 
Watford. 

DIAMOND STYLUS LOWTHER P.U. for 78s, as 
new, cost £25; Bass/Trebie Corvector, cost £9; £15 
the two or separately. Also ms Garrard 201/B/2 
Dual-speed Motor, Stroboscopic Turntable and Rubber 
Mat, £13. Offers to Box No. 4170. 

EKCO, ARG37, 6-valve 9 waveoand bandspread 
1948 Radiogram with 12 in. Goodman speaker, 
Garrard RC65 changer with plug in head; all in 
perfect condition and recently serviced throughout 
with new valves; cost over £150 new, offers wanted. 
—Douglas, Midgard, Hawick, Scotland. 


ELGAR SECOND, “ Falstaff,’’ Sea Pictures,’’ 
Berlioz ‘‘ Harold,’’ Bax Ta rd, Faure Requiem, K218 
(Kreisler), Bliss Concerto, Vaughan Williams 
Fourth. Cheap.—Gosling, High Street, Tattershall, 
Lincoln. 

EXPERT TWO-PIECE UNIT.—6 watt amplifier, 
superhet all-wave tuner, two pick-ups (sapphire and 
thorn); walnut console and corner speaker unit; cost 
£130, accept reasonable offer.—S,kes, 30 Devonshire 
Road, St. Annes-on-Sea, Lancs. 

‘** EXPERT ”’ TWO PIECE, 1950, cost £100; offers; 
please make appointment.—Blythe, 53 Lanzhorne 
Road, Heathway, Dagenham, Essex. 

FIBRED BARGAINS.—Beethoven Symphony 5 
(Weingartner), 16s. No. 7 (Weingartner), 22s. 6d.: 
‘*Emperor ’”’ (Schnabel), 22s. 6d.; Op. 59/1 (Lener), 
20s.; Nielsen Symphony 2, 18s.: Clarinet Concerto, 
15s.; V. Williams Symphony 5 (Halle), 20s.;: Brahms 
No. 2 (Schnabel), 30s.; Ravel ‘‘ Left Hand ’”’ (Cor- 
tot), 10s.; St. Saens No. 2. (Lympany). 13s. 6d.; 
Carnival Animals (Columbia), 16s.;: Elgar ’Cello 
(Squire), 10s.: Tchaikovsky No. 1 (Rubinstein), 15s. 
others.—Parrish, 51 Fountain Street. Manchester. 

FIBRED.—Iberia; Petrouchka; Sacre, octet; Tchai- 
kovsky 2nd, 3rd; Mozart Divertimento K270, Sere- 
nade (Furtwansler); Brahms Ist Concerto (Heifetz). 
—Box No. 4072 

FIBRED—Dance, vocal, light c.assical, Roy Fox, 
French H.M.V. Sablon, Trenet. Stamped addressed 
envelope.—Garrett, 80 Hollow Lane, Barrow-in- 
Furness. Lancs. 

FIBRED RECORDS FOR SALE.—Orchestral, in- 
strumental, American issues, Semone. —Ashcroft, 63 
Airedale Avenue, Chiswick 679 

FOR SALE.—28 in. Horn, zu; Expert sound- 
box, with or without Collaro motor: offers over 
£10 to WEL 4950.—Panting, 5 Paddington Street. 
London, W.1. 

GARRARD STANDARD PLUG-IN PICK-UP HEAD. 
£1.—32 Fairfield Green, West Monkseaton, Nor- 
thumberland. 

GOLDEN AGE OF OPERA (Klein) Routledge 1933; 
offers to Rox No. 4165. 

GONDOLIERS, Trial, Pinafore, Pirates and 
Mikado; good condition; offers, either or a!l.—Box 
No. 3920. 

- GRAMOPHONE,” Nos. 1 to 120 (1923-33), first 
4 vols. wae fair condition; offers.—Rock, 71 Hale 
Lane, N.W.7. 

“GRAMOPHONE,” January, 1942, to December. 
inclusive; perfect; offers.—1 Effingham Read, 
urbiton. 


‘“ GRAMOPHONE.”’ January, 1938, to May, 1950 
(January, June and July, 1946, missine), good con- 
dition, unbound; first reasonable offer secures.— 
Box No. 4205. 

HARTLEY TURNER 25-WATT AMPLIFIER.— 
Tone control and 215 sneaker, £30.—E. Cape!l, 14 
St. Mary’s Road, Market Harborough, Leics. 

HIGH FIDELITY RADIOGRAM.—12 valves, 12 in. 
speaker, etc., walnut cabinet; perfect condition; £65. 
-—98 Church Street, Kensington, London, W.8. 
Bayswater 4129 evenings. as 

HISTORICAL.—H.M.V. Adelina Fatti, * Comin: 
Through the Rye,’’ ‘‘ Jewel Song’’ (Faust), Mc- 
Cormack DA680; Chaliapin DB100; Caruso DA104. 
Perfect; offers.-Brown, 193 Rue Royale, Brussels 
(Belgium). 

H.M.V. RECORD PLAYER.—Latest model. new.— 
Thom, 48 Whitehill Avenue, Luton, Beds. 


H.M.V. ELECTROGRAM (model 3000), compete 
console cabinet, containing high fidelity H.M.V. 
amplifier, pick-up, auto-changer, etc.; tip top con- 
dition; genuine reason for sale; a rea] bargain; com- 
plete electrogram cost manety £400 new; £95 or 
near offer.—Box 


H.M.V. MODEL 2000 RECORD REPRODUCER and 
Model 2500 Wireless Unit, new May, 1949; magnifi- 
cent instrument, perfect condition; offers around 
£100.—Marsden. 18 Heathfield Rd., Birmingham 19. 


LARGE COLLECTION CLASSICAL RECORDS.— 
Most major orchestral works. These records have 
only been played once or twice, guaranteed as new. 
DB and LX 5s. each; C, Col. DB and Decca 3s. 6d. 
each; atl automatic.—Montgomery, 6 Queens Gate, 
London, S.W.7. 

LEAK AMPLIFIER and Pre-amp, new August, 
1950, £25; Garrard RC65 Miniature Steel and 
Sapphire Heads, £10; Decca Head and Adaptor, 
39s.—Box No. 3919. 


— PRE-AMPLIFIER, as new, £6.—Box No. 


LEAK RC/PA PRE-AMPLIFIER.—L.P. channel 
added by makers, £4 10s.—Allsopp, 38 Spenser 
Upminster. 


The GRAMOPHONE 


McCORMACK, SHERIDAN, deletions for sale, al. 
unused duplicates; also few Reth»berg, Caruso items. 
~Box No. 4063. 

MINT.—EH734, Wittriscn-Teschemacher, Hugue- 
nots; Rethberg-Tauber Carmen (doubled); D’An- 
drade; Herzog; Lilli Lehmann; Storchio. Available 
exchange. Wanted: Fressed IRCCs; Flancon, Paoli. 
—Carton, 77 St. George’s Drive, London, S.W.1. 

MISSA SOLEMNIS, Beetnooven, 11 unsteeled Poly- 
dors, £5.—6 Marine Parade, Worthinz Sussex. 

MORDAUNT DUPLEX SPEAKER.—Bought only 
six months ago at cost of £129, accept £60.— 
Mcntgomery, 6 Queens Gate. London. S.W.7. 

No. 25, K183 (Ce ibidache). 
12s.; No. 36 ‘** Linz’’ (Beecham), 17s. 6d.; Quartet 
K387 (Lener), 14s.—Devoy, 71 Lightburn Road, Hali- 
way, Cambuslang, Lanarkshire. Phone Cam 794. 

MOZART REQUIEM. Kittell Choir, 5 mint Poly- 
dor; all Klein’s books; Zerola Aida 2-052029: Pertile 
Aida, auto, mint; Pertile Fonotipias; H.M.V. acous- 
tic Aida, Trentini-Bartolomasi, complete; Telefunken 
Catalogue, 1939; ** Spoken ’”’ Records wanted, 
especially Moissi and all Victor issues.—Morby, 18 
Westfield Terrace, Wakefield. 

‘*MY LIFE, SIMS REEVES, 1888,’’ offers. Fibred 
records, all types.—Kenyon, 18 Grantham Place, 
Horton, Bradford. 

OPERATIC CELEBRITY AND SONG.—Few dozen 
cherished vocals, many deletions, excellent condi- 
mostly unp‘ayed since 1940; offers?—Box No. 
4128. 


OVER 600 FIBRED CLASSICS, mainly operatic, 
excellent condition, £90 or exchange two-seater 
combination.—Garner, 35 Elsenham Street, South- 
fields, S.W.18. 

PAMPHONIC REPRODUCER, complete, comprising 
25 watt amplifier, twin 10 in. Goodman speakers 
and playing desk with Garrard motor and pick-up 
unit; all housed in four cabinets; perfect condition; 
nearest offer to £30.—C. H. Betts, 13 Shelford Road, 
Trumpington, Cambridge. 

a AIDA,”’ fibred. £6; Litvinne 

I.R.C.C. 3076, 30s.: Ponselle DB1275. 25s.: Arral. 

15/1016, 20s.; ** Fidelio,’’ DB4417, 2ls.: Konetzni. 

E2290, 30s.: Rautawaara. A2543, A2519, 16s. 6d. each; 

Valente, 53487, B3015. 15s. each; Battistini. LP, 35s.: 

ey re Eterna ’ Album, £3; many others. —Box 
10. 


PRIVATE COLLECTION for immediate d.sposal. 
Many symphonies, piano concertos, orchestral and 
instrumental works, much Beethoven; a] discs 
guaranteed immaculate; DB, 4s. 6d.; LX, 4s. 6d.; 
AK 4s.: C. 3s. 6d.—FRE 1668. 

PUSH-PULL AMPLIFIER PARTS and Valves. 
Garrard Motor and Pick-up (A.C.); Rola 10 in. 
Speaker, heavy mahogany cabinet; bargain £12 12s. 
to clear (London).—Box No. 41644. 

RARITIES.—Busoni; Mozart Quartet (K493), 
Sonatas (K457), (K570), Gieseking, Schubert 
(Schnabel); Grieg Quartet (Budapest); Berlioz 
Harold ’’’; Verdi ‘* Falstaff’’; Tchaikovsky 2nd; 
Haydn 100 (Walter); Shostakovitch 5th; Moussorgsky 
‘* Pictures ”’ (Moiseiwitsch) ; Chopin (Funeral), 
Rachmaninov: Havdn ’Cello Concerto; also ‘‘ Meis- 
tersinger’’ Act III; ‘‘ Walkure’’ Act III; Mahler’s 
2nd, 4th, 9th; Medtner’s Vols. I and II; Tchaikov- 
sky 5th (Beecham); Brahm’s and Verdi’s Requiems. 
New —Box 413 

R.G.D. TADIOGRAM. model 1046G 10 valve all- 
wave superhet, latest tvpe automatic record changer. 
beautifully figured walnut cabinet: whole unit in 
first-class condition: ownsr unable to use; best offer 
accep‘ed.—PRO 6561. 

RIGOLETTO, H.MV., auto; Faust, Col., auto: 
Messiah. Col., Beecham. Fihred. £4 the lot com- 
plete.—129 Crovdon Road. Caterham. 

~ SMALL COLLECTION of fibred orchestral records 
in excellent condition; separately or complete. Also 

rrard Record Player in case, as new. cheap. 
Details. —Stafford, 36 Higham Lane. Hvde, Cheshire. 

SCHUMANN SOCIETY .—Pianoforte works pla’ed by 
Adelina de Lara.—Apply D. E. Hain, Crow Gables, 
Surrey. (Sponsor.) 
WAP RECORDS? (and Piano’ Rolls).—Ring 
Abbey 1969: also Re-entrant Horn, £3. 


UNIQUE EARLY ELECTRIC DELETIONS.—Schu- 
mann A minor Concerto, soloist late Fanny Davies, 
formerly pupil of composer’s widow, £1 12s; ‘‘ Kin- 
derscenen ”’ same soloist, 18s.: First Symphony. Chi- 
cago Svmphony Orchestra (Stock), £1 12s.; Fourth 
ditto, Paris Mozart Orchestra (Walter), £1 12s.; 
Beethoven Fourth Concerto (Backhaus), £1 12s.; 
Brahms First ditto (Backhaus). £2. Condition 
suitab'’e for fibre playing.—Box No. 4098. 


VARIABLE SPEED 2-PHADSE INDUCTION MOTOR. 
—Perfect condition, £7; Connoisseur Standard Pick- 
up with trans., £2; Connoisseur Super L.W. 78 and 
33 Heads, trans.. £9.—Romford 2205. 


WAGNER Rheingold D1319, mint. £1 or offer.— 
125 Kenilworth Court. Putney. Putney 8058. 


WHARFEDALE W10/CS and W12/CS Units, both 
3 ohms, complete with type C1000 c.p.s. separator; 
perfect condition: £17.—Bex No. 4133. 


ZAUBERFLOTE COMPLETE, without § albums, 
£5 5s.: also Automatics: Brahms ‘Cello Sonata; 
Haydn 53, 73, 83, 88, 94, 96; Violin Concerto; Mozart 
a K503, K271, K516; Rachmaninov Concertos 
2, 3, 4: Isle Dead, ‘Rhapsody: 2nd Symphony; Mahler 
4th: Schumann Ist: Stravinsky Baiser (com- 
L.P.s: Mozart Concertone K191/Symphony 

Serenade 5/Symphony 22; Symphony 37/Zaire 
‘Hayan): Dvorak Symphony E fiat; 
Concerto: Escales/Suite Francaise.—Willows, 92 
Queen’s Road, Clifton, Bristol. 


400 LEAF-TYPE ALBUMS, 24 Carrying Cases; new 
eondition.—Box No. 4201. 
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RESOLUTION 
FOR 1951 


OUR own resolutions for 1951 are to maintain 
BARKER supremacy for NATURAL SOUND 
and, despite continual increases in the prices of 
steel, aluminium and other materials, to 
give even better value_than before. 


We make high quality speakers only, and have 
no intention of doing anything else. Individually 
hand-made cones and drives ; personal attention 
to every stage of the proceedings as each speaker 
takes shape ; individual listening tests on picked 
programmes ‘and ruthless scrapping of the unfit ; 
these things are not cheap, but we regard them 
as fundamental to our plan for progress. As a 
new improvement is found and confirmed, in it 
goes at once, and YOU benefit accordingly. 


YOUR resolution will, we hope, be to own one 
of our speakers at an early date. So many of 
those who do, write to tell us of their pleasure 
and ever recurring delight. A Barker 150 or 
148a unit, preferably in the new 501 cabinet, is 
the perfect sound source for the average sized 
room, and whether finished in oak, walnut or 
other veneer, most pleasing to the eye. 

May we suggest acting NOW on this resolution 
by writing to us for further details and prices. 


Deferred payments available. 


BARKER 


NATURAL 
REPRODUCERS 


BCM/AADU 
LONDON, W.C.| 


: 
} 
say 
| 
Tie 
7. 
— 
= 
_ 
— 
j 
+ 
i 


WANTED 


ALL FINEST CLASSICAL Ré&CORDS, pertect 
fibred condition, especially recent issues, deleted, 
foreign and L.P. Collection, distance according to 
quantity.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruisl'p 2518. 

ALL FIBRED RECORDS.—Deietions, foreign re- 
cordings; best prices paid.—Ivor Finlay, 9 Newport 
Place, London, W.C.2. Gerrard 3443. 

ANSSEAU, DB1263, 1268; Korjus, EH945; Leider. 
DB56-25-26, D2026; Journet, DB1196; Schorr, EJ573; 
Schumann, Rethberg acoustics. —Sam Bock, 643 
Argyle Road, Brooklyn 30, New York. 

ARM, ARM, YE BRAVE” and Revenge 
Timotheus Cries’’ (Handel).—Scarlett, 94 Kyoto 
Court, Bognor Regis. 

BORGIOLI, Dino, D5106, Di Fescatore, Ignobi.e; 
McCormack, DA627, Luoghi Sereni ¢é@ Cari.—J. 
Perrin, 63 First Avenue, Bexleyheath, Kent. 

BORIS GODOUNOV.—English 7 any 
foreign.—15 Clovelly Road, London , 

BRAHMS.—Variations on Haydn ("3 two pianos.— 
Forrest, 96 Walton Road, Warrincton. 

CHARPENTIER’S LOUISE.’’—Following Folydor 
and Odeon records a needed: Folydor 516733 
(Lucien van Obbergh); Odeon 188538 (Julien 
Lafont); Odeon 188745" (Etienne Bil‘ot); also Sibelius’ 
Songs ‘“‘ To Even'ng,’’ *‘ But My Bird is Long in 
Homing ” and ‘‘ Jubal’’ sung by A. Autti on Poly- 
dor 57175; ‘* Ariettes Oubliées’’ (Debussy) sung by 
Lu*ienne Tracin on C-lumbia LFX651.—B°x No 3871. 

COLLECTOR Nazi Souvenirs wants records, party 
songs, etc —-33 Cobourg Street, Portsmouth 


COLLECTOR requires records of —- Rozers; 
write statinz titles a price.—Guest, 204 Anerley 
Road. London, S.E 


OLLECTOR to pay good price for H M.V. 
DB4627 (‘‘ Daphne ’’ Excerpt, Strauss). Anybody in 
possessicn of this disc, please contact me, even if 


no intention of selling. —B Copeland, 220 Finchley 
Road. London, N.W.3. 


DEBUSSY G minor String Quartet, Op. 10, No. 1, 
Lener.—20 Mavfield Road, Wallasev. 


DELETED DECCAS WANTED.—“ Siecfried,’’ Bay- 
reuth Festival, SKB02055 (Lorenz); Pergo’esi Con- 
certino X148-9 (Neel): also H.M.V.: Suk, Sokol 
March —Box No. 4°°9. 


ELIZALDE AND HIS MUSIC oe Brunswick 
records of ‘‘Under the Moo “Shy Anna,”’’ 

Dixie,”” ‘*‘My Pet,’’ etc. Condition must be as 
new —Box No. 4211. 

GOTTERDAMMERUNG.—H.M.V. D1583, D1584.— 
V. Daines. 50 Freecrove Road, N 7 


LITTLE CHILDREN’S VOICES win pay high 
pr.ces for any records by Little Mary Hagan (Decca), 


Ovaltineys (Parlophone).—Vasey, 3 
Crescent, Fxeter, Devon. y 5 Powderham 


AUTO COPIES.—Bartok, Quartet No 
(H M.V. C7641-44); Brahms, Waltzes, Op. 39 “Col, 


DX8129-31). —Burns, 8 Beechwood errac 
Park Road. Dundee. 


MOSTYN THOMAS AND JOSEF SCHMIDT - 
letions, and Thomas L. Thomas Recordings. i 
Garmon,”’ Clay Lane, Mold, Flint- 


ORGAN RECORDS. —€2059 (Ellnigford); B8022 


(Mason): anv American, foreign.—Mac 
House, Hadleigh, Essex. 


RACHMANINOV THIRD SYMPHONY.— 
fibred and in perfect conditicn.—Box No. aa va 


RECORD CATALOGUES WANTED.—A 1 ear 
brands: good prices, esp°cially 


numericals.—2327, Arthu 
Fae in r Street, Los Angeles 65, 


SHAKESPEARE SETTINGS, especially Quilter 


albums.—Wilson, 88 Hayes Road, Brom‘ey, 


SHOW BOAT.—Original producticn. Columbia 
9426, 9427, 9428, 9429. ~Bubmit offe Alan 
Spa Lane Mills, Derby. 
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SULLIVAN OVERTURE.—‘ Di Ballo’’ (Columbia 
DX1200) ; good condition essential.—Box No. 3817. 

SUPERVIA.—rar.o. R2 RO2z0154, RO2186. 
RO20193, RO20257, RO2029 Also Italian and 
Spanish issues. State condition and poms. Any in- 
formation appreciated.—Box me. 4137 

“TALES OF HOFFMAN’ (French, Columoa.a) ; 
‘‘Caruso’’ (Key); Eileen (Hum- 
mel).—Box No 

Bryson.—46 Cromptons Lane, Liverpool 18. 

TWO-SPEED CONNOISSEUR MOTOR in new con- 
—Romford 2205. 

LIN RECORDS, FIBR —Elman, DA8v 
DA1033° DA1144, DA1232, DB1595-96 
Tchaikovsky Concerto; Kreisler, DA1148-49, DA1354, 
DB1166; Menuhin, DA1196, DB2872.—R. Feller, 12 
rue Guimard, Bruxelles, Belgium. 

VaTAVOX Klipscnorn’’ Reproducer; puease state 
priv-e.—Box No. 4163. 

Carson Robison Recording ‘** Texas 
Dan,” either H.M.V. BD407, or Rex 9037B.—S. 
Polton. 65 Bethel Road, Sevenoaks, Kent. 


WANTED.—‘‘ Tne Legion oi the Lost” (Feter 
Dawson), good condition, state price.—Rippon, 145 
Norton Lane, Sheffield. 

WANTED.—Records o1 songs sung py José Co.Lns, 
Harry Welchman and Harry Lauder; good condition 
essential.—Battine, 10 Chapel Street, Belgrave Szq., 
London W.1. 

WANTEU.—Metal Carrying Cases, 5v records.— 
Box No. 4094. 

WANTED.—** Le Bourgeois Gent.lhomme’” 
Strauss), Vienna Fhilharmonic Orchestra (Krauss 
and Buxhaum); state price.—Wilson, Elmsleigh 
House, Farnham. Surrey. 

WANTED URGENTLY.—Co._umoia Nos. Dilow and 
D1171, from the set of Choral Symphony, Beethoven, 
with Philharmonic Choir and Orchestra, conducted 
by Albert Coates.—Please write County Music Ad- 
viser, Community House, Colleze Green, Gloucester. 

WANTED.—rarlo. F140 (Valiada); H.M.V. 53049 
(Jessel) —Box No. 3872. 

~ WAN FED.—C.nema Organ Records especially Ed- 
ward O’Henry’s Thistiedown,’’ H.M.V. 3B3571: 
H.M.V. Boellingtons; Sterno Dixons; also Ray Nob’‘e’s 
‘It’s Time to Say Goodn'‘ght,”” HM.V. B6459.— 
Monder, Mulerave House, Rothwell. Leeds. 

WANTED. — Decca-rolydor (wie Fleder- 
mavs); state price —Box No. 3070 

WAN (S:ooene-Turandot) and other 
operatic records; will purchase or exchange for simi- 
lar records.—Mosedale, 146 Elton Road, Derby. 


MISCELLANEOUS 


ACOUSTIC TRANSFORMED! Tone 
doubled, range extended. Scores of testimonials. 
Tracy, 2 Akehurst Street, Roehampton, 


BACHELOR (30), interested in classica. mus.c and 
walking, would like to meet others with similar 
tastes; South Manchester area.—Box No. 3957. 

GRAMOPHONE SHOP.—App.icat.ons are invited 
for Lady or Gent’eman capable of running gramo- 
phone shop without supervision; Kensington area; 
please state age, qualifications and salary required 
to Box No. 00. 

“TALKING OF MUSIC ’”’ (How to conduct record 
recitals). Week-end schcol, January 20/21 in London. 
Fee 7s. 6d. Apply Workers’ Music Association, 17 
Bishovs Bridge Road, London, W.2. 

tHE GRAMOPHONE.—A week-end course at 
Pendley Manor, Tring, from January 19th to 22nd, 
for all lovers of music and the crramonene. 
Speakers will include H. J. Leak on ‘“‘ High Fidelity 
Reproduction,’’ Lionel Salter on ‘ Criticism.’’ Frac 
tical discussion and gramophone recitals. —Particu- 
lars from Secretary, Pendley Manor, Tring. Tel. 
Tring 2302. 

YOUNG MAN (23), interested in music and the 
theatre wishes to contact other young men of simi- 
lar tastes.—Box No. 4135. 
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Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A BiG Fen Foreign mecoras now avaii- 
able, conta:ning selections from the world’s cata- 
logues. Flease request vocal] or non-vocal. General 
list of books and records includes originals of De 
Reske, Litvinne and London Calve’s. Special service 
for overseas collectors.—Renton, Maldon Road, 
Tiptree. Co chester, Essex. 

ALL KINDS OF CLASSICAL RECORDS BOUGHT 
and sold. Our January cata.ogue contains the usual 
comprehensive selection of high-class recordings, in- 
cluding recent issues and deletions, in guaranteed 
perfect condition at reasonable prices, and details 
our prompt and safe postal service. Send 6d. stamps 
which covers mailing of this and future monthly 
catalogues. Decca L.P. new and secondhand records 
and players; part-exchanges for perfect 78 r.p.m. 
recordings.—K. S. Holman, 143 Greenway, Ickenham, 
Middlsex. Ruislip 2518. 

A NEW WHISTLE FILTER DESIGN that rea.ly 
works! Complete elimination of heterodyne whistles 
is secured with a band width of only 500 c.p.s. 
Quality is ; unaffected. Adjustable 8.5 to 
10 £3 10s.—Full particulars from James 
Goodenough & Co., 314 Park Avenue, Southall, Mdx. 

C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fide’ity sound ion equip- 
ment for the world-famous ‘‘ Wiliamson’’ Ampli- 
fier and assoc‘ated accessories including tcne contrc) 
stages, loudspeakers, cross-over units, distortionless 
contrast expanders and radio feeders. Send for de- 
tails and orices. 

CLASSICAL AND OPERATIC RECORDS in first- 
class condition. Every on2 sold with a guarantee of 
satisfaction or money refunded. Long-playing records 
and record cabinets (photographs on request). If 
you cannot call, write for month’y catalogue.— 
H. C. Harridge, 8 Moor Street, Cambridge Circus, 
W.1. Hours: Monday, Tuesday, Wednesday, Friday, 
11 a.m. to 5.30 pm.. Saturday, 10 a.m. to 5 p.m. 
Thursday, closed a!] day. 

FRENCH CATALOGUES AVAILABLE.—L’Antho- 
logie Sonore, Lumen and Sems, lis. each; Boite-a- 
Musique, 7d. each.—Wiliam Lennard Concerts Co., 
38 Nerburvy Avenué, Thornton Heath. 


LONG-PLAYING Records and Record Players by 
Mail order. Send 23d. now for list of titles and 
illustrations of Players by Decca, Collaro, and 
Garrard. Also details of new range of ‘“‘ Symphony ” 
Amplifiers.—Long-P’aying Supplies, 16 King’s 
Cecl'eve Road. London, N. 

PERSONAL BOUGHT .—Best prices 
paid for all records in perfect condition. Compre- 
hensive stock of all records. M'nt American L.P.s 
recent issues. Operatics, deletions. 10-6 weekdays, 
closed Thursday. Foreign labels records. Lists pub- 
listed regularly. Call, write or phone.—lIvor Finlay, 
9 Newn*rt Place. London. W.C.2. Phone Ger. 3443. 

RECORD FILING CABINETS tor the connoisseur. 
Models to hold 300 and 500 discs in walnut or 
mahognay finish. Hand french polished from 
£13 10s. High quality bass- reflex cabinets to suit 
any speaker unit. Deferred terms available.—Send 
2id. stamps for details to ‘‘ Phase-In”’ Speakers, 
99 As*hank, Buckna’l, Stote-on-Trent. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 


WANTED.—Classical and Operatic Records; hich 
prices paid if in fibred condition; early G. and T-s, 
Fonotipias and old cata’otues also wanted.—Write. 
phone or call H. C. ater go 8 Moor Street, Cam- 
C'rcus, W.1. Gerrard 7 

YOU MAY FIND that item you are looking for 
in our postal list which covers all sections apart 
from vocal] rarit‘es.—‘‘ The Record Album.”’ 13 Glou- 
cester Street. Brichten. Conditicn cuaranteed ° 

10s. WITH ORDER secured records approximate 
value £5. pavable 10s. monthly; H.M.V. and 
Societies, Columbia, Decca, Brunswick, etc.—Hamil- 
tons - Bristol Ltd., 45-53 Church Road, Redfield, 
Bristol 5. 
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SHOP FOR SLIGHTLY ure wide 
USED RECORDS Pull triode output 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


stage, variable 
detector, 3 wavebands | 


sheets on request. 


FOR PERFECT FIBRED RECORDS 
AMERICAN L.P.s and 
FOREIGN RECORDS 


*Phcone: GERRARD 3443 
IVOR FINLAY, 9 Newport Place, London, W.C.2 


THE 4 *. LUXURY 9VALVE 
Fidelia RADIOGRAM CHASSIS 
Features include wide range electronic tone 
standard and micro- 


infinite impedance 
. 190-550. 1,000-2,000 
metres. Audio amplifier response 30-18,000 cycles. 
Guaranteed 12 months, Price £21 5s. Od. Data 
DEVELOPMENTS 
8 BROAD RD., WILLINGDON, SUSSEX 


“THE GRAMOPHONE” AMPLIFIER 
We can supply all the components for the 
construction of this amplifier. 

Detailed price list available. 


M. WATTS & COMPANY 
8 BAKER STREET, WEYBRIDGE, SURREY 


| 
| | 
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xXV 
COLLECTORS’ CORNER 
JANUARY i951 LIST OF H.M.V. & VICTOR COLLECTORS’ VOCALS 
PERFECT COPIES. We pay highest prices for vocal records. 
: Fior. Braslau. DB596 Sans toi (d’Hardelot). 87292 . 74076 15/: 
ve Maria un +e . Hoffmann : Barcarolle, w. Scotti. 87502 /- : 
Boheme : Martinelli. 88598 15/- Boheme : Mimi, io son, w. Scotti. 89016 “Lohengrin Hochstes/© Ela 
Butterfly : Love duo. w. Martinelli. 89163... 15/- Mignon : Hirondelles, w. Journet. 89038 . | 
Amato : Faust : Ouvre sa fenetre, w. Journet. 89040 15/- jeaela'sair/Romeo : Valse... 12/6 
Faust : Sword scene w. Journet. 89055 ... 15/- Carmen : Si tu m’aimes, w. Amato. 89086... 15/- | Novotna: Czech folk songs, acc. Masyryk 10/- 
Favorita : Alto ardor. w. Matzenauer. 89062 él Mighty lak’ a rose, w. Kreisler. 89108 .. 10/- | Ober: Wi dmung (Schumann). 64448 .. 12/6 
Andresen : Lohengrin/Tannhauser airs. C1853 15 Mignon : Connais-tu, w. Kreisier. 89109 ... 10/- ol 
Angelici : Mireille Act 4air. DBII184 £1 | Flagstad : Lohengrin/Tannhauser. DB2748 .. £1 
Austral : Fieta : Carmen: ilfior. 2-052216 15/- 
Judas Maccabeus/Elijah : Hear ye. DI032 ... 10/- | Franci: Otello: Credo & Era. DBIIS4 Beethoven Ferne Geliebe. 35 
& Monti, w. Mummery. 10/- Gadski and Homer : Aida: Fu la sorte. 89024 10/- sero: Bechi DBI 1306 & 25/- 
Hollander: Ballad / Walker : Spinnehor Galli-Curci : ; 
si? / 12/6 Lakme : Bell/Solveig's song. 0B263 10/- Pertile and Sheridan : DB1289 25/- 
Autori: Barber : Serenade. Partida. 2063006 10/- Pinza : Roberto i! Diavolo/M. Flute. DBIO88 .. 25/- 
15/- Lucia : Dolce suono. 74509 ... 10/- | Plancon : Robert le Diable : Nonnes. 032077 £2 
istini : 88653 30/- | Gigli: “ 
Battistini Favorita : Vien Leonere. Polly (Gay) : selections. pair. D685/6 25/ 
Besanzoni : Dalila: Aprile foriero. 74617 ... 10/- Chenier : improvviso. 74793 15/. | Ponselle : 
Bockeilmann: Walkure: Abscheid. C2179... 15/- Africana : Paradiso. 74804 .. 15/- 25/- 
Boninsegna : Guarany, duo. w. Bolis. 2-054087 50/- 3 egie/Gounod- Ave. DBI052 12/6 
; ossignols amoure ameau 
Butt: Abide with me. 03179... Addio. 64225 eau). Faust : Roi de Thule & Jewel. DBI456 10/- 
Calve and Dalmores : Carmen : La-bas. 88019 él H. and Gretel : Liebe Suse, w. “Homer. 88418 10/- Otello : Salce & Ave. DBI5!7 a 12/6 
Caruso: H. and Gretel : Sandmann, w. Homer. 88419 10/- | Ruffo: 
Huguenots : Bianca/Uocchi celesti. DBIIS... 25/- | Gogorza: Mandolinata (Paladilhe). 7-52020 10)- Forza, w. w. 
Pasquale : Come gentil/M’appari. DBIS9 .. £2 | Granforte: Aida: Nileduo.w.Monti.DB1153 | 08177 30/- 
Sebastiano : Deserto/Improvviso. DB700 30 - Held Thais : Miroir air. DBI129 él Barbiere : Largo/Faust : Possente. DB405 . 25,- 
Kahn-Ave/Massenet- Elegie. DKI03 ... él Chenier: Nemico Carmen : Toreador. 
Leoncavallo serenades/Si vous. DK104 £1 | Hempel : Wohin (Schubert). 7-43043 .. 26 D85386 
Forza : duets, with Amato. DMI06 ... 30/- | Henschel : 2 Grenadiers (Schumann). 2.04201 iS- Munasterio (Costa). 87323 iS - 
Manon : Sogno, 02 Milan. 52345 £2 | Hislop: Gelida manina/Cav.: Addio. DB1230 10- 87331 
Boheme : O Mimi, w. Scotti. 054127 .. elicario illa 5/- 
P ale : Com’ e gentil, pf. 85048 30/- o: Eritu 
Nina (Pergolesi). 67358" 4 24 15/- Otello : Brindisi/Barbiere : Largo. DI698... Rigoletto : Pari siamo. 88618 él 
Aida: Se quel guerrier. 88127 15/- Rigoletto : Pari siamo/Ballo: Eri. DI823 él Otelio : Erala notte. 88621 él 
: To 15)- | Jadlowker: Falstaff: L’Onore. 88637... 
Duca d’Alba : Agelo. 88516 . 25)- Trage meine Minnie (Strauss). 4-42630 25,- Ernani : De verdi’ anni miei. 88660 éi 
Marta : Solo profogo, w. Journet. 89036 a , sc Curiose : du. w. Farrar. 88359 30)- Santley : To Anthea (03). 2-2864 30’- 
Aida: Giai sacerdoti, w. Homer. 89050 ournet : 
Aida: Ame Homer. 89051 Boeufs (Dupont). 64647 10/- Schipa : Pagliacci: Serenata. 66045 ... 10,- 
Ave Maria (Kahn). 10)- Filibustier (Georges). 64656 . 10/- | Schorr and Laubenthal: Meistersinger. 
Elegie (Massenet). 10/- Faust : Mephisto serenade. 74036 10/- 
Otello : Si pel ciel, w. Ruffo. 89075 . él Barbiere : Lacalunnia. 74104 10/- | Schumann : 
Ballo : E scherzo, w. Hempel, ete. 89076 él Juyol : Matthew Passion/Bach : Volibracht. DI410... 15/- 
Guarany : Sento, w. Destinn. 89078 25/- Damnation de Faust airs. DBIII88 ... i Strauss Wiegenlied & Fr. Vision DBIO65 ... £I 
Leoncavallo- 2 serenades. 89085 ™ 12/6 Carmen : Habanera & Tringles. DBIII92.... £1 | Schumann-Heink : 
Elisir : Venti scudi, w. de Luca. 89089 25/- | Korjus : Dinorah/Tales of Hoffmann. C2770... 10/- Still wie die nacht (Bohm). 87332 15/- 
Chaliapin : Leider : Parsifal : Herzeleid/Liebestod. DBI545 30/- Wanderers Nahtlied, w. Farrar. 87504 25)- 
Mefistofele : Son lo spirito & Ridda' DB942... 25/- | Lunn: Mignon : Kennst du das Land. 88090 él 
Questa tomba/King wentforth. DBI068  ... €i Elgar : Damask rose/Once in May. DB507 ... 12/6 Dalila: Mein Herz. 88190 15,- 
ry med There’s a Land/Rose in the budjete. DBSIS 12/6 | Schwarz : Rigoletto : Feile Sklaven. 042507 . 30,- 
ussaika ad scene and Veat le Slave song (del Riego). 3897 ... .. 10)/- 
King went forth. 2-022008 Three as 03142. 10) Scotney : Danube & Voices of Di403... 10- 
Prophet (R-Korsakov). 2-022006 10/- | martinelli : 
Boris : Town of Kazan. 87349 10/- Tosca : E lucevan. 7-5205! 10/- el 
Mefistofele : Ave. 87355 10/- Chen ata. 2 052102 __ 15/- Guslietmo Tell : asil. 52682 30/- 
Clement : Manon Lescaut : Donna non vidi mai. - 64410 15/- ean 2 
Pecheurs : Temple duo. w. Journet. 76022... 30/- Trovatore : Quella pira. 64505 15/- Solveig’s song. 2-053116 — 10/- 
Bergere legere/Adieu matin. 64223 .. 30/- Werther : Pourquoi. 64774 . ae 15/- Carnevale di Venezia, pair... 88291/2 .. él 
Romeo : Ange adorable, w. Farrar. 89113 .. 30/- Carmen : Je t’aime, w. Farrar. 88531 15/- Traviata : Ah fors...Sempre. 88293 ... él 
Mefistofele : Lontanto, w. Farrar. 89114 30/- Carmen : C’est toi, w. Farrar. 88533 15/- Rigoletto : Caro nome. 88295 15.- 
Culp : Carmen : Halte la, w. Farrar. 88536 15/- 
Sapphische Ode (Brahms). 2-43456 ... | McCormack : Tro Ta tte. 88420 “4 
Faithful Johnnie (Beethoven). 03466 él Moon of my delight/Drink to me él D'en 88426 
Ave Maria (Schubert). 64489 15/- Mefistofele : Dai campi. 7-52033 30/- ner ante 
Dalila: Mon coeur. 64490 . 10/- Lucia: Fra poco. 2-052023 £2 Alceste : Divinities/Tannhauser. 
Cottage Maid (Beethoven). 64493 £1 | Boheme : O Mimi, w. Sammarco. 2054011. 30/- | 
Geluckig Vaderland. 6455! __... 15/- Lord is my Light (Allitsen). 64726 ... £1 | Valente: Recondita/Vesti la giubba. C1387. 15) 
Mondnacht (Schumann). 64554 Carmen: Fior. 74218 .. 
Dal Monte : Falstaff/Sonnambula. DBI3I7 ... £1 Lucia : Tu che a Dio. 7422 
be Parsifal : Mein Vater. 2-042014 10/- 
De Lucia: Barbiere : Se il mio nome. 2-52667 £2 Bort. 7512 .. = : 
yg oy Caro nome/Ah fors’ e lui. DB346 25/- | Judas Maccabeus/Messiah. D1886 10/- 
Pique Dame : Berger duo. w. Duchene. 89118 30/- Anges pleurent (Bemberg) 04. 3576 30/- | Zanelli 
Trovatore : Misere, w. Martinelli. 89119 ... 15/- Home sweet home (05). 03049 15/- Chenier : Improvviso & Si fui. DBI339 25/- 
Eames : Ave Maria (Gunod). 88016 ... 15/- Pensieroso (Handel), Sweet bird. 88068 15/- Carmen : Finale, w. Pederzini. DB1539 25/- 


TERMS OF SALE : Inland, remit with order. Orders under 30/-, post 2/6 extra. Overseas, order 
EXCLUSIVE BARGAIN OFFER— 


SOUVENIR BOOK OF LA SCALA MILAN (in English). 


Lavishly illustrated. 


airmail remit only when availability confirmed 


3/- post free from Collectors’ Corner 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR 56i4 
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FOR STANDARD AND LONG 
PLAYING RECORDS 


Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no ‘‘inner grove’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
metor units and changers. 


Also available to ‘‘ Headmaster’ users additional Head for L.P. 
records. 


Type 150 3-way Pick-up, complete with 2 styli 45/- each 
(Plus Purchase Tax 19s. 4d.) 
Type 150C.X. Cartridge only complete with 2 styli 25/- each 
(Plus Purchase Tax 10s. 10d.) 
Replacement styli sold separately 7/6 each 
(Plus Purchase Tax 3s. 4d.) 
Additional Head for ‘‘ Headmaster ’”’ set 21/- each 


(Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO: 


ERWIN SCHARF 


49-5la DE BEAUVOIR ROAD, 
Telephone : CLissold 3434 
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Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


84 Watt QUALITY AMPLIFIER 
8°5 watt output. PP 6V6s—independent bass and treble 
boost and cut—switch for L.P. records—neg. feedback— 
provision for radio feeder-unit—freq. response 25 to 20,000 c.p.s. 
+ 4 d.b.—hum 80 d.b. down at 6°5 watts—feedback 14 d.b.— 
sensitivity ‘OS volt. Price only 14 gns. 


43 Watt QUALITY AMPLIFIER 
44 watt output—independent bass and treble boost— 
pre amp—provision radio feeder unit. £10 10s. Od. Con- 
structional booklet Is. 8d. post free. Complete kit £8. 


REFLEX CABINET 
At last, a reflex cabinet for the famous Wharfedale 10 in. 
Speakers. Size 30 in., 15 in., 12 in. Complete with reflector— 
Bass port—Polished finish. A handsome piece of furniture. 
Price £8 15s. Od. A 12 in. model is available, Price £9 15s. Od. 


NUSOUND QUALITY FEEDERS 

Pre set TRF—Home, Light and Third with gram position— 
air spaced trimmers for stability of tuning. Size 6 in.-7 in., 
height 4 in. £6 10s. 8d. inc. Constructiona!l booklet, Is. 8d. 
post free. Can be built for £3 10s. Od. 

Pre set S/Het.—Home, Light and Third—choice of MW 
or LW Light—Gram position. Size 6 in.-7 in., height 44 in. 
£6 10s. 8d. inc. (Please send S.A.E. for descriptive leaflet on 
all our products.) 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 


We stock a full range of speakers, p/ups, Leak amplifiers, etc., 
which we will be pleased to demonstrate at any time. 


(Shop hours 9 to 5.30 p.m. 9 to r p.m. Sat.) 


THE BRITISH NEEDLE CO. LTD - REDDITCH 


THE BEST ON RECORD 
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THE 
HARTLEY - TURNER 
215 SPEAKER 


As foreshadowed in our last advertisement the 
price of the 215 Speaker must be raised. For some 
time the price of £9 has been subsidised out of our 
past earnings but we cannot do this indefinitely. 
As from January Ist, 1951, the price will be 
£10 10s. Od. but this will also include a greatly 
improved and stronger cone cradle. Until this is 
ready and while our present stock of cradles lasts we 
will still accept orders at £9 but there aren’t many 
available at this price. At £10 10s. Od., however, the 
215 is still cheapest in terms of ‘ cycles per shilling.” 


— 


| H. A. HARTLEY CO. LTD 


| 152 Hammersmith Road - - London, W.6 
Phone: RIV 7387 


with a 


Models for Electric Gramophones from £8, plus 10% 


Models for 
| Radio-Grams @ Autochange Radio-grams 
| Radios @ _ Televisions, etc., from £10 15s. 


| plus 10%. 


Input: 6, 12, 24, 32, 50, 110 or 200/250 V. D.C. 
Output: 230 V. 50 or 60 C’S. 


Descriptive literature from the manufacturers :— 


-Valradio Ltd. 


Telephone : GULliver 5165 


57 FORTESS ROAD, LONDON, N.W.5 


Overseas Enquiries to nearest E.M.I. Organisation Depot 


| 
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Amplifiers 
Tuners 
for 
Quality Reproduction. 


Type L.A.12., A.C. only, 12/15 
watts output for 0.25 volt input. 
PRICE £19-19-0 

Type. MA.10. A.C. only, 8/10 
watts output for 0.25 volt input. 
PRICE £16-16-0 

Type T.V.1, Pre-tuned, variable selectivity unit 
for use with above, and embodying tone control. 
PRICE £12-12-0, P.T. £2-16-0. 


GOODSELL LTD., 40 GARDNER ST. 


BRIGHTON, SUSSEX TEL. BRIGHTON 26735 
London Representative - Holleys Radio, 285 Camberwell Rd., London, S.E.5 - Rodney 4988 


S.G.BROWN 
Freciston 
For high Fidelity of Reproduction 
with minimum of wear on the record 


FIVE TYPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups 


No. 1. ** Miniature’ jewel tipped needle for light-weight pick-up. 
No. 2. ‘* Straight *’ jewel tipped needle for crystal pick-up. 
No. 3. ** Trailer” jewel tipped needle for medium-weight pick-up. 
No 4. ‘* Knee Bend Trailer ”’ jewel tipped needle for the older heavy-weight pick-up 
No. 5. ‘* Miniature Solid Sapphire’ needle for light-weight pick-up. 
PRICES :—Nos. 1-4, 7/- plus Purchase Tax 3/- 
No.5, 93 ,, 
(Subject to full Trade Discount) 
A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving technical details, valuable 
information and advice on the choice of a S. G. Brown precision Sapphire 
Needle to suit your pick-up, will be sent on request. Write Department ** G.”” 


SHAKESPEARE STREET, WATFORD, HERTS 
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XXVIII The GRAMOPHONE January, 1951 
LOUDSPEAKERS THE GRAMOPHONE SHOP 
for the discriminating RECORD SUPPLEMENT 


Subscriptions for the 1951 issue 


This list gives nine Wharfedale Loudspeakers which continue to be 
extremely popular with many thousands of keen and discriminating of our ‘ RECORD SUPPLEMENT 
quality enthusiasts. now being accepted, 8/6 yearly. 
Chassis Bass Flux Total Peak Weight Baffle Depth Fixing Price Remittance to The Gramophone, 
Model _Dia.ins. Reson- Density Flux Input less Open- ins. holes less 
ance watts trans. ing PC. trans. 49 Ebrington Rd., Kenton, Middlesex | 
C.p.S. S. . ins, 
Super 8/CS. 60/65 13,000 54000 4 7 4 The Gramophone Shop, gnc. 
10in. Bronze 10} 70/80 10,000 39,500 6 + 8% 4 9% 52/6 (No branches anywhere 
WI10/C.S. 10% 50/60 14,000 74,000 5 9 8 Sk 9% 150/- ywhere) 
wi2 124 60/70 13,000 145,000 15 12 12g 150/- 18 EAST 48th STREET, NEW YORK 1!7, N.Y. 
WI12/C.S. 124 40/50 13,000 145,000 10 12 10; 6} 12g 160/- 
Super 12 124 55/60 17,000 190,000 18 18 10% 6% 12g 240/- — 
Super 12/C.S. 12% 35/45 17,000 190,000 12 183 10% 6% 12g 250/- 
wis 144 50/55 13,500 180,000 20 17 122 7} 144 240/- 
WI5SC.S. 144 30/35 13,500 180,000 15 17 123 7% 144 250/- Th ral 
e r td. 
We are quite willing to allow any Wharfedale Speaker to “* speak amop hone Exchange L j 
for itself’ by sending it on approval against cash with order. | For a thorough hold the largest stock of fibre-played records in the country. 
Your money refunded in full if you are not completely satisfied. treatise on e 
Hlustrated catalogue of eighteen Wharfedale models sent upon |, Quality CLASSICAL & OPERATIC only 
request. read Special sections for Collectors Items—Deleti Aut ti 
SOUND Couplings—and Odd Parts of Complete Works, at moderate 
REPRODUCTION prices for sale or exchange. 


= and @ NO LISTS — CALLERS ONLY . 
LOUDSPEAKERS 
by G. A. BRIGGS Private collections purchased. Full stocks of all new records kept. 


VALLANCE & DAVISON LTD. mg Sg Every possible accessory. 


144 BRIGGATE, LEEDS I Tel. 29428/9 | fion ‘18/6 post ‘pa 121-3 Shaftesbury Avenue - London, W.C.2 
(2 doors below Woolworth’s) -— “an 5/6 Telephone : TEMPLE BAR 3007 
also 32a CAMBRIDGE STREET, HARROGATE | ; | Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays. 


The » 
SAMES CHING 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER. 8589 RECORDING STUDIO 
In course of preparation—A MAGNIFICENT LIST OF RARE COLLECTORS’ is now available to amateur or professional pianists, instru- 
Ed. DE meotalists, singers, actors and all those who are interested in 
. ABARBANELL ... CARUSO... FABBRI... SIEMS ... MAGIN! COLETTI making records of the highest possible quality. 
DE LUCIA... DESCHAMPS. _ The exceptionally favourable natural acoustics of the studio 
 KRUSZELNICKA ... KURZ... NAVARINI ... RENAUD... MELBA itself plus the selection of each individual piece of equipment 
WASQUEZ WERMEZ AVINKELMANN these particular acoustics enable results to be obtained 
MARCONI TULL LEHMANN... DIDUR DELMAS... BRUNO... For for 
BORONAT ... BREJEAN SILVER ARAMIS ... SVICHER ... LABIA... Pp Of tees, appointments for recording, arrange- 
DE FRATE.. . ESCALAIS .. . HEYMANN ... HILGERMANN .. . MARY ments for demonstrations, etc., please apply to : 
GARDEN ... PARETO... PARKINA. LUCILLE MARCEL . ABENDROTH é 
GADSKI, etc., etc. Also early Catalogues. Early Music Hall, Musical Comedy, 38a HOLLYCROF T AVENUE, LONDON, N.W.3 
Violin and Piano recordings. HAMpstead 7350/8256 


H. C. HARRIDGE ORDER FORM 


THE GRAMOPHONE, 


8 Moor St., Cambridge Circus, W.1 Rasp, Kawvon, 


I enclose my subscription for 14s. for one year, post free, 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 


(BLOCK CAPITALS) 


number. 


TELEPHONE GERRARD 7108 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
stamped adressed envelope if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available unti] Jan. 31st. 
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The GRAMOPHONE 


There’s always something new 
at WEBRB’S 


DECCA “3378” DUAL - SPEED 
HIGH FIDELITY PLAYING DESK. 
Dual operation, 33 and 78 r.p.m. with 
plug-in heads. For use with any modern 
high-gain amplifier .. £16.16.0 


DECCA « 3378T” DUAL - SPEED 
PLAYING DESK. Fitted with crystal 
pick-ups to enable use with radio 
receiver or low-gain amplifier £16.16.0 


DECCA “MU12” DUAL - SPEED 
MOTOR. For A.C. operation. A good 
motor at a reasonable price. £5.19.10 


DECCA “XMS” PICK-UP. Latest 
high-fidelity design with interchangeable 
heads for 33 and 78 r.p.m. records. £7.0.0 


DECCA “ TURNOVER ” CRYSTAL 
PICK-UP. Meets the demand for a 
high-output pick-up with dual 33 and 
78 r.p.m. operation £3.19.4 


TAPE-RECORDERS 

We are demonstrating the 
** SIMPHONIC TAPE RECORDER. 
This is a_ well-built portable 
instrument, giving recording of 
speech or radio with immediate 
play-back. 

Details on request. Price £54 


AMPLIFIERS 


You can hear the world’s finest 
amplifiers at Webb’s_ Radio. 


Acoustical ‘*Q.U.A.D.” ..  £33.0.0 
Leak ‘,TL12-RCPAU” .. £34.10.0 
Sound{Sales ‘*;A-Z ” £30.0.0 


Charles ** Concert Master”? £29.10.0 


Playing wit!: Speakers by : 
MORDAUNT, 98 Guineas 
KILPSCHORN, £135 
BARKER, WHARFEDALE, ETC. 


SS 


14 SOHO STREET, OXFORD STREET, LONDON, W.1 'Phone: GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—lIl p.m. 


hartedale— 


Flux Density 14,000 


lines. 1 in. centre 
pole. Speech Coil 
2/3 ohms or 12/15 
ohms. Diam. 10 in. 


PRICE 150/- 


WHARFEDALE WIRELESS 
WORKS 


BRADFORD ROAD - IDLE BRADFORD YORKS 


COVER Il 


WI10/CS 


LOUDSPEAKER 


The W.10/CS. is a recent model 
which has been warmly received 
by quality enthusiasts. The 
response is remarkably level 
between 30 and 8,000 cycles 
(continuing to 18,000) when 
adequately baffled and the tone 
is brilliant without harshness. 
The cloth suspension gives 
refined quality but reduces the 
power-handling capacity to 5 
watts on Baffle or 8 watts in 
acoustic chamber. 


The W.10/C.S.B. is recommended 
where improved H.F. output is 
required, or as treble unit with 
crossover network. 


CITY SALE 


Passed with 
flying colours’’ 


HESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 


& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 


Collaro Auto Microgram one £18 18s. Od. 
Collaro Microgram de Luxe... ous £14 Od. 
Trixette Portable Autochange Record Player, 

Garrard motor £17 17s. Od. 
Decca 2-speed record player ... £16 Od. 
Decca 333 r.p.m. Record Player na ins £9 9s. Od. 
Brunswick lightweight portable Gramophone £7 19s. 6d. 
Deccalian 2-speed reproducer ... £37 16s. Od. 
Etronic 3-speed autochange Radiogram wee 72 guineas 
Dynatron ‘‘ Ether Conqueror’’ Radiogram £273 Os. Od. 
H.M.V. Model 1611 autogram with record 

storage and time switch _... £158 Os. 6d. 
Pamphonic Portable Reproducer with 2 

speakers one 35 guineas 
Record Storage cabinet, twin doors, to hold 

400 discs £16 14s. 4d. 
Plus-a-gram console with record storage, 

walnut finish £22 16s. 6d. 


Any NEW apparatus over £10 supplied under 


OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 
TELEVISION DEMONSTRATIONS DAILY 


in the January issue of LONDON TEACHER about our Amplifier 
which is suitable for both standard and L.P. records : 


= WITH the smaller room in mind | have been testing the DS/8N 

Amplifier built by Charles Britain (Radio) Ltd. As the price 

was only £7.19.6 including valves and a matched 10 in. permanent magnet 

speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


™ THis is a high-fidelity, five-valve amplifier for AC or DC current. 

The components are well spaced on a chassis size 13} x 5}. There 

are two knobs only, one a combined on-off and tone control, the second a 

volume control ; both are noticeably quiet in operation. The circuit comprises 

a high-gain pentode with feed-back, followed by a triode phase-inverter driving 

two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


= jN performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record . . . of an unaccompanied 
song, the singer could easily have been inthe room. Equally faithful was the piano 
recording as shown in the Backhaus sonata, while the really rigorous test of a 
big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 


flying colours. 


m | am not going to say that this is the best amplifier on the market, 

but for the man of limited means who is prepared to house the 

chassis and speaker in a substantial cabinet, | have no hesitation in giving it 

my recommendation. ic will certainly give reproduction of a quality well above 
average. 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
Price £7 - 19-6 including 10 in. speaker 
Individually constructed and guaranteed for | year 


All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 


SEND FOR BROCHURE “G”’ 
CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 


(1 minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
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COVER Ill 


Many thousands of Record Tokens 
were obtained from H.M.V. Record 
Dealers diring the Christmas Shopping 
Season. The following suggested records 
from the outstanding issues of 1950 will 
doubtless be of assistance to those who 
have Record Tokens still to be exchanged. 


HEIFETZ 
and THE LONDON SYMPHONY ORCHESTRA 
cond. by SIR MALCOLM SARGENT 


Violin Concerto in B Minor—Elgar DB 21056-60 


FURTWANGLER 
VIENNA PHILHARMONIC ORCHESTRA 
£ymphony No. 8 in B Minor, Unfinished 


Schubert - - - - - - 0B21131-3 
SIR JOHN BARBIROLLI 

THE HALLE ORCHESTRA 

Egmont Overture—Beethoven - DB21139 


NICOLAI MALKO 

DANISH STATE RADIO SYMPHONY ORCHESTRA 
Symphony No, 5 in E Minor, “From the New 
World" —Dvorak - - - - ©4023-7 
BENIAMINO GIGLI with Chorus 


Nessun dorma, Turandot '’—Puccini ; Quanto 
é bella, L’Elisir d’'amore’’—Donizetti DB 21138 


JOAN HAMMOND and RUDOLF SCHOCK 
The Cherry Duet, “ L’Amico Fritz'’"—Mascagni 
DB 21098 


‘His 


The GRAMOPHONE 


ViCTORIA DE LOS ANGELES 


Dich, teure Halle, “* Tannhauser '’ — Wagner 
Einsam in truben, Tagen 
Wagner - - - - - DB 21095 


BORIS CHRISTOFF 


Death of Boris; Varlaam’s Song —" Boris 
Godounov"’—Moussorgsky - - DB21097 


ALFRED CORTOT 

Etude No. 25 in F Minor: Etude No. 26 in D 

Flat (Etude No. 27 in A Flat) — Chopin 

Waltz No. 6 in D Flat, Op. 64, No. !—Chopin 
DB 21070 


SHURA CHERKASSKY 
Mazurka No. 23, Op. 33, No. 2; Etude No. 4, 
Op. 10, No. 4; Nocturne No. 19, Op. 72, 


No. |—Chopin - - - DB2I137 
Auto-Couplings in above, 


MOURA LYMPANY 
and THE PHILHARMONIA ORCHESTRA 
cond. by WALTER SUSSKIND 


Symphonic Variations —Franck - C7784-5 
IDA HAENDEL 


Banjo and Fiddle—Kroll - - - 
Praeludium and Allegro — Kreisler ~}c 4021 


MELACHRINO ORCHESTRA 
cond. by George Melachrino 

Carousel Fantasy - - - - 
“The Dancing Years"’ Selection - 


- C3992 
- C3986 


Masters Voice’ 


Jannary, 1951 


PETER BROUGH presents 


ARCHIE ANDREWS and stars from 
**EDUCATING ARCHIE ”’ and company 


Jack and the Beanstalk - - - -€4050 
DONALD PEERS 

Hors d’ceuvres ; Me and my imagination B 10002 
JOE LOSS 


and his Orchestra 


‘* Dancing Time for Dancers "’: Quick Waltz— 
The Petite Waltz ; Slow Foxtrot — All my Love 


BD 6082 
JELLY ROLL MORTON’S 
Red Hot Peppers 
Steamboat Stomp -_ - 
DEEP RIVER BOYS 
Ashes of Roses; Bewitched - - B9960 
ROSE MURPHY 
Busy Line; Girls were made to take care of 
Boys - - - - - - = = B990I 


SID PHILLIPS 


and his Orchestra 

Kitten on the keys; Ain’t she sweet B9930 
RALPH FLANAGAN 

and his Orchestra 

My Hero; Tellmewhy - - - B9972 


She Mallmarh of Cuality 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications Ltd., 49 Ebrington Roai, 
Kenton, Middlesex. Telephone: Wordsworth 2010. MADE IN ENGLAND, 


If you were given RECORD TOKENS for Christmas \ 

NOW IS THE TIME TO EXCHANGE THEM 

\ / Cecord | | 


